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FRANCIS B. LotHROP began collecting whaling prints 
in the 1920’s and continued for the next sixty years. This 
unparalleled collection, now housed in the Peabody Mu- 
seum of Salem, forms one of the most important resources 
of its kind in the world, ranging from the sixteenth to the 
early twentieth century. It covers a broad spectrum from 
early book engravings to historical and zoological prints, 
antique maps embellished with sea monsters, and fanciful 
and satirical illustrations. The variety is limitless and the 
result is an extraordinary compendium of humanity’s per- 
ception of whales over the past four hundred years. 

Depictions of the whale hunt and the whaling industry 
comprise the largest category of prints in the collection. 
Beginning with the inception of the European arctic fishery 
in 1611, this section spans three hundred and fifty years 
with prints published in eleven countries. While the domin- 
ant subject is the whale hunt, every aspect of the industry 
is included—whaleships, whalemen, home ports, whaling 
grounds, foreign shore settlements, products, and manufac- 
turing processes. 

The second largest category is the natural history of the 
whale—its physical characteristics and behavior. Whether 
viewed as sea monsters or objects of scientific investigation, 
cetaceans have always stimulated man’s sense of wonder 
and curiosity. From a 1577 view of a stranded whale near 
Antwerp to a twentieth-century advertisement of a whale 
exhibited on a boxcar, this section presents a varied, often 
amusing, array of man’s attempt to understand and explain 
this elusive giant and to formulate its natural history before 
photography and underwater observation removed much 
of the guesswork. 

Mythological and Biblical illustrations, early maps, and 
caricatures comprise the ensuing sections. Here whales 
serve as decorative or metaphorical devices. As Francis 
Lothrop was interested in all works on paper, a final section 
of watercolors and drawings completes the volume. 

This meticulously researched book provides a compre- 
hensive history of the whale in pictures for both maritime 
scholars and art historians. It also offers a fascinating survey 
of whaling history for the casual reader. From nearly a 
thousand works, six hundred and two were selected for this 
catalogue. Each example is illustrated, annotated, and in- 
dexed. Precise cross-referencing will prove especially valu- 
able to collectors. A bibliography lists over three hundred 
books related to the print collection and keys volumes in 
the Lothrop collection with plates not included in the 
catalogue. 

With rare perception and untiring intelligence, Francis 
Lothrop assembled a highly selective, comprehensive collec- 
tion that could never be duplicated today. This splendid 
volume not only represents a major addition to the history 
of whaling prints but invites others to share the collector’s 
lifelong fascination with these complex, graceful, embattled 
creatures. 


ELIZABETH INGALLS has devoted the last six years to 
researching the collection and writing the present catalogue. 
She brings to her project a background in museum work 
and world travel. 


COVER: A Ship on the North-West Coast Cutting in her Last Right Whale 
by Benjamin Russell (cat. 269). 
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FOREWORD 





>HE FRANCIS BACON LOTHROP catalogue of over 600 whaling 

prints is an extensive but selective assemblage representing the highly 

personal predilections of a dedicated collector. In spite of the lifetime of 

effort it represented, he modestly chose to view the fruits of his labor as 

a reference file and resource for scholarly investigations and only reluctantly consented 

to its publication. Only in his final years did friends and family prevail upon him to 

make available to a wider audience an encyclopedic publication, useful not only to 

museum people and private collectors, but to all who have an interest in prints or find 
in the cetacea a scientific, romantic, or historical attraction. 

The author, Libby Ingalls, who since 1980 has been the Curator of the Lothrop 
Collection, deserves much of the credit for encouraging Mr. Lothrop in this undertak- 
ing, and it is her labors that have brought it to fruition. 

This extensive work represents only a portion of the collecting activities of Mr. 
Lothrop, who also collected watercolors, oils, books, toys, ceramic plates and other 
ephemera related to whales and whaling. His interests extended to major other areas 
as well, in particular to prints and drawings related to the China Trade and works by 
the English artist, George Chinnery (1774-1852). He served as Curator of the George 
Chinnery Collection from 1979 to 1985, during which time the Museum’s collection 
grew to one of great significance. Along with his compatriot collector friends Philip 
Hofer and Paul Blum, he focused his eye on pictorial material pertaining to early 
American voyages to Japan and to later visits of Commodore Matthew G. Perry that 
resulted in the Treaty of Kanagawa and the official opening of Japan to Western trade. 
Altogether, his collecting activities have resulted in a surprising wealth of material 
which in some cases has augmented existing collections, while in others has resulted 
in a world class collection of inestimable value. Such is the case here with this catalogue 
of the Lothrop whaling print collection. 

Twice blessed, however, are those who are familiar with the man as well as his 
~ collection. Francis was a unique and wonderful human being, generous with his time, 
loyal and fairminded, who thoughtfully guided many of us in our careers. The support 
and generosity of his family have assured that his collection will remain intact at the 
Peabody Museum for scholarly and public benefit. To Eleanor (Mrs. Francis B. Loth- 
rop), Mary (Lothrop) and McGeorge Bundy, Kristin and Frank Lothrop, and Jane 
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(Lothrop) and Charles Gardiner and all the family and friends that have supported 
this work, the Peabody Museum and all who share in its benefits proffer their thanks 
and gratitude for as long as the muses abide at the Peabody Museum. 


PACA CHS Bie TSI Mere ae | 


Director, Peabody Museum of Salem 
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INTRODUCTION 











HALE and whaling prints are more than harpooned whales and stove 

boats. With a history of over four hundred years, they constitute an interest- 

ing and unexpected variety of pictures. The whale may be the sole intent, 

as in a natural history print, or purely incidental, as on seventeenth-century 
maps that merely include whales as decorative devices. By far, the most common type 
of whale print is that showing the whale hunt. Men in open boats confronting the 
most massive of all animals is one of the more bizarre and extraordinary of human 
endeavors, and historically, hard for landlubbers to visualize. Prints helped to make 
this curiosity imaginable. The whale itself was equally mysterious; so natural history 
prints, concerned solely with the physical characteristics and behavior of the animal, 
constitute the second most numerous category. Beyond these, whales can be found in 
any number of other prints, religious, mythological, satirical, historical, or topographi- 
cal. All are considered whale prints. 

Whale and whaling prints are more important for their historical and sociological 
value and human interest than for their artistic merit. Their main purpose was to 
inform and to elucidate this unusual and distant industry, accessible to very few. The 
didactic significance of prints before the days of photography cannot be overem- 
phasized. In the seventeenth to the nineteenth century, it was through printed pictures 
people learned about the world. Prints provided visual information on every worldly 
subject and brought knowledge of distant subjects into daily lives. Their study was 
considered essential in the aquisition of general knowledge. 

Prints were widely available in the seventeenth century. Their variety increased as 
collecting became a popular pursuit, if not a passion. Amateur collectors owned prints 
numbering in the thousands, covering countless subjects in such fields as history, art, 
nature, religion, and foreign cultures. The most prodigious collector of the seventeenth 
century was the Abbé de Marolles, who formed a collection of 123,400 prints in just 
over twenty years. He was exceptional but nevertheless indicative of the quantity and 
availability of prints at the time and of the fervor for collecting that existed. 

The prints were published in a variety of ways—as book illustrations, as bound 
sets, or as single sheet illustrations, either individually or part of a series. As the single 
sheet illustrations were often collected in large numbers, they would be placed in 
albums or stored in chests or cabinets, readily available for study, visual pleasure, or 
parlor entertainment. Alternatively they were also used for decoration, hung on walls 
or displayed in curio cabinets. 
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Whaling prints are often lacking in imagination and artistry with the same images 
recurring again and again, but the viewer must keep in mind that this was one of the 
least accessible subjects. Only whalemen themselves could understand the hunt and 
the details of this extraordinary trade, from the icy waters of the arctic to the South 
Seas. The problem was that very few whalemen were artists. The number of original 
whaling scenes appears even more meager when measured against the overall economic 
importance of the industry. When an acceptable illustration was published, it was 
considered fair game for pirating by publishers, printers, engravers, and anyone else 
in need of a whaling scene. In general, it is the prints published as book illustrations 
that most often tend to be derivative. With so little original work available, whenever 
a publisher or printer required a scene to illustrate a whaling text, he would open a 
standard reference of the day and have a staff engraver copy an appropriate scene. 

Original scenes were sometimes sketched during a whaling voyage and incorporated 
later in a written account. The plates from Friderich Martens’s voyage to Spitsbergen 
in 1671 are among the earliest of this sort (cat. 137-138). Martens’s account was first 
published in Germany in 1675, but being unique in the field, was soon translated and 
published in the Netherlands, Italy, and England. A prime source of whaling prints 
was thus soon available for publishers and printers in other parts of Europe. 

Another example of seminal prints being diffused throughout Europe is a set of 
sixteen by van der Meulen and van der Laan (cat. 15-30) published in Amsterdam 
about 1720. These were the most comprehensive and accurate to date and were, 
therefore, copied tirelessly for years to follow. Besides the innumerable pirated editions, 
the original publisher and his descendents continued to reissue the set for as many as 
forty years, making them ever more accessible as models. 

Sometimes, prints that were copied were themselves composites and derivatives of 
others. For example, the encyclopedic publications of Diderot ca. 1760 (cat. 172), 
Duhamel du Monceau 1782 (cat. 175-182), and Bonnaterre 1789 (cat. 486-492), 
compendiums of the knowledge of the day, were compiled from various sources. They 
became used as standard references with their illustrative plates serving as models for 
publishers for years to come. 

In the nineteenth century, the popular single sheet “art” print extended into the 
whaling field. The French were unquestionably the masters here, particularly Louis 
Lebreton (cat. 208) and Ambroise Louis Garneray (cat. 198). Their prints were often 
published simultaneously in Paris, London, and New York. With the originals selling 
for top prices, secondary publishers capitalized on their popularity, producing quick 
copies at lower prices. A classic example of quality prints used by others is the pair by 
Garneray of the right whale fishery and sperm whale fishery (cat. 19 8-199). Garneray’s 
right whale fishery in particular has perhaps been copied more than any scene in the 
history of whaling prints. The quality of the low priced quickies was generally inferior, 
but their affordability made them popular and accessible to a larger audience. The 
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lithographic firm of Nathaniel Currier, later Currier and Ives, is one example of un- 
abashed copiers producing “cheap prints for the people.” 

The copying and recopying of scenes throughout Europe and later in America was 
a subject of great interest to Francis B. Lothrop and a strong focus of his collection. 


WHALING SCENES 


Depictions of the whale hunt and the whaling industry comprise the largest single 
category of prints in the collection. The dominant subject is, of course, the killing of 
the whale, but also included are the ancillary aspects of the industry: whaleships, 
whalemen, home ports, whaling grounds, foreign shore settlements, products, and 
manufacturing processes. Together they present a condensed yet comprehensive sum- 
mation of this important European and American industry from the seventeenth to 
the twentieth century. 

The earliest pictorial evidence of whale hunting are rock carvings of whales dating 
to about 2,000 B.c. on the island of Redey off northern Norway. Man was hunting 
whales long before that time, however. The prehistoric hunt probably began by means 
of spears hurled at small sea mammals from shore. Later it was carried out in small 
open boats, operating close to shore, equipped with bone- or flint-pointed harpoons. 
For the Eskimos of North America, American Indians on both Pacific and Atlantic 
coasts, and stone age settlers of Norway, the methods would have been similar. In 
these early days, the whale was hunted mainly for its food and oil-yielding blubber, 
with one whale capable of feeding more than an entire settlement. 

The earliest written account of whaling was that recorded about 890 a.D. by King 
Alfred of Wessex as related by a visiting Norwegian chieftain named Othere (Ottar). 
At this date, the hunt was not only for food and local consumption but also for limited 
trade and barter. 

The first people to make an organized commercial industry from whaling were the 
Basques, beginning about the tenth century. These mariners, living on the Bay of Biscay, 
were the first to build larger ships, leave the coastal waters to hunt in the open ocean, 
and sell the produce on the open market locally and in distant landlocked cities. The 
Basques turned a subsistence hunt into an extremely successful enterprise, which by 
the twelfth century was firmly established, and continued for another five centuries. 
Many of the Basque town seals and coats of arms show whales and the hunt, attesting 
to its importance. It is especially interesting that the whaling scene on the town seal 
of Biarritz, dating from 1351, depicts the same hunting methods adopted by the 
northern Europeans in the late sixteenth century and used until the beginning of modern 
mechanized whaling in the mid-nineteenth century. 

With the Basques came another major change in the whale hunt. Instead of killing 
the animals primarily for food and secondarily for oil, the Basques hunted them for 
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the oil and baleen. They then sold these products throughout Europe for fuel and 
various utensils respectively. European urbanization created an ever growing market 
for the oil as an illuminant. Baleen’s pliant strength made it useful in a variety of 
commercial applications. As demand for these products grew, Basque ships ventured 
farther from European shores, first to Iceland in the fifteenth century, then to Newfound- 
land by the mid-sixteenth century. 

Until the early seventeenth century, the Basques were the recognized masters of the 
whaling trade, adequately supplying urban Europe with whaling products and obviat- 
ing the need for other European countries to develop their own industries. Other 
commercial nations, meanwhile, were more interested in cultivating trade with the Far 
East than developing a home-grown whaling industry. But that was to change. 

In the early seventeenth century, the Spanish and Portuguese had a monopoly on 
the southern routes to the Far East, so any other country seeking trade with the Orient 
had to find alternative northern routes, as yet undiscovered. The Dutch and English 
governments sponsored expeditions in search of either a northwest passage across the 
Canadian arctic or a northeast passage through the Russian arctic. It was on such 
voyages of exploration that a great abundance of whales and walrus was discovered 
off Spitsbergen and Novaya Zemlya, and a new industry was born. 

English and Dutch vessels that were engaged in seal and walrus hunting around 
Bear Island and Iceland had been sidelining in whales in the late sixteenth century, but 
it was not until 1611 that the Muscovy Company of England outfitted a ship specifically 
for the hunting of whales off Spitsbergen. The Dutch followed the next year, then the 
French. A rush was on. The growth of whaling was so quick and the potential for 
profits so great that competition soon led to hostility. Territorial disputes broke out 
over rights to the prime coasts, bays and harbors, with the result that in 1618, 
Spitsbergen was divided among the English, Dutch, Danes, French, German, and 
Spanish, each claiming their own fishing areas. The fishery worked its way west across 
the eastern arctic to Davis Strait by the eighteenth century, bowhead whales becoming 
the major quarry. 

Success in whaling, however, depended on more than good bays and an abundance 
of whales. There first had to be favorable political and organizational conditions for 
profitable exploitation to be possible, as the Dutch were quick to demonstrate. They 
were the best organized, had a less restrictive system, built the best ships, and soon 
dominated the trade. Throughout the seventeenth century, they retained their preemi- 
nence, as no other country could rival their efficiency and capital investment. The 
English in particular suffered continual losses, forcing them essentially to stop whaling 
by 1633. England made a few fruitless attempts to revive the industry throughout the 
rest of the century but suffered from repetitions of past mistakes. In 1725, the newly 
formed South Sea Company made yet another attempt to re-establish a British arctic 
whaling industry. When this ended in disaster as well after eight years, the government 
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instituted a bounty system, abandoned any further national effort, and left whaling, 
both arctic and South Sea, to free enterprise. 

The situation reversed itself in the eighteenth century, and it was now the English 
who eclipsed the Dutch. In Holland, wars, foreign occupation, and an economic slump 
were all working against the whaling industry; while in Britain, the bounty system, 
elimination of restrictive monopolies, a healthy market, and lessening of Dutch com- 
petition encouraged the industry. Though the Dutch continued to whale, the British 
were to dominate until the Americans seized control in the latter half of the eighteenth 
century. 

Whaling in colonial America began in Massachusetts and Long Island almost as 
soon as the first settlers landed. North Atlantic right whales inhabited those coastal 
waters, close enough to hunt in small boats from rudimentary shore operations. By 
1700, whaling was a well established industry in many towns. Nantucket had already 
distinguished herself with the largest industry, a result of her unique geography, plentiful 
whale stocks, and poor soil, which made farming unattractive. 

Tradition has it that the year 1712 marked a new era in whaling history. That year, 
a Nantucket fisherman named Christopher Hussey was blown out to sea and suddenly 
found himself amidst sperm whales. He was able to kill one and return home with it. 
From that period until the mid-1800s, the superiority of sperm oil and the unrivaled 
quality of candles made from spermaceti, a waxy substance extracted from the sperm 
whale’s head, made that species the most profitable to hunt. Nantucket whalemen 
wasted no time constructing ocean-going sloops to pursue the sperm whale. Beginning 
with modest six-week voyages off the New England coast, they were soon venturing 
north to the Gulf of St. Lawrence and Davis Strait and, by the 1760s, south to the 
coasts of Brazil and Africa. Just before the outbreak of the American Revolution, 
Nantucket alone had over one hundred and fifty vessels engaged in whaling. The total 
American fleet is believed to have numbered about three hundred and sixty at this 
time, with five-sixths being from various Massachusetts towns. 

The American Revolution almost obliterated the colonial whaling industry. Most 
of the fleet was captured or destroyed and the market ruined. Nor did the situation 
improve for the next generation. Recovery was severely hampered by Jefferson’s em- 
bargo of 1807, followed by the War of 1812. Not until the signing of peace in 1815 
was the American whaling industry able to take off unhindered and outdistance the 
rest of the world. The combination of favorable economic and political conditions, 
the discovery of new whaling grounds and vast new stocks of whales, and an increased 
demand for whale products built America’s industry to heights never before attained 
in whaling history. 

Meanwhile, in 1789, British whaleships had rounded Cape Horn in search of the 
now lucrative sperm whale, opening the era of Pacific whaling. The new fishery would 
lure hundreds of vessels, mostly American, into the South and North Pacific and Indian 
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Oceans, and after 1835, north into the Bering Sea and western arctic. In the latter, 
newly discovered stocks of right whales provided further opportunities. From the 
mid-1830s to the American Civil War, the industry underwenta period of such phenom- 
enal growth that it is now termed whaling’s golden age. The American whaling fleet 
averaged 620 vessels per year during this time, more than all Europe’s fleet combined. 
Whaling voyages had lengthened from a few months to as much as four years. 

Nantucket and New Bedford were the dominant ports and close rivals by 1820. 
From then on, however, New Bedford took control. Where Nantucket’s geography 
had once favored her industry, it was now the cause of her decline. A sandbar across 
her only harbor prevented the newer, larger whaleships from entering. Various methods 
were attempted to circumvent this problem, from unloading the oil onto lighters outside 
the bar to employing steam “camels,” or floating docks, that could carry the ships 
across the bar. None was practical, though, and Nantucket declined steadily until she 
finally stopped whaling completely in 1874. 

By way of contrast, New Bedford did not have any specific attributes to make her 
the wealthiest whaling port in the world. General conditions were favorable, however, 
and once the momentum started, her success seemed to be self-perpetuating. Each step 
of growth brought increased capital for investment and further expansion. Her success 
then attracted the most skillful whalemen from other ports, making for even greater 
returns. New Bedford reached her peak in 1857 with an unprecedented three hundred 
and twenty-nine vessels engaged in whaling. 

With few exceptions, the whaling prints begin with the opening of the European 
Spitsbergen fishery in 1611 and end with the beginning of modern mechanized whaling 
following the breakthrough of mechanized steam whaling methods in the 1880s. A 
remarkable aspect of this period of some two hundred and seventy-five years is that 
very little changed in the basic technology and execution of the hunt. From century 
to century, country to country, we see an overriding similarity in whaleboats, harpoons, 
lances, and hunting methods, all developed in the heyday of Basque whaling. Changes 
of course were made during this period, such as improvements in vessel design and 
construction, the introduction of shipboard tryworks, and the continual refinement of 
the harpoon. Nevertheless, there were no major changes to the system of the hunt until 
the introduction of mechanized killing methods. Whaling has often been referred to 
as one of the most conservative of industries, a contention well supported by the prints. 

Because of the derivative nature of whaling prints, they are generally not direct 
reflections of the industry of the year in which they were published. They do, however, 
illustrate the general trends. Their geographical variety, furthermore, underscores a 
recurring historical theme, year to year and ocean to ocean: an initial abundance of 
whales, followed by overfishing, a decline and the search for new grounds, at which 
point the pattern begins again. With the growth of the industry in the nineteenth 
century, such a cycle might be as brief as two years. For example, after the “off-shore 
grounds” off the coast of Peru were first visited in 1818, word of the abundance of 
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whales spread so quickly that within two years, fifty vessels were overfishing that 
particular area. Likewise, the opening of the Bering Sea fishery in 1848 attracted so 
many whalers that the area was soon exhausted and the market took a drastic plunge. 
While short-term market trends were seldom reflected in printmaking, new and original 
prints did occasionally appear during periods when the industry surged. 

As there is little variation in hunting methods depicted in the prints, there is similarly 
little variation in the types of whales shown. Of the dozens of species of oceanic cetacea, 
twelve at most are referred to as “great whales”: right, bowhead, sperm, humpback, 
gray, blue, fin, sei, Bryde’s, minke, bottlenose, and Baird’s beaked whale. Of these, 
only the right, bowhead, and sperm were extensively pursued throughout European 
and American whaling history until the second half of the nineteenth century. Others 
belonging to the rorqual family were too swift and dangerous to hunt from small boats 
with a hand-thrown harpoon and usually sank when killed. Therefore, almost all 
whaling prints before 1850 depict only these three species as quarry, however crudely 
they may have been rendered. 

The industry began to change in the second half of the nineteenth century. With 
- the discovery of mineral oil in 1859, kerosene began replacing whale oil for lighting 
and lubrication, and whale oil began being used more for soap. The most radical 
changes came about with the invention of cannon fired projectiles, explosive harpoon 
heads, steam driven chaser boats, and ultimately, the factory ship. Other species of 
whales could now be hunted. The fin and sei, fastest of whales and too dangerous to 
be hunted with hand-thrown harpoon from an open wooden boat, were no longer a 
threat. The blue whale, humpback, and other species that sank when killed could now 
be immediately retrieved. With these innovations went the adventure and romance of 
man to beast combat. At the same time photography was replacing the documentary 
print. Therefore, besides the wood engravings of the popular press, the collection ends 
with the beginning of the modern era of mechanized killing. 

The so-called “golden age” of whaling, virtually monopolized by the United States, 
peaked about the time of the American Civil War and declined thereafter. Hindsight 
has attributed the trade’s decline to the refinement of cheap petroleum substitutes, but 
the overall picture is more complex. Despite their hidebound, labor-intensive methods, 
whalemen had been remarkably effective in finding and depleting commercial whale 
stocks. Progressive depletion necessitated voyages ever longer and farther from home, 
which raised overhead and, in turn, prices. Such a pattern was tolerable only so long 
as public demand outstripped supply. Meanwhile, the business remained decentralized 
in the hands of smalltime, conservative investors who received their profits voyage to 
voyage and were generally loath to invest large amounts of capital in technological 
improvements that might have made whale oil price competitive. Confederate depre- 
dations during the American Civil War, followed by large scale losses in arctic ice in 
the 1870s, further discouraged updating or replenishing ships and gear. 

Although high operating overhead and the decline of demand for spermaceti candles 
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reduced the sperm whale fishery from the late 1840s on, the industry in general was 
rejuvenated by the skyrocketing demand for baleen in the latter part of the century. 
Most of the baleen market was based on the transient requirements of Victorian 
fashion, baleen being ideal for corset stays. This demand fostered a relentless pursuit 
of bowhead stocks, notably in the western arctic, a hunt that continued until scarcity, 
the appearance of celluloid and spring steel, and changing fashion made it unprofitable. 
During the heyday of the western arctic fishery, San Francisco eclipsed New Bedford 
as the preeminent whaling port. 

As American whaling was dying on its feet, technological innovations were fostering 
changes by which Norway and other European nations would recapture the industry. 
The development of explosive, cannon-fired harpoons, fast power vessels, compressed- 
air flotation equipment, and ultimately, floating factories capable of rendering and 
utilizing whale blubber, bone, meat, and by-products, made virtually all great whale 
species commercially attractive and ushered in whaling’s last stage. Commercially 
speaking, the twentieth century proved to be the true golden age of whaling, until its 
very efficiency at reducing stocks and resultant worldwide outcry brought about 
another, possibly final, decline. 

A corresponding change took place in the field of whaling prints. Whaling was 
never a quaint or romantic maritime calling to those involved, so it is possible more 
prints were sold to romantic landlubbers than to the thousands of whalemen who 
made up the labor force. With the introduction of mechanized killing methods, whaling 
began losing its hold on the popular imagination. At the same time, the development 
of photography was gradually making documentary prints obsolete. The result was a 
decline in production of whaling prints in the latter nineteenth century. Prints of 
mechanized whaling are particularly sparse in the Lothrop collection due to their 
mundane quality and lack of appeal to the collector. 


NA DURA PSE is One, 


THE PRINTS in the Lothrop collection’s second largest category depict the whale as 
an animal, not as food, prey or object of the hunt. Whether viewed as sea monsters 
or objects of scientific investigation, cetaceans have always stimulated man’s sense of 
wonder and curiosity. Encountering such creatures at sea or merely finding their car- 
casses washed ashore, early observers ascribed nomenclature and formulated theories 
in an effort to explain these curious and colossal creatures. First viewed as sea monsters, 
whales gradually became recognized members of the animal kingdom as stranded 
specimens permitted closer study. The whaling industry of the early seventeenth century 
inspired scientific study of the beast and an attempt to differentiate species, learn more 
of its anatomy and behavior, and formulate its natural history. 

The largest animal ever to inhabit the earth, air breathing yet totally adapted to 
the ocean environment, whales present mysteries of staggering proportions. Sperm 
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whales, for example, can dive 6,000 feet, blue whales can consume five tons of plankton 
in a day, and many species communicate with sound and patterns of behavior whose 
complexity we are only beginning to conceive, let alone understand. The more we 
learn, the more we realize how complex these animals are. Today it is easier than ever 
to appreciate the sense of wonder conveyed by early whale prints. The Lothrop collec- 
tion affords posterity a sense of the place of whales in the lives of human beings of the 
last four hundred years. 

Nothing approaching an accurate view of living whales was available until this 
century. To view them swimming on the water’s surface, as the whalemen did, is not 
to view the complete animal, and to view stranded specimens is to see them out of 
their natural element, deformed, bloated, and often decomposed. Recently, aerial and 
underwater photography has provided the means to compare an accurate picture of 
living cetaceans with historical views. The contrast is often quite startling. 

It is difficult to say when the first printed pictures of whales appeared. During 
medieval times, whales appeared on Basque seals and coats of arms, in bestiaries, on 
sea charts as decorative devices, and in mythological and Biblical illustrations. The 
earliest attempts at actual identification of whales and dolphins were in the cosmog- 
raphies and natural histories of the late fifteenth and sixteenth centuries, most notably 
Albertus Magnus (Venice, 1495), P. Bellon (Paris, 1553), G. Rondelet (1554), Olaus 
Magnus (Rome, 1555) (see cat. 437), and Conrad Gesner (1558) (cat. 438). As these 
included all manner of sea monsters and mythological beasts along with cetacea, they 
are as illustrative of man’s fears of the unknown and his fertile imagination as of his 
knowledge of whales at the time. Repeated use of such sources, and later publications 
adapted from them, perpetuated belief in fanciful monsters. Not until dead whales 
stranded along the European coast were examined, dissected, and seriously studied in 
the sixteenth century did the perception of whales as sea monsters start changing. The 
whaling industry further quickened that change. 

The first realistic depictions of whales in prints were those of stranded whales 
drawn by artists immediately on the scene. The Dutch were unrivaled for the earliest, 
most accurate and artistic, and largest number of such prints. A variety of reasons 
account for their preeminence: a coastline prone to strandings, a prevailing interest 
during the seventeenth century in landscape and the natural environment, a predilection 
for prints “drawn from life,” and a superstitious belief in stranded whales as omens 
of impending disaster or bad fortune, which made a stranding a noteworthy event. 
Since the Dutch were the recognized masters, the whales in their prints were often 
copied to document other stranded whales that were not drawn on the spot. The H. 
Goltzius drawing of the stranded whale of 1598 (cat. 359) is one example. 

Some “stranded” whales were in fact not stranded at all. Many of these whales in 
later European and American prints were sighted swimming close to shore, pursued 
by the people of the town in small boats with guns and small cannons, and killed for 
their curiosity value. Towed to shore, they were studied, dissected, and often put on 
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exhibition. Although such incidents involved whale killing, the resulting prints are 
considered natural history rather than whaling scenes, inasmuch as they are totally 
separate from the whaling industry. 

Many prints in the Lothrop collection originally appeared in natural history texts. 
They present a confusing array of hand-me-down and fanciful contrivances and edu- 
cated guesswork. New names for species appear with regularity, while established 
names are bandied about loosely. Accordingly, proper identification of subjects is often 
difficult, sometimes impossible, but always a challenge. 

Few of the Lothrop collection’s whale prints date from the last fifty years, during 
which cetology became a more systematic discipline. With scientific advances and 
widened data base, today’s whale prints emphasize accuracy and attention to anatom- 
ical and behavioral detail. Technically superb, they often appear clinical and dry in 
comparison with their predecessors. The body of zoological illustration has lately been 
complemented by popular prints that owe their sensibilities to the conservation move- 
ment and their inspiration to underwater photography. They depict the living animal 
in its natural environment and convey the late twentieth-century’s changed perception 
of the whale: that of a complex, graceful, embattled giant, a veritable icon of the 
environmental movement. Like the scientific plates mentioned above, these present a 
staggering contrast to antique whale prints. But like the earliest, wondering views of 
stranded whales, they dramatize the whale’s continual fascination and constitute a 
rich collecting field for the Francis Lothrops of the future. 

With scientific advances, the era of whaling prints shown here has passed. Man 
no longer creates pictures as he did before this century, guessing and imagining. The 
element of the unknown and stimulus to man’s imagination has now taken a new 
form in our growing knowledge and deepened appreciation of this complex, highly 
evolved animal. The living animal is now enriching our lives in ways not conceived 
during the great whaling days. 
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HhewIN ClS3B. EO LERORS COREE CuOR 
(1898-1986) 





HALING PRINTS were a part of Francis B. Lothrop’s life long before 

he began his collection. Brought up in a family of eclectic collectors and 

descended from generations of merchant sea captains, Lothrop grew up 

with maritime prints a natural adjunct to early American furniture, Gilbert 
Stuart portraits, and Chinese export porcelain. 

But why this concentration on whales in particular? The inherent fascination of 
such creatures might have been reason enough, but Lothrop’s interest seems to have 
grown from other factors as well— boyhood summers in Mattapoisett, a town steeped 
in whaling history; Saturday morning visits as a child to the New Bedford Whaling 
Museum with his uncle, Louis Bacon; and finally an inheritance of a small group of 
prints from his uncle. A collector descended from collectors, once he started, he never 
stopped. 

Lothrop began purchasing whaling prints with the intention of building a collection 
about 1922. He had just completed a year of postgraduate study in anthropology at 
Oxford University and returned to his native Boston to marry Eleanor Abbott. In 


Francis Lothrop at the 
family summer residence in 
Manchester, Massachusetts, 
1980. 





photographs courtesy of Andrew L. Bundy, William L. Bundy, and John E. Thayer III 
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The stairway leading to the third floor at 56 Beacon Street, Boston. Of over 700 prints, 3 50 were 
framed and hung on the walls. Originally hung in thematic groupings in the 1940s, the continually 
growing collection soon began filling any available space regardless of nationality and subject. 


1928, they bought the residence at 56 Beacon Street which was to house the collection 
until its permanent move to the Peabody Museum of Salem. 

Lothrop had begun his professional career in the textile industry, then changed to 
banking and trust work in 1929, and finally retired in 1941 to become a private trustee, 
allowing more time for personal pursuits. He became involved in the Peabody Museum 
of Salem in 1952 through his interest in maritime history and as a collector of whaling 
prints and books. In 1955, the museum held a special exhibition of his print collection. 
That same year, he was elected to the board of trustees, and thus began a deep and 
lasting commitment to the institution and an active involvement in its operations. 

For more than fifty years, throughout his various careers, Lothrop collected depic- 
tions of the whale in any and every circumstance: scenes of the hunt, zoological 
illustrations, caricatures, antique maps showing sea monsters, and naval, historical, 
and satirical prints that happened to include a whale. The variety was limitless, and 
the result is an extraordinary compendium of humanity’s perception of whales over 
the last four hundred years. 

Yet Lothrop did not collect anything and everything. He acquired only items that 
were significant in print, book, art, or whaling history, that enhanced other prints in 
the collection, or that appealed to him personally. He did not find it necessary to own 
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every plate showing a whale from the multitude of eighteenth- and nineteenth-century 
natural history books. Nor did he personally care for such categories as Jonah and the 
Whale, modern mechanized whaling, dolphins, or walrus and seal hunting, often 
included in whaling collections. 

The prints he fancied had to be in good or at least restorable condition. Every new 
purchase was immediately sent to the distinguished Boston paper conservator, Francis 
W. Dolloff, for cleaning, matting, and, if necessary, restoring, before it was boxed or 
framed and hung. The personal nature of the collection, its selective comprehensiveness, 
and its excellent condition make it one of a kind. 

Harry Shaw Newman of the Old Print Shop in New York was the single greatest 
source of the whaling prints. During Lothrop’s most active collecting years, the late 
1940s to the 1960s, Newman and Lothrop kept in close correspondence. This was a 
period of sustained and intense collecting, with packages of prints on approval arriving 
regularly and correspondence answered promptly, often by return mail. Lothrop was 
generally the first to hear from Newman of any new finds, and only after his refusal 
were they advertised publicly. 

Lothrop had, of course, other sources. A few of the more important ones were 
The Parker Gallery, London; Charles D. Childs, Boston; Argosy Book Stores, New 
York; The Book and Print Shop, Hanover, New Hampshire; F. & G. Staack, Camden, 
Maine; Walter T. Spencer, London; and Branner’s, Copenhagen. With none of these, 
however, did he develop the personal relationship he had with Newman and the Old 
Print Shop. 


The hallway leading to Francis Lothrop’s 
bedroom. When space started running 
out, pictures were hung on backs of 
doors and in closets. The less significant} 
prints were matted and stored in 
solander boxes. 
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During that twenty-year period of concentrated collecting, Lothrop was buying 
five to ten prints at a time, sometimes monthly, from the Old Print Shop. Lothrop kept 
a running “want list,” and beyond that, Newman was irrepressible in his own search 
for the unknown and unusual. Through the years of close correspondence and periodic 
visits, Newman came to know Lothrop very well and seemed to take the search for 
new prints asa personal challenge. Every success gave enormous pleasure on both sides. 

Newman travelled to Europe once or twice a year in the fifties and sixties, always 
with an eye out for unexpected surprises for Lothrop. He combed the back streets of 
cities and country towns in this quest, and never failed to please the client on his return. 
A letter written homeward bound on the Queen Mary April 3, 1961, reads in part, 
“T’ve had such fun looking everywhere for whaling items, more or less vainly but here 
and there finding an item or two—usually small, and I fear, generally well known to 
you and already owned by you. In any event, you shall see them all first! Sh!” On April 
13, Lothrop responded, “You are one of the best hunters I know and something tells 
me that you will dig up a whaling item or two for me.” In fact, it was fifteen items 
that Newman “sifted out from recently arriving parcels from abroad.” These were 
sent to Lothrop on approval along with six other prints Newman had uncovered. Of 
the twenty-one, eleven were duplicates, one was not appropriate. Lothrop purchased 
the remaining nine. 

Lothrop was always extremely modest about his collection, buying quietly and 
enjoying a friendly correspondence with kindred spirits. He took great pleasure in 
tracking down information on ships, captains, and specifics of the prints, and sharing 
new discoveries with such fellow enthusiasts as Charles FE. Batchelder, Allan Forbes, 
and Marion V. Brewington. Though he grew authoritative and internationally respected 
with passing years, he kept all information about his collection in his head, and until 
1980, he had no intention of cataloguing the collection. In a letter to the Dutch print 
collector Thijs Mol, October 29, 1976, he wrote: “Your exhibition at Enkhuisen 
sounds really exciting. My collection is very badly catalogued, but the younger men 
at the Peabody Museum of Salem can do the job some day.” 

Lothrop’s only publications on whales and whaling were a checklist of his prints 
for the 195 5 Peabody Museum exhibition and frequent book reviews for the American 
Neptune. Neither of these, however, reveal anything of his personal knowledge of his 
collection or his thoughts about whaling prints. Slight glimmers of such notions have 
been disclosed only in his correspondence and responses to miscellaneous inquiries. 

From about 1944 on, Lothrop and his extraordinarily thorough secretary, Miss 
Navart Peterson, saved all correspondence, notes, receipts, and invoices relating to the 
collection. The accumulation of nearly forty years numbers over two thousand pieces 
of paper. Most inquiries were addressed to specific details of individual ships or pictures, 
and not to the collection as a whole, and are, therefore, rather impersonal. In all the 
boxes and files, there surfaced only one statement whatsoever regarding Lothrop’s 
personal feelings towards the collection and its intent. That was a letter written in 
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Francis Lothrop’s bedroom containing the whaling library and his prized oil paintings. 


1950 to the Corcoran Gallery, in response to a request for a loan of some American 
whaling prints for an American history exhibition. In refusing the request, Lothrop 
wrote: “My collection is purely a personal one, specializing in the baser side of the 
art—how the British copied the Dutch and French, how the Americans copied the 
British and French, and how the French copied the Americans, and in its most modern 
version, how the Germans and Austrians copied the Americans” (February 10, 1950). 

Throughout his collecting days, Lothrop was reluctant to loan to any institution 
other than the Peabody Museum of Salem, though he had many requests. The reason 
given above for refusing to loan to the Corcoran Gallery is an interesting commentary 
on Lothrop’s very private, self-effacing attitude towards his collection. A second reason 
he offered was that he felt the show’s duration of six months was excessive for a print 
loan. Instead, he recommended that the gallery peruse a copy of George Francis Dow’s 
Whale Ships and Whaling, select the pictures they might want, and contact the New 
Bedford Whaling Museum, Nantucket Museum, Massachusetts Institute of Technol- 
ogy, or Bostonian Society. 

One of Lothrop’s great joys was tracking down and discovering copies and different 
editions of prints. In a letter to Albert Goodhue, January 25, 1973, regarding the 
German print “Illustrated history of sea animals” (cat. 448), Lothrop writes: “It 
sometimes takes quite a while for the cerebral wheels to go ’round, and it has suddenly 
come over me that the second sheet of the whale, the saw-fish, and the unicorn, which 
I showed you at the Peabody Museum, differs from the one in my collection at 56 
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Beacon Street. In the latter, ahead of the nose of the whale in the upper left hand corner, 
is our favorite species, the whale louse. It is just as good, if not better than the one you 
already have. Presumably, the Peabody printis an earlier, cruder edition, for we certainly 
saw no whale louse as you and I looked it over. 

“There is nothing like having a hand in making print history. That we have disco- 
vered a version of a whaling print, makes me ‘just scratch’ with delight.” 


Francis Lothrop and Libby 
Ingalls at the Halekulani 
Hotel, Honololu, February, 
1981. 





Another characteristic note appears in a letter to Marion Brewington, December 
22, 1959: “With a good deal of difficulty, I have managed to pry out of Holland an 
English translation of the long poem under the large engraving, ‘Qui Siccis Oculis 
Monstra ...’ (cat. 32). Personally, I didn’t know it was possible to get so lyrical about 
whaling!” 

During his active collecting years, those “cerebral wheels” were the collection’s 
only catalogue. Lothrop’s 195 5 checklist, a preliminary attempt at formal organization, 
was followed by two later attempts to complete an inventory, neither of which reached 
fruition. Although he assumed that Peabody Museum staff members could undertake 
the task upon future receipt of the collection, he hired me in 1980 to catalogue the 
prints systematically under his watchful eye. Our plan was to start from the beginning 
and prepare a five-by-eight-inch card for each print, well cross-referenced and indexed, 
and including Lothrop’s sixty years of accumulated expertise, as yet unrecorded. These 
file cards would be given to the museum and made available to scholars. 

The cataloguing project began in a most unorthodox way. It was time for the 
Lothrops’ winter move to a warmer climate, so instead of sitting down among the 
prints and books, we departed for Hong Kong and Honolulu. Work commenced in 
the latter city where, armed with copious notes and a box of reference volumes, we 
settled into the Halekulani Hotel for five months. Every morning at ten, I met Lothrop 
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to discuss books and prints until one o’clock. Without the actual prints in front of us, 
we somehow managed to compile five hundred file cards by April. 

One reason such work could proceed in relative isolation was that almost no 
published information exists on whaling prints. While literally thousands of books are 
available on whales and whaling, barely a handful pertains to our specialty. That 
circumstance, combined with the obvious importance of Lothrop’s collection, gradually 
convinced us of the importance of a published catalogue. 

Unfortunately we could not proceed as anticipated. Lothrop became quite ill after 
our initial inventory of the collection and was not able to continue with the fervor of 
that first winter. While Lothrop still enjoyed casual discussion and questions, the 
specific descriptive cataloguing became my responsibility. 

Information on the prints was often as elusive as the animals themselves. Relatively 
few of the artists and engravers are given more than a listing in standard fine arts 
references. Imprints often provided few clues more than country of publication, and 
sometimes not even that. Many solutions to previously unanswered questions I found 
in Lothrop’s own highly selective yet extensive whaling library of over 750 books and 
pamphlets. Other valuable sources of information were other major print collections: 
the Kendall Whaling Museum, the Allan Forbes collection at MIT, the New Bedford 
Whaling Museum; and in Europe, the MacPherson collection at the National Maritime 
Museum in Greenwich; the Thijs Mol collection at Enkhuisen, the Netherlands; the 
Musée de la Marine, Paris; the Barthelmess collection in Cologne, and various other 
private collections. Each revealed more information and suggested leads for further 
exploration. 

Public and rare book libraries were invaluable to me in my efforts to track down 
original sources of the prints. The Bibliothéque Nationale in Paris was particularly 
helpful for dating French nineteenth-century prints, as publishers were required to 
deposit a copy of each print with the library from about 1804 onward. This was most 
useful for the Lebreton prints which are usually dated incorrectly. 

New information continues to surface unexpectedly. I often learn it in casual 
conversation, in browsing through libraries and print and book catalogues, or in 
showing the collection to a visitor. The search never ends, and more than ever, I feel 
this catalogue is only a beginning. 
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HE CATALOGUE 1s arranged by general thematic categories. Within 

the categories Whaling Scenes, Natural History, and Caricatures, the prints 

are grouped by country of publication and arranged chronologically within 

each country. The chronology has been varied at the author’s discretion 
to keep sets and prints by an individual artist together. Maps are grouped in one section 
and arranged chronologically. Watercolors and Drawings are grouped by nationality 
of the artist and arranged chronologically within each country. Brief biographical notes 
on prominent artists, engravers, and publishers are included in the first entry for each. 

Each title is printed verbatim as it appears on the face of the print. “[Sic]” is used 
only in cases of ambiguity. A title given in a foreign language is often followed by the 
translation in parentheses. When a foreign title is exceptionally long, the translation 
is in the entry essay. Long captions and inscriptions are similarly in the entry essay 
with translations in parentheses. 

The method of printing or production follows the title and imprint. In most cases 
only one technique is employed, such as lithography or engraving; but occasionally 
two or more are combined, such as engraving and etching. In such examples, both 
media are given when they are both clearly evident. When only one predominates and 
the other is negligible, just the predominant one is given. For example, almost all 
examples of aquatints have engraving added, but as the aquatint process is predomi- 
nant, it is the only one given. Similarly many etchings have engraving added. Likewise, 
this is mentioned only when its inclusion is pronounced. 

“Colored” generally means hand colored. On lithographs, a tone plate was often 
used, over which hand coloring was applied. The tone plate is noted only when the 
lithograph is not colored. 

The dimensions are given in centimeters, height preceding width. For engravings 
and etchings, the measurements are made at the plate marks, for lithographs and wood 
engravings, at the image borders. Exceptions are noted. 

The date given is the date of publication. It often does not appear on the face of 
the print but is known through other copies or its publication source. It is bracketed 
when no definite proof of publication date could be found. Earlier impressions of the 
same plate are noted. 

“State” refers to a change made to the copper plate or lithographic stone after 
impressions have been taken. When different states of the same plate or stone occur 
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in the collection, they are given the same catalogue number but are differentiated by 
letters. 

“Source” is the book or album in which the print was published. When known, 
this appears immediately following the entry. Most prints in the catalogue exist as 
separate sheets, but in some cases, the only examples in the collection of certain 
significant prints are still bound in their original books. In such instances, the source 
is followed by an asterisk (*). 

The references include other catalogues in which the print appears, material used 
in researching the print, and specific relevant material. For reasons of space and prac- 
ticality, these are selected. Frequently cited references appear in the Bibliography. 

Appearance in other whaling print catalogues is noted in the references by the 


following abbreviations: 


AM — (Altonaer Museum). Joachim Minzing, 
Wale und Walfang in Historischen Darstel- 


lungen (Hamburg: Altonaer Museum, 1975). 


BdW — (Das Bild des Wals). Klaus Barthelmess, 
Das Bild des Wals in funf Jabrhunderten 
(Cologne: dme-Verlag, 1982). 


Brewington — Marion V. and Dorothy Brewing- 


ton, Kendall Whaling Museum Prints 
(Sharon, Mass.: Kendall Whaling Museum, 
1969). 

Dow — George Francis Dow, Whale Ships and 
Whaling, A Pictorial History of Whaling 
during Three Centuries (Salem, Mass.: 
Marine Research Society, 1925). 


Other abbreviations used: 


AVS — Atlas Van Stalk, Delftshaven, the 
Netherlands. 

KWM - Kendall Whaling Museum, Sharon, 
Massachusetts. 

MIT — Massachusetts Institute of Technology 
(Allan Forbes collection), Cambridge, Mas- 
sachusetts. 

PMS — Peabody Museum of Salem, Mas- 
sachusetts. 


Dutch, French, German, and Latin 
terms on prints (abbreviations vary): 
Ad vivum — [drawn] from life 


Apud — sold by 
Chez —sold by 


Cum privilegio — with the privilege to publish, 
copyrighted 

C[um] P[rivilegio] S[acrae] C[esareae] 
M{ajestatis] — with the privilege/permission 
of His Sacred Imperial Majesty, copyrighted 
in Germany and Austria before 1806 

Del[ineavit] — drew [it] 

Deposé — passed by the French censor, regis- 
tered, copyrighted 

Dessiné par — designed, drawn by 

Direxit — directed, produced [it] 

Druck — printed [it] 

Exc[udit] — published, printed [it] 

Excud|it] Afugustae] V[indelicorum] — pub- 
lished in Augsburg circa 1600-1800 

Fec[it] — etched, engraved [it] 

Gedruckt — printed [it] 

Herausgegeben — published [by] 

Herausgeber — publisher 

Imp[rimé] par — printed by 

Inv[enit] — designed [it] 

Kupferstecher — engraver 

Lith[ographie] par — lithographed, drawn or 
printed on stone, by 

Pinx[it] — painted [it] 

Publié par — published by 

Sc[{ulpsit] — engraved [it] 

Sumptibus — at the expense of 

Tab[leau] — plate 

Taf[el] — plate 

Uitgegeven (te) — published (in, at) 

Verlag (von) — publisher, published (by) 
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d ‘ Corpora hen Gandent immania tollere Cete 


1 Corpora dum gaudent immania tollere Cetae 
Sic varijs telis, varijs feriuntur aristis. 33. 


(When the whales happily heave their bodies above the 
surface of the water, they get killed with an array of 
small missiles.) 


Engraving. 8 x 21.3 cm. 1582. 
fartist: Hans Bol, Mechelen 1534-1593 Amsterdam] 
[publisher: Philip Galle, Haarlem 1537-1612 Antwerp] 


Second state; first state is dated but not numbered. 


Here is the first European print to show commercial whal- 
ing. Because it is somewhat fanciful, the locale is difficult 
to pinpoint. It is nevertheless extremely interesting for its 
early date and its depiction of the whaling process from the 
catch to the cutting-in and barreling of blubber. Predating 
the opening of the arctic whaling grounds by nearly thirty 
years, this view could possibly be of Newfoundland. By 
1582, the French, Spanish, Portuguese, English, and Dutch 
had already established cod fisheries in Newfoundland, as 
well as in Iceland and Norway, and had begun hunting 
whales coincidentally, following the lead of the Basques. 
Basques had been whaling since the tenth century, first off 
their own coasts, then, after the 15 40s, off Newfoundland 
and Labrador. 

























































































f 


Fact and fancy merge indistinctly in this scene. The naked 
“aborigines” could be New World natives, while the Med- 
iterranean galley in the center of the scene might be purely 
imaginative and decorative. 

The whale hunted at the time this print appeared was 
actually the North Atlantic right whale. The artist’s stylized 
sperm whale derives from illustrations of whales that com- 
monly stranded along the Dutch coast. These whales are 
reminiscent of illustrations on broadsides of the 1577 
Antwerp stranding (cat. 355; Barthelmess and Munzing 
forthcoming, nos. 3-7). 

The same scene was used by Petrus Plancius as an inset 
on his map, “Nova Francia, alio nomine dicta Terranova,” 
Antwerp, ca. 1592. Plancius was a strong advocate of Dutch 
exploration and whaling and used his maps to encourage 
these enterprises. In this case, he selected a scene of a boun- 
tiful whale fishery to promote whaling in the New World. 
SOURCE: Venationes, Piscationes et Aucupii Typi (Hunting, fishing, and 
types of bird catching), 54 plates, drawn by Joes (Hans) Bol (Antwerp: 
Philip Galle, 1582), Pl. 33. 

REF.: BdW note 69a; Dow 203; Brewington 563; Barthelmess and Miinz- 
ing forthcoming, no. 9, see also nos. 3-7 and 10; Hollstein, vol. 3, nos. 


110-163; Hollstein, vol. 7, nos. 568-622. 
See cat. 444. 
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2 Nova Zembla 


Engraving. 26 x 31.5 cm. [17th c. copy of 1598 print] 
[engraver: Jan Luyken, Amsterdam 1649-1712 Amsterdam; after 
Gerritt de Veer] 


This is one of many different versions of a 1598 print. The 
original is from the title page of Gerritt de Veer, Waerachtige 
Beschryvinghe van Drie Seijlagien .. . (A true description 
of three voyages, by northeast, towards Cathay and China, 
undertaken by the Dutch in the years 1594, 1595, and 
1596...) (Amsterdam, 1598). This particular version was 
done by Jan Luyken for an unidentified later edition of the 
de Veer account. Each scene is a reverse of the original, and 
more figures and details have been added. 

Novaya Zemlya, “New Land,” consists of two barren 
arctic islands forming a crescent nearly six hundred miles 
long off the northwest coast of Russia. They were discovered 
by Stephen Borough in 1556. 

The “three voyages” in the book title refers to the three 
voyages of Willem Barendsz, the Dutch navigator and 








































































































































































































explorer credited with the discovery of Spitsbergen in 1596. 
Barendsz led three expeditions through arctic waters off 
northern Europe in search of a northeast passage to the 
Orient. This print depicts an episode on the third expedition 
in which he and his crew members were iced in and forced 
to winter over in Novaya Zemlya. Trapped from August 
26, 1596, to June 14, 1597, they were finally able to sail, 
but Barendsz had taken ill and died five days later. Though 
a northeast passage was not found, the expeditions were 
considered successful for their reports of the abundance of 
right whales off Spitsbergen, encouraging the start of Dutch 
and English arctic whaling. 

REF.: Early Dutch and English Voyages to Spitsbergen in the Seventeenth 
Century (London: Hakluyt Society, 1904), ser. 2, vol. 11; de Veer, 1853; 
Markham 1873, pp. 10-31. 

Other versions: “Het overwinteren der Hollanders in Nova Zemla, ge- 
schiedt in de Jaeren MDXCVII,” signed “Jan Luyken fecit. 1682” (AM 
24), from Pieter Christiaensz. Bor, Oorsprongk, Begin, en Vervolgh der 
Nederlandsche Oorlogen, Beroerten, en borgelijke Oneengeheden, vol. 4 
(Amsterdam, 1684), p. 338; “Hoedaenig de Hollanders in de Jaaren 1596. 


en 1597. in Nova Zembla hebben overwintert” (PMS Mr1463). 
Seeicdie wns. 





3 Tochtnaer Nova Zemla in den Jaere MDXCVI 
(Voyage to Novaya Zemlya in 1596) 

Etching. 27.3 x 34.3 cm. 1681. 

“Jan Luyken invenit et fecit.” 

First published in 1681, this print illustrates an encounter 

with a walrus on Willem Barendsz’s third voyage to the 

arctic in 1596 (see cat. 2). 

SOURCE: Bor 1681, vol. 3, p. 870 (see cat. 2). 


REF.: AM 23a; Dow 9; Brewington 101; Muller 1863, vol. 1,no. 1054. 
Other version: Brewington 102; AM 23b. 


4 De Swarte Beer een Groenlants Vaerder. b7. 
(The Black Bear, a Greenland ship) 


Etching. 13.4 x 24.6 cm. [17th c.] 
[artist: Reinier Nooms, alias Zeeman, Amsterdam 1623-1667] 


First state; later states do not show letters for series a, b, and c, 
and show different numbers. 


This etching is from an album of various types of Amster- 
dam ships by Reinier Nooms, also known as Zeeman (sea- 
man) for his early days as a sailor. The ship depicted here 
is a whaler but was most likely constructed as a mer- 
chantman for the East Indies trade with its gun ports and 
beak extension in the bow, here broken. There is no record 
of a Greenland whaler of the time named Swarte Beer (Black 
Bear) but since records reveal an East Indiaman of that 
name, it is most likely the Swarte Beer was a merchant ship 
in the winter and a whaler in the summer. Such double-duty 
vessels were common in the first half of the t600s, when 
whaling was still a bay fishery and relatively “tame.” The 
whale in the white stripe of the Dutch flag denotes the trade 
of the vessel. 


SOURCE: Verscheyde Schepen en Gesichten van Amstelredam, drawn 
from life and etched on copper by Reinier Nooms, alias Zeeman (Amster- 
dam: C, Danckerts, n.d.), Pl. 7 of series b. 

REF.: Brewington 104; facsimile copy of original album (Amsterdam: 
Nederlandsche Historische Scheepvaart Museum, 1970). 

Other version: “Mart Engelbrecht,” Augsberg, n.d. (PMS M9565). 
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T’AMSTERDAM, 
Gedruckt by GILLIS 100STEN Saeghmang 

























































































































































































5 Verscheyde Journalen, van Zee en Landt 
Reysen, Mitsgaders de Beschrijvingh van de Landen en 
Volckeren, die gelegen syn onder den kouden Noordt- 
Pool. T’Amsterdam, Gedruckt by Gillis loosten 
Saeghman. 

(A book of sea and land travel, including a description 
of the land and areas below the North Pole.) 


Engraving. 18.5 x 13.8 cm. 1663. 


This is the title page of a rare seventeenth-century collection 
of voyages, edited by G. J. Saeghman, 1663-1665. The 
bottom panel includes an early view of killing a bear and 
a walrus, two motifs that recur frequently in eighteenth- 
and nineteenth-century English and Dutch prints. The whal- 
ing scene is a variant of John Monck (cat. 51). The house 
on the right is after de Veer (cat. 2). 


REF.: Frederik Muller, Essai d’une Bibliographie Neerlando-Russe 
(Amsterdam, 1859). Reprint (Amsterdam: N. Israel, 1960). 





6 Het Binnen Hof. 
(The Inner Court.) 





Reproduction. 27.6 x 32.6 cm. (image). [zoth c. reproduction 


of 17th c. engraving] 
“G. v. Giessen del. 
R. Boitet Excud. Cum Privil.” 


This seventeenth-century view of the Inner Court of The 
Hague shows the jaw bones of the bowhead whale over the 


door of the Knights’ Hall. 


REF.: Deinse 1931, p. 291. 


7 Kunst Voor Kracht. vi. 114. 
(Ingenuity over physical strength.) 


Engraving. 13. X 12.2 cm. 1700. 
Translation of the Dutch poem: 


(See here the great whale, 

See what a monster it is, 

See here that clumsy form, 

It seems an island in the sea, 

And yet the beast is wounded 

Just by swift ingenuity. 

It is captured and wounded 

Even in its own element, 

And what is more, by a sailor 
who is 

Not even eight feet tall. 

Does anyone ask how this is 
possible? 

What can I say 


But that power and sheer 
force 

In no time will prove vain 

If constant prudence and 

Proper guidance do not 
govern? 

Or else, you see great force 

Is felled by its own powers. 

Thus do not rely upon 
great power 

Nor on the strength of yours, 

But seek your goal 
thoughtfully 

For this is a much safer 
means.) 


—— 


KUNST VOOR KRACHT 
Vit 


Lis 
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Tet hier den grooten Walle-vis, 
Siet wateenmonfter dat hetis, 
Siet hier dat onbelompen vee, 
Het fchijnt een eylantin dezee , 
Enefter wort het dier gewont 
Alleenmaer door een gauwen vont, 
Het wort gevangenen gefchent 
Oockin Bn eygen element, 
En dat noch yan eenf{chippers gaft 
Dienau acht voeten hoogh en wat. 
Vraeght iemant hicr de reden van? 


Watis’et datick feggenkan, 
Als dat gewelt en groote kracht 
Wort in derhaefttot niet gebracht, 
*cEn fy dat wijsheyt voor en nae, 
*cEn fy’beleyt te roereftae? 
Want anders fiet men dat gewelt 
Door eygen krachten wort gevelt. » 
Ghy bout dan niet op groote macht, 
Enminnoch opueygen kracht ; 
Maer doet ufaecken met verftant 
_. Want datis vry al vafter bant. 


Cicero: 
Non viribus , non velocitate aut celeritate corporum res magna geruntur , 
Jed confilio © fenventia. 
Valerius Flaccus: 

. . : a 

—— fape acri porior prudentiadextra. 
Cicero: 

Parum funt arma foris , nififit confilium domi. 
Idem: 
Cedant arma Toge. 


Gallicum Adagium: 
Mieux vaut engin que force. 


Ttalicum proverbium: 
Buona la forza meglio? ingegno. 


Horat. 
Vis confilii expers mole ruit jua. 


DAT 


This print is from a book of emblems, such as were popular 
in seventeenth-century Holland. European emblemata con- 
sisted of small illustrations accompanying a motto and an 
edifying or moralizing poem. In this case, an emblem show- 
ing a whaling scene is used to teach the superiority of the 
mind over physical size. 

The emblem is a copy of a smaller version entitled “Sera 
Post Vulnus Cautio. vi.” in Jakob Cats, Monita Amoris 
Virginei, Sive Officium Puellarum in Castis Amoribus, 
Emblemate expressum (part of Alle de Wercken) (Amster- 
dam: Willem Janz. Blaeuw, 1622). The emblem also ap- 
peared in Cats, Emblemata Moralia et Aeconomica (Rotter- 
dam, 1627). The same title and poem but with a different 
emblem appear in Cats, Proteus ofte Minnebeelden (Rotter- 
dam, 1629). 

SOURCE: Jakob Cats, Alle de Wercken (Amsterdam, 1700). 
REF.: BdW 3. 


Other versions: Brewington 99; LHonoré Naber 1930, pp. 18 and 32. 
See cat. 444. 


308 DE WALVISCHVANGST: 
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8 De Walvischvangst. 308 


Etching. 9 x 7.8 cm. [1694 and/or 1704] 
[after Jan Luyken] 


SOURCE: ? Het Menschelijk Bedrif. Vertoond in too Verbeeldingen van 
Ambachten, Konsten .. . (Amsterdam, 1694; 1704). 

REF.: AM 25; BdW 46; Hollstein, vol. 4, no. 244. 

Other version in collection; Reverse image, 6.7 x 6.6 cm. (image), shows 
“A” ul, “5” u.t., whales keyed a and b. 





9 Prise des Baleines en Floride. [u.r.] 

Engraving. 34.3 x 42 cm., overall; 13.3 x 17.6 cm., upper right. 
[1715?] 

The fanciful whale hunting scene in the upper right is a 


direct copy of the de Bry engraving of 1602 (cat. 136). 
Killing whales by plugging the blow holes was first de- 













































































































































































scribed by Joseph d’Acosta in his Historia Natural y moral 
delas Indias . . . (Seville, 1590). Later accounts of Florida 
exploration repeated the tale, perpetuating the myth. De 
Bry seems to have been the only one to attempt an illustra- 
tion of this phenomenon of the Florida Indians, and was 
thus copied by others less daring and imaginative. The entire 
scene is apocryphal, from the whales’ spoutlike exterior 
blowholes and fanciful flukes to the Indian calmly mooring 
his canoe on the whale’s back. 

Each of these views appeared in a collection of voyages 
to the West Indies, compiled by Johan L. Gottfried and 
published by Pieter vander Aa in Leiden in 1706. The 
whale-hunting scene was used to illustrate the account of 
Joseph d’Acosta. Gottfried’s various collections of voyages 
were originally published in Germany but were later revised 
and enlarged by other authors in other parts of Europe. 
Here four of his plates are printed on one sheet with French 
titles added beneath each of the scenes. This version is be- 
lieved to be from the 1715 Leiden edition. 


sOuURCE: Johan L. Gottfried, comp., Voyagien, De Aanmerkens-waar- 
dige, door Francoisen, Italiaanen, Deenen, Hoogduytsen en andere Vre- 
emde Volkeren gedaan na Oost- en West- Indien . . . (Leiden: Pieter vander 
ANA, TAR), 

REF.: Allen 1881, no. 24. 

Secrcatezose 



















































































10 [Spitsbergen whaling scene] 
Tab: A. pag. 172. 


Etching. 12.9 x 31.2 cm. (image). 1715. 


From 1715 to 1738, Jean Frederic Bernard compiled and 
edited a collection of voyages to the arctic. Volume 2, pub- 
lished in 1715, includes the journal of Friderich Martens’s 
voyage to Spitsbergen in 1671 in which Martens details the 
arctic whale fishery. Martens’s journal was first published 
in his native Hamburg in 1675. One of the best early descrip- 












































tions of European whaling, it was subsequently published 
in Bologna (1680), Venice (1680), Amsterdam (1710, 
1731, and 1770), Dordrecht (n.d., 1750 and 1760?). It also 
appears in sundry collections of voyages, such as this one. 
Others include Vries (Amsterdam, 1685), Narborough 
(London, 1694) (cat. 45-48), and Harris (London, 1705, 
1744). | 

The original German edition contained four Spitsbergen 
views related to whaling (cat. 137, 138) and one natural 
history plate showing whale types (cat. 445). These were 


[ 6] 


re-engraved with variations in the subsequent editions, 
though omitted in the Italian and greatly changed in the 
later Dutch. Such realistic depictions of whales and the 
whale fishery were rare in the seventeenth and early 
eighteenth centuries. With Martens’s illustrated journal 
published in German, English, Dutch, and French editions, 


his plates became accessible to be copied throughout 
Europe. 

SOURCE: Jean F, Bernard, ed., Recueil de Voyages au Nord, Contenant 
divers Mémoires trés utile au Commerce & a la Navigation (Amsterdam, 
1715), vol. 2, p. 2. Note the print is erroneously imprinted “pag. 172.” 

REF.: Brewington 90; Allen 1881, no. 107. 

Seeicatals 45 tae Age 
































11 [Whaleship crushed in the ice] 
tan) lab: B. p. 7. 


Etching. 12.5 x 34.6 cm. (image). 1715. 


sOURCE: lbid., p. 7. 
Secicat. 10,46, 137, 447. 


12 Maniere dont on darde la Baleine et les Boeufs 
marins. pag. 124. 
(The manner in which they spear the whale and the 
marine oxen [walrus]) 


Engraving. 12.2 x 12.5 cm. (image). 1715. 


This plate is not in the original German edition of Martens, 
but appears in the plate supplement section of the English 
edition (Narborough 169 5) (cat. 49). The different elements 
are copied from various sources with the final composition 
apparently from Moses Pitt’s map of 1680 (cat. 542). 


sourRCE: lbid., p. 124. 
REF.: Dow 23. 


to 2: Tab: B. p. 7. 
En cy) eee 
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Maniere dont on darde la Raleine et les Boeufs marins. 










































































































































































































































































































































































































































































































































































13 {Arctic whaling scene] Pag: 204. 


Engraving. 17.3 x 28.5 cm. 1720. 
“A. Salm delin [Abram, ?—1720 Delftshaven|] 
Van der Hem fecit.” [signed on plate] 


C. G. Zorgdrager’s classic volume on the Greenland whale 
fishery is one of the most thorough and authoritative de- 
scriptions of the early eighteenth-century Dutch and Ger- 
manic fisheries. First published in Amsterdam in 1720, it 
was followed by subsequent editions published in Leipzig 
(1723), [he Hague (1728, 1729), Nuremberg (1750). The 
original Dutch edition contains six plates showing whales 
or whaling scenes. Later German editions show this plate 
unsigned, 

This particularly fine scene is by the accomplished Dutch 
marine artist and master of grisaille, Abram van Salm. The 
exacting attention to marine detail shown here is typical of 
his style. Salm generally signed his paintings “A. Salm” or 
“V. Salm,” causing some confusion over his first name. The 
only known work signed with his full Christian name is 
owned by the Kendall Whaling Museum (Brewington, 
KWM Paintings, no. 1). 

SOURCE: C, G, Zorgdrager, Bloeyende Opkomst der Aloude en Heden- 
daagsche Groenlandsche Visschery (Amsterdam: Oosterwyk, 1720), p. 
otk AM 28; BdW 50; Brewington 96; Allen 1881, no. 177. 

Other versions: in collection, in Johann Anderson, Histoire Naturelle de 
l'Island, du Groenland, du Detroit Davis (Paris, 175 4), vol. 2, p. 78 (Dow 
43); BdW 51 and 54; in later German editions of Zorgdrager, the scene 
is slightly smaller, unsigned, and shows “Pag. 294.” 

See cat. 14, 373-375, 447. 


































































































































































































14 [Ships caught in the ice] Pag. 239. 


Engraving. 19.5 x 14.7 cm. (sheet). 1720. 
“FO, i[nvenit]. f[ecit].” [initialed on plate] [Frederik Ottens, act. 
Amsterdam and Delft, rst half 18th c.] 


The scene depicts the loss of the whaleship Roode Vos in 
1678. 
SOURCE: lbid., p. 239.* 


REF.: AM 30. 
See Cat. 13. 


Dutch set of sixteen prints 


The following set of sixteen is among the classics of whaling 
prints. The exceptional comprehensiveness, historical accu- 
racy, maritime detail, and artistry are rare in the history of 
the pictorial documentation of the industry. Their publica- 
tion history is rather confusing, however, because of a lack 
of precise information on the three generations of Petrus 
(Pieter) Schenck publishers. It is believed that Sieuwert van 
der Meulen made the original drawings for the set around 
1720, just after the Dutch entered Davis Strait, opening 
vast new whaling grounds and bringing renewed vitality, 
prosperity, and interest to the industry. (In 1721, the Dutch 
sent 258 whaleships to the arctic.) 

The set must have been first published before 1725, as 
Thomas Baston used them as models in his naval folio of 
about that date (cat. 58). Confusion arises over the use of 
“P. Schenk Iun.” on the imprint of this particular set and 
on many other sets still existing today. Which Petrus Schenk 
actually published them: Petrus Schenk (1660-1718 or 
1719)? Petrus Schenk II (before 1698-1775)? Or Petrus 
Schenk Junior (ca. 1728-1784 or later)? It is believed that 
while Petrus Schenk I was alive and perhaps shortly follow- 
ing his death, his son imprinted “Iun” on certain plates. It 
is, therefore, reasonable to suppose that this set was pub- 
lished by the second generation circa 1720. 

Another possibility exists, however, that these particular 
impressions were taken later, by the third Petrus Schenk, 
from plates etched about 1720. It was a common practice 
among families of publishers for the person inheriting cop- 
per plates to rub out the imprint of the previous generation 
and replace it with his own. Accordingly, this set could have 
been published by the third generation in the 1760s, a likeli- 
hood further strengthened by the fact the original pub- 
lisher’s imprint has been rubbed out and replaced with the 
English titles. Traces of the previous imprint can be seen 
through the English titles. 

Whatever its publishing history, the set’s popularity must 
have been somewhat exceptional, for it appears in innum- 
erable variations, copies, and extractions. Cruder, simplified 
copies were soon published in Germany (cat. 144-151) and 
England (cat. 60-66), and for years afterward individual 


scenes from the set served as models for the whaling print 
market. 

The titles appear in Dutch and German on the earlier 
Dutch sets with the English titles added later to expand the 
market to English-speaking countries. They were sometimes 
printed with two or four prints on a sheet. This particular 
set has two plates printed on each sheet still uncut. 


Etchings. 17.7 x 20.5 cm. [ca. 1720; issued until ca. 1770] 
Imprint on first plate: 

“S. Vdr. Meulen Delineavit. [Sieuwert van der, d. 1730 Alkmaar] 
A. Vander Laan Fecit. [Adolf, Amsterdam or Utrecht 1684-1742? 
or after 1755? Amsterdam] 

P. Schenk Jun: Excud: Amst: Cum Priv:” 

Imprint on plates 2-16: 

“S. Vdr. Meulen Delin: 

A. Vander Laan Fecit.” 


REF.: AM 34 a-g; Brewington 72-87; Dow 48-52; George S. Keyes, 
pers. comm.; Muller 1882, vol. 4, no. 3013 A. 
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15 Seylen in’t Ys, en soeken na de Walvis. 
Das Seeglen ins Eys, und suchen des Wallfisches. 
Sailing in the Ice and Seeking for the whale. 1. 


See cat. 60, 144, 148. 
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16 Het Harpoeneren van de Walvis, of 


inwerpen van’t Harpoen. 
Das Harpunieren des Wallfisches, oder Ein werffen des 


Harpoens. 
The Sticking of the whale with the Pike. 2. 


Sei Gig Wig Gk, TAD 


17 Het Loopen van de Walvis ’t Harpoen vast 


The term “Spanish wheel-barrow” 


zynde, of sitten op de Spaanse kruywagen. 
Das Lauffen des Wallfisches, da das Harpoen feste 
steckt, oder das sitzen auff den Spanischen Schub karn. 
Runing from the whale the Pike being fast in her, or 
sitting upon the Spanish wheel-barrow. 3. 


is the equivalent of 


“Nantucket sleigh ride” and most likely originated with 
the Basque whalers. 


See cat. 62, 66, 73. 


18 De Walvis loopt onder ’t Ys, men kapt de 


Lyn, en soekt waar hy weder op komt. 

Der Wallfisch laufft unters Eys, man hackt die Leine 
ab, und sucht wo er wieder hervorkomt. 

The whale goe’s under the Ice they cut the line, and 
seek where she Returns. 4. 
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19 De Walvis op de kop de Staard boven, 
Harpoeniers staan gereed om te Lensen. 
Der Wallfisch stehet auff den kopff, der Schwantz 
oben, die harpunierer stehen fertig ihn in die seiten zu 
stechen. 
They stand Ready to stick ye whale upon her head her 
tail being upwards. 5. 





See cat. 64. 





20 De Walvis keerd en woeld de wyl men is aan’t 
Lensen. 
De Wallfisch wendet sich, und wuhlet in dessen man 
ihn mit einem Spies sticht, oder die seiten durch bohret. 
The Whale is troubled and turns her self whilst people = SE 
are sticking her. 6. AGRO 


9 2 
De Wracwes ee oye a ani c% ae ; ali werd Dane high 27’ 
Cc hate t Sonya 7 Reece d te the Ship. t 


See cat. 58, 65, 142. 





21 De Walvis wort na Boord geboegseerd of 
geroeyd. 
Der Wallfisch wird ans Schiff gerudert. 
The whale is brought or Roey’d to the Ship. 7. 


See cat. 145, 149. 


22 *t Af maken van de Walvis of Flensen. 
Das Abthun der Wallfisches oder Schinden. 
They Cut the whale in Pieces. 8. 
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23 Schieten Kneppelen en Lensen, der 
Walrussen. 


Das Schiesen, knepplen und Stechen der See pferde 
(Wallrosse.) 


Shooting, Beating and Sticking a great fisch with tusk. 
9. 
SceicatainOmle Aas 


24 Den Ys Beer aan gevallen, en met Lensen 
dood gemaakt. 
Der Eys Bar wird angefallen und mit stechen getédtet. 
The Ice bear taken and kill’d with pikes. ro. 


See cat. 58, 73,842. 


25 Matroos gaat op de Reene Jagt. 
Der Matrosse gehet auff die Reh Jagt. 
The Sailer Hunting after the Roe. rr. 


26 ’t Schip by Mooy weer in het Ys verlooren. 
Das Schiff gehet bey guten Wetter verlohren. 
The Ship in fine weather lost in the Ice. 12. 


[ 12] 
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27 *t Schip by Storm in ’t Ys vergaan. 
Das Schiff gehet im Sturm unter. 
The Ship in the Ice cast away in Storm. 13. 


s 


28 Seylen uyt het Ys. 
Das Seeglen aus dem Eys. 
The Ship sailing out of the Ice. 14. 


See cat. 146, 150. 


29 *t Binnen seylen der Groenlands vaarders. 
Das Seeglen der Groenlands fahrer im dem Hafen. 
The Arivall of the Greenland sailers. 15. 


bee cat. 147, 151. 


30 *tKooken van de Traan uyt het Walvis spek. 
Das Trahn kochen vom Wallfisch speck. 
The Boiling the fat out of the whale. 16. 
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31 Groenlandsche Visschery. 
(Greenland fishery.) 


Etching. 8.6 x 97 cm. (image) [ca. 1723-1725; issued until ca. 
1770] 

“S. Vdr. Meulen Delin. 

A. Vander Laan Fecit. 

P. Schenk Tun: Exc.” 


The title strip to cat. 32, this item was printed from a 
rectangular plate, then cut horizontally to make the double 
folio size strip. 


REF.: Brewington 97, uncut copy. 





32 [Greenland fishery. | 
Qui Siccis Oculis Monstra Natantia Qui Vidit Mare 
Turgidum. 


(He who sees with his own dry eyes the monster swim- 
ming, sees a wave-tossed sea) 


Etching. 60.2x100cm. [ca. 1723-1725; issued until ca. 1770] 
“S. Vdr. Meulen Delineavit. 

A. Vander Laan Fecit. 

P. Schenk Jun: Excudit Amst: Cum Priv:” 


Translation of Dutch poem beneath the scene: 


(Much bravery is shown by those, who in a sea full of 
water-ghosts 

Face icebergs, storms, and rocky cliffs, 

For catching whales on Greenland’s shores 

Only guided, even beyond North Cape, by Hecla’s glow. 


Samoyeds are afraid when they see the spouting whales 
As the raging monsters are chased and killed 

And sea harpoons paint the Ice-Sea red with blood. 
But Iceland lives from walrus, oil, and seal. 


[14 ] 














The brave take care of Holland’s growing trade. 

Be silent, Colchis, and see how Holland’s heroes rove 
Searching beastly monsters in the northern darkness 
Until the Polar Circle’s ice the whalemen holds.) 


Engraved on two folio sheets in exacting detail, this is un- 
questionably the grandest, most ambitious of whale fishery 
prints. A composite of the previous set of sixteen, it portrays 
the technique, activity, and lively adventure of the arctic 
hunt realistically and evocatively. 


REF.: AM 35; Dow 26; Brewington 98; AVS 3019. 
See cat. 15-30, 31. 
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33 De Walvischvangst. 
(The whale fishery.) 


Colored engraving. 20.6 x 35.6 cm. (image). [ca. 1781] 
“H. Kobell Jr. del. [Hendrik, Rotterdam 1751-1779 Rotterdam] 
M. Sallieth Sculpst. [Mattheus de, Prague 1749-1791 Rotterdam] 
Uitgegeven te Amsterdam by E. Maaskamp.” 
A great variety of whaling activities are depicted here in a 
style typical of seventeenth- and eighteenth-century Dutch 
marine paintings. Note the ship on the left in the process 
of cutting-in. As late as the 1780s, Dutch whalemen were 
still flensing whale blubber in small chunks. 

Kobell’s original watercolor is in the Kendall Whaling 
Museum (Brewington, K WM Paintings, no. 12). 


REF.: Brewington 93. 
See CAE, vb IG, RGN 
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34 De Walvischvangst. 


Engraving. 20 x 35 cm. (image). 1784. 
“H. Kobell Jr. del. 1778. 
M. Sallieth Sculps. 1781.” 


This re-engraving of the previous print is slightly smaller, 
shows the dates 1778 and 1781 after the Kobell and Sallieth 
imprints respectively, and lacks the publisher’s imprint. This 
dated version appears in two editions of a Dutch book on 
whaling, the first edition published anonymously, the sec- 
ond with the author’s, artists’, and engravers’ names appear- 
ing on the title page. 

SOURCE: [Dirk de Jong], De Walvischvangst, met veele Bijzonderheden 
daartoe betrekkelijk (Amsterdam and Harlingen, 1784-1786), p. 56; and 
D. de Jong, H. Kobel{l], and M. Salfl]ieth, Nieuwe Beschrijving de Wal- 
vis[ch]vangst en Haringvisscherij (Amsterdam, 1791), p. 56. 

Other version in collection: “Tableau de la Péche des Baleine,” in Bernard 
de Reste, Histoire des Péches, des Découvertes et des Etablissemen|t]s des 
Hollandois dans les Mers du Nord (Paris, 1801) (French translation of de 
Jong 1791), vol. 1, frontispiece. 


REF.: AM 47; Muller 1882, vol. 4, no. 5107a.; AVS 4341; DeGroot 
1980, no. 180. 


See cat. 33, 85, 155, 446. 


35 Ontmoeting met een Beer. 
(Encounter with a bear.) 
Engraving. 12.7 x 8.7 (image). 1784. 


“D. de Jong inv. et fecit 1784.” [Dirk, act. Rotterdam 1779—- 
1802?] 


This and the following print are from the same two editions 
of the Dutch whaling book as the previous print (cat. 3.4). 


SOURCE: lbid., p. 48.* 

Other version in collection: “Pécheurs Egorgés par un Ours Blanc,” in de 
Reste 1801 (French translation of de Jong 1791), vol. 1, Pl. x1, a more 
panoramic rendering of the same scene. 


36 Verblijf op Nova-Zembla. 
(Dwelling in Novaya Zemlya.) 


Engraving. 12.6 x 8.6 cm. (image). 1784. 
“D. de Jong inv. et fecit 1784.” 


SOURCE: lbid., p. 52.* 
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37 Groenlandsvaarder uit Zee gekomen bezig 
met lossen C 12 
(A Greenland ship coming from the sea busily unload- 
ing.) 

Etching. 12.7 x 15 cm. 1789. 

[artist and etcher: Gerritt Groenewegen, Rotterdam 1754-1826 

Rotterdam] 


G. Groenewegen was a prolific draftsman and etcher of 
ship portraits and Rotterdam scenes and topography. He 
produced several series of etchings showing ship types, one 
of which included this Greenland whaler. 


souRCE: G. Groenewegen, Verscheide Soorten van Hollandse Scheepen 
3de Catern (Rotterdam: J. van den Brink, 1789). 

REF.: Brewington 94; De Groot 1980, nos. 191-213, different series; 
facsimile copy of original album (unknown publisher) (at PMs). 
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38 Het Feest Des Heiligen Van Suwa. 
Das Fest Des Heiligen Von Suwa. 
Féte du Saint de Suwa. 
Voyage Au Japon. Planche 60. 


(The Festival of the Saint of Suwa) 


39 


































































































































































































































































































Lithograph. 23.7 x 33 cm. [rgthc.] 
“Arthus-Bertrand éditeur. 
Im. de Lemercier, Benard et Ce.” 
































































































































The Suwa Shrine of Nagasaki, Japan, holds a festival each 
autumn in which a float representing a spouting right whale 
is pulled through the city. Initiated in the early 1620s to 
counteract the increasing popularity of Christianity, the fes- 
tival originally featured dances and music of Japanese, 
Chinese, and Dutch origin. In 1778, the whaling town of 
Yorozuya-machi, Nagasaki Prefecture, began to participate 
in the festival with this symbol of their industry. The tradi- 
tion continues today with a fifteen-foot-long float that sp- 
outs water as it is drawn through the streets. A popular folk 
toy based on the float is made in Nagasaki. 

































































SOURCE: an unidentified edition of Philipp Franz von Siebold, Nippon: 
Archiv zur Beschreibung von Japan Und Dessen Neben- Und Schutzlan- 
dern; Jezo mit den Stidlichen Kurilen, Sachalin, Korea und den Liukiu- 
Inseln (Leiden: by the author, 1832); (notin Leiden 1852 ed.); (Wiirzburg 
und Leipzig: L. Woerl, 1897). 

REF.: BdW 69; “The Japanese and Whales,” Whaling Problem Discussion 
Committee, Tokyo, excerpts of articles Nos. 7-9, 1979. 

Other version: Brewington 510. 

Seercateai in 


[See illustration on previous page] 











39 De Redding van een Harpoenier. 


(Rescuing a harpooner.) 





DE REDDING VAN EEN HARPOENIER., 


Engraving. 11.3 x 7.5 cm. (image). [19th c.] | 


This scene of a harpooner stern-riding a bowhead whale under 
an enormous fanciful iceberg is a book illustration from an uniden- 
tified source and, therefore, without factual verification. Neverthe- 
less, there are historical accounts of whalemen actually jumping 
onto the backs of whales to secure a loose harpoon. William 
Scoresby witnessed one such incident in which a “smart and enter- 
prising” young whaleman of the Esk leaped onto the back of a 
whale, dug out a loose harpoon with his knife, and then, joined 
by a second sailor, firmly reimplanted it! (Scoresby 1820, vol. 2, 
e263) 








40 De Walvisch-Vangst. 


[title is on separate strip] 


Colored aquatint. 8.3 x 11.2 cm. (image). [19th c.] 





This view is totally fanciful. Neither the ship nor the boat is 

a whaling vessel, nor are three men correct for the six-man 
whaleboat. Furthermore, harpooning from the stern was neither 
customary nor prudent. 


Di WALVISCH VANTCELZ 








: PRENTEN-MAGAZIIN VOOR DE JEUED. N. 94, 
ha | Natuurlijke sree 1% 










Hier ziel ge op dees prent het grootste 

‘De yangst van dezen visch, eons van onschathre waorde 
Voor "t dierbaar voorgeslacht, mislakt thans jaar op jaar, 
Want relden wordt oxen thas, o jougd! dien visch gewaar. 





eeu groolen walvisch blazen; 

.* .: 7 +Vall” roept de kommondeur. +Het is eey haas der bazen ;" 
+Ken van de grootste soorl,” roept iemand van do ra; 
En allen spocden voort, den walvisch achterna. 


De scheepslidu hooren fh 


Annval der Horpoeniers op den Walvisch. 


*Zonderling voorval van Jakob Dienkens met ecn Walvisch. 





ito ai) 

ies rpoenier, gereed, werpl Wlings, zonder aalivomon, 
puntigen harpoen in *s visschen lichaam vast: 

Hides aad one vine asda ane agen. 


Her ziet gi} op cen viseh cen harpocnier gezeten, 

De walvisch had de sloep in "t worstlen omgesmeten; 

De inan viel open visch; de Iijo slocg om zijn been. 
Daar zit hij, vastgehecht; de visch zwemt met hem heen. 





HAE Renae aon WEB heh De Troankokerij Smancanburg, ap Spitsbergen. 





Ziet hier cen (ania 1H TL algeley 

Door Neerlands visscherlj gesticht aan de Wszee-boorden. 
Hier wordt op Smeerenburg, door noeste arbeidzaambeid, 
Uit spek de traan gekookt, gezuiverd en hereid. 


De viseh, a door veel loegelrachie we 
Wordt nu met touwen vast en aan het schip hooden, 
Men snijdt het spek er af, in stukkon groot en breed 
En werpt die in het schip: heigeen men flonsen heel, 








Prenten-Fabrick van D. NOOTHOVEN VAN GOOR te Leiden. © 


41 Natuurlijke Geschiedenis. 
(Natural history.) 


Wood engraving. 41.7 x 30.3 cm. (sheet size). [mid-roth c.] 


[captions: | 

De Walvisch. (The whale.) 

Ontdekking van een Walvisch, van onder het ijs opkomende. (Spot- 
ting the whale as it comes out from under the ice.) 

Aanval der Harpoeniers op den Walvisch. (Harpooners attacking 
the whale.) 

Zonderling voorval van Jakob Dienkens met een Walvisch. (Ex- 
traordinary adventure of Jakob Dienkens with a whale.) 

Het flensen van een Walvisch. (Flensing the whale.) 

De Traankokerij Smeerenburg op Spitsbergen. (The Smeerenburg 
tryworks on Spitsbergen.) 


SOURCE: Prenten-Magazijn Voor de Jeugd. No. 94. Prenten-Fabriek van 
D. Noothoven Van Goor te Leiden. 
Bee cal. 12, 113, 42.4, 463, 472. 


DE WALVISCHVANGST. 





Fel goprangd door smart en pijn, 
Toont de visch wat mans to zijn. 


Munnen, ijt nu niet vervaard! 
Zulk cet buit is d'arbeld wnard. 





0 haai is eon roofzuchtig beest, 
ae dee gevreesd ; 

En daarom mannen, toont je moed; 
Zoo'n -vangat beloont tw. mpeite goed. 


Nu wordt hy °p ee notip geteecliant 
len yangst geprezen. 


En als oent go 





42 De Walvischvangst. 
(The whale fishery.) 


Chromolithograph. 43 x 34.6 cm. (sheet size). [19th c.] 
“Meryer’s Prenten / 2e Serie. No. 44” 


This humorous view of various fisheries is a copy of a French print 
published at Epinal (cat. 238). While this version displays the 
lively, popular style distinctive of the town of Epinal, it is somewhat 
subdued in comparison with its antecedent. In spite of the title, 
only the top four scenes are of the whale fishery; the others show 
catching a shark, billfish, crocodile, and herring. 





—_________ 43] PéchealaBaleine: Baleinesen vue. 

II. Péche ala Baleine: En position pour 
harponner. 

III. Pécheala Baleine: Le Canon lance- 
harpon. 

IV. PéchealaBaleine: Canot mis en pieces. 

V. PéchealaBaleine: La prise dela graisse. 

VI. Pécheala Baleine: La préparation de 
Phuile a bord. 


Chromolithographs. 6.5 x ro.5 cm. (image, each card). 1898. 








| & VERITABLE EXTRATT, DE VIANDE UEBIG.\, 

















These are advertising cards for Liebig’s “Veritable Extrait 
de Viande,” a meat extract. In the late nineteenth and early 
twentieth century, the Liebig Company of Antwerp pro- 
duced over eleven hundred such series to advertise their 
product, each illustrating a different theme from musical 
instruments to costumes to whales! 








TA BALEINE :Le canon lance-ha 

















REF.: Fada-Fumigalli, Catalogo Internazionale delle Cromo- Lithografie 
Liebig (Milan: Luigi Fumigalli, 1975), no. 543; Catalogo Illustrato Spe- 
cializzato delle Figurine é Menu “Liebig,” 6th ed. (Milan: Sanguinetti, 
1982), no. 545. 

German version: BdW 76. 

See cat. 558. 


























BRITISH 


44 Greneland [Spitsbergen] 472 / 473 
Engraving. 29.5 x 34cm. 1625. 


The earliest depictions of the European arctic whale fishery 
in the collection are the rather crude vignettes surrounding 
Captain Thomas Edge’s map of Spitsbergen. These naive 
renderings of the whale, the hunt, cutting-in, trying-out, 
shore activity, and arctic animals were among the first at- 
tempts to document the incipient industry and are thus 
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interesting for their early date. They are in part copied from 
the watercolor sketches in Robert Fotherby’s journal of his 
voyage to Spitsbergen in 1613 on a Muscovy Company 
ship (Fotherby 1860, pp. 65, 68, 72, and 73). 

The era of European arctic whaling was opened by the 
British in 1611. In that year the Muscovy Company sent 
two ships under the command of Thomas Edge and Jonas 
Poole to Spitsbergen for the specific purpose of catching 
whales. Edge continued to be a dominant figure in British 


[21] 


whaling and Spitsbergen exploration until his retirement in 
1620. Soon thereafter, the Muscovy Company auctioned 
off its Greenland section because of losses of ships and men 
and competition from the Dutch and the Danes. 

Samuel Purchas, the first to publish this chart, incorpo- 
rated all the geographical information available at the time, 
from Henry Hudson’s record of his 1607 voyage to data 
from expeditions of about 1622. Though traditionally re- 
ferred to as Thomas Edge’s Map, it is actually the Muscovy 
Company’s map, as it includes information from all their 
expeditions. By the time of its publication in 1625, much 
of the Spitsbergen coast had been delineated and named, 
mostly by English explorers. 

As these vignettes were among the first accurate represen- 
tations of arctic whaling available, they were copied many 





45 [Spitsbergen whaling scene, 1671] 
ab eva Paces: 


Engraving. 12.3 X 31.3 cm. (image). 1694. 


England had essentially stopped whaling by the 1630s be- 
cause of the stifling effect of the Muscovy Company’s 
monopoly, rivalry with British ports outside the company, 
lack of initiative to seek new whaling grounds, increased 
preference for seed oil over whale oil in soap manufacturing, 
and less expensive whale oil imported from Holland. The 
Dutch owed their competitiveness to high capital investment 
and better ships. It is hardly surprising that England pro- 
duced no major indigenous prints of the whale fishery until 
she resumed whaling in the next century. 

The British tried without success to revive the industry 
throughout the seventeenth century. In 1692 a group of 
London merchants incorporating themselves as the London 
Greenland Company tried yet again. Though the effort and 
capital investment surpassed previous attempts, they still 
suffered from poor organization and inefficiency. The new 


times by others. It is interesting to see how they were trans- 
formed in the sophisticated and able hands of the famous 
Dutch cartographer, Henrici Hondius, just ten years later 


(cats 3'5)- 


SOURCE: Samuel Purchas, Purchas His Pilgrimes (London: Henrie 
Fetherstone, 1625), vol. 3, pp. 472-473. Reissued in: Edward Pellham, 
God’s Power and Providence: Shewed in the Miraculous Preservation and 
Deliverance of Eight Englishmen, Left by Mischance in Green-land Anno 
1630... (London: John Partridge, 163 1).* 

Other versions: Facsimile copy, Samuel Purchas, Purchas His Pilgrimes 
(Glasgow: James MacLehose and Sons, 1906), vol. 13, p. 30; Churchill 
1704, vol. 4, p. 808; 1732 ed., vol 4, p. 750; 1745 ed., vol. 4, p. 743. 
REF.: BdW 36; Dow 22; Conway 1906, p. 334; Dalgard 1962, p. 376, 
Pl. 1; Jenkins 1921, pp. 116-117; Markham 1873, p. 50; Wieder 1919, 
Pits: 

See cat. 49, 542. 











venture lacked both technical know-how and the initiative 
to venture beyond the fished-out bays. Further beset by the 
threat of enemy attack and a slumping market, the company 
went bankrupt before its four-year charter ran out. 
Nevertheless, it was during this period of renewed interest 
that the next whaling prints appeared, albeit ones of Ger- 
man origin. 

In 1694 an English translation of Friderich Martens’s 
1671 whaling voyage to Spitsbergen appeared in a volume 
of collected voyages. All the plates of the original 1675 
Hamburg edition were re-engraved for the English edition, 
including four depicting whaling (cat. 137-138) and one 
natural history view (cat. 445). The English edition also 
included a supplement with an additional whaling scene 
plate (cat. 49). 

The following are some of Martens’s comments on the 
plates (paraphrased except where noted by quotes): 


“On [May] 21st... we sailed into the Ice in the forenoon, with 
another Hamburger-ship . . . [and] 8 Hollanders. We fixed our 
Ship with Ice-hooks to a large Ice-field; . .. we numbered 30 Ships 


[ 22 ] 


in the Sea; they lay as it were in an Harbour or haven. Thus they 
venture their Ships in the Ice with great hazzard” (pp. 4-5). 

a. The flag signifies the ship is full and soon to depart, alerting 
anyone with a message to be sent home. 

b. Thirty ships anchored in havens. 

c. Icebergs that have drifted east to Spitsbergen from Jan Mayen 
island. 

d. Just as the harpooner was about to attack the whale, “she sunk 
down behind and held her head out of the water, and so sunk 
down like a stone and we saw her no more.” 





k-l. “This whale fermented when it was dead and the steam that 
came from it inflamed our eyes, and made them sore” (p. 5). 
r. Chopping knife to cut the harpoon rope should the whale swim 


off under the ice field. 
w. Towing the whale to the ship. 


SOURCE: John Narborough, et al., An Account of Several Late Voyages 
c Discoveries to the South and North ... (London: Sam. Smith and Benj. 
Walford, 1694), p. 1.* 

SeeicatsmOu7. oa n3i7- 





46 [Whaleship crushed in the ice] 
Tabs BaPag.s: 


Engraving. 12.5 x 31.3 cm. (image). 1694. 


“This same night [May 30, 1671] Cornelius Seaman lost his Ship 
by the squeezing and crushing together of the Ice, for in this place 
are very great Sheets or Islands of Ice, and the Seamen call it 
West-Ice, because it lieth towards the West” (p. 5). 


SOURCES Ibid pagar 
See cata, 4650375447. 





47 |Spitsbergen] 
Tab; Onbagr eG: 


Engraving. 12.8 x 30.7 cm. (image). 1694. 


a. “We arrived at Spitzbergen June the 14th . . . and sailed into 
the South-bay: We were followed by 7 Ships, 3 Hamburgers and 
4 Hollanders” (p. 7). 

b. “That night [July 15] we fetched water from the Land, near 
the ‘Cookery of Harlingen’ [a small Dutch oil-processing settle- 
ment in the Smeerenburgfjord], out of a hole” (p. 13). 

d. “In the South or North-Haven or Bay, ride commonly the most 
Ships; I told several times ten, twenty, nay thirty Ships that lay at 
anchor” (p. 19). 

k. “Then you come to Schmerenburg, as named from ‘Schmer,’ 
which signifieth grease; there are still houses standing, formerly 
built by the Dutch, where they used to boil their Train-Oil. Some 
Dutchmen once attempted to stay there all Winter, but they all 
perished” (p. 24). 


SOURCE: lbid., p. 16.* 
Sige Als, AIG, 1a, 


48 [Sailing off Spitsbergen] 
Jab: DoPage22. 


Engraving. 12.3 x 31.3 cm. (image). 1694. 


b. “On the 13th [of July] . . . we sailed from the South-east Land 
to the west . . . on to the Rehenfelt (or Deer-field) where the Ice 
was already fixed to the Land... . We sailed further to the Vogel- 
sanck (Birds-Song)” (p.12), a flat-topped island in the Northern 
Haven so named for its large colony of birds, which “when they 
fly up ... make so great a noise, that one can hardly hear his own 
words” (p. 27). 

c. “On the 15th... the wind turned North west, and the Ice came 
in abundance. .. . We sailed all along near the Shore, and at night 
we entered the South Harbour where 28 Ships lay at anchor, 8 
whereof were Hamburgers, and the rest Dutchmen” (p. 13). 


SOURCE: lbid., p. 22.* 
See Calls ARs 130k 
























































































































































49 The Whale fishing & killing of Morsses. 
Supplemt. Tab: S. Pag: 179. 


Engraving. 12.7 x 13.3 cm. 1694. 


This is the additional whaling scene that does not appear 
in the original edition of Martens’s voyage published in 
1675 (see cat. 45). A supplement added to the English 
edition included this plate and one other showing Greenland 
Eskimos, both copied from Moses Pitt’s map of 1680 (cat. 
542). This whaling scene was not totally original to Pitt 
either, for he in turn had borrowed from previous sources: 
the whale and walrus from Edge’s map, 1625 (cat. 44), the 
narwhal from a German natural history book by Olaus 
Worm, 1655, and the birds from Martens, 1675. The final 
composition, a condensed microcosm of whale hunting and 
arctic animals, was apparently the perfect solution for a 
printer in search of a whaling illustration, as numerous 
copies of it appear throughout the eighteenth century. 
SOURCE: lbid., p. 179.* 


REF.: Dow 23. 
pee Cat 12, 45, 50. 
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50 [The whale fishery] V. III. p: 172 


Engraving. 12.5 x 9 cm. [18th c.] 


Elements from the previous plate (cat. 49) have been com- 
bined in this scene to create a typical view of the eighteenth- 
century arctic fishery. 


P25] 























































































































































































































































































































































































































































































































51 [Jan Mayen] Vol. IP. 512. 


Colored engraving. 17.2 x 25 cm. 1732. 
[after John Monck] 


Jan Mayen is a barren island 310 miles off the east coast 
of Greenland, important in the early seventeenth century 
for its rich whaling grounds. Henry Hudson is credited with 
its discovery in 1607, but the present name is after a Dutch 
captain, Jan Jacobsz May, who visited the island in 1614. 
English whalers first fished its bountiful waters in 1611, 
followed soon thereafter by the Dutch. Territorial compet- 
ition for whaling stations ensued, but there were sufficient 
bowheads for all. The rich grounds continued to attract 
more whalers until the 1620s. By then several hundred 
whalemen occupied Jan Mayen during the summer whaling 
season, far more than the richest of stocks could bear. By 
1640, the whales were gone. 

This scene and the following one (cat. 52) were first 
published in 16 50 in Levinus Hulsius’s Sammlung von Sechs 
und Zwanzig Schiffahrten in verschiedene fremde Lander 
... (Collection of voyages), vol. 26, Die XX VI. Schiff-Fabrt 


... Johann Muncken . . . , the account of the voyage of 
Captain John Monck (Jens Munk) to Greenland in 1619— 
1620. The two views were then re-engraved slightly smaller 
for Churchill’s Collection of Voyages, first published in 
1704. This particular impression is from the 1732 edition 
of Churchill. The title page states the voyage was made “By 
the special Command of Christian IV. King of Denmark, 
Norway, &c. to Hudson’s Straits, in order to discover a 
Passage on that side, betwixt Greenland and America to 
the West-Indies.” Within his account, however, Monck in- 
cluded a description of the Spitsbergen whale fishery, not 
even ten years after its inception. The voyage of Captain 
Monck thus forms one of the classics of whaling history. 
SOURCE: An Account of a most Dangerous Voyage Perform’d by the 
famous Capt. John Monck, In the Years 1619 and 1620, in Awnsham 
and John Churchill, comps., A Collection of Voyages and Travels, 6 vols. 
(London, 1732), vol. 1, p. 512. Also in 1704 ed., vol. 1, p. 567; 1744 
edsiVOl.ad, pad Age 

REF.: Brewington 470; Anders K. Orvin, The Place-names of Jan Mayen 
(Oslo: Norsk Polarinstitutt, 1960); Olga Osing, “Jan Mayen, A little 
known but important island,” Sea Frontiers, Jan.-Feb., 1985; Monck 
1650. 

Seeicalaguns 3 O 
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52 A Whale Female and the Windlais whereby 
the Whales are brought on shore. Vol. I. P. 444. 


Colored engraving. 17.3 x 25.3 cm. 1744. 
[after John Monck] 


The companion to the previous print (cat. 51), this is also 
an illustration from the voyage of Monck to Greenland and 
Spitsbergen in 1619-1620. Regarding this scene, Captain 
Monck writes: “As soon as [the whale] is dead upon his 
back; then they draw him with Ropes either ashore (if it be 
near Spitzbergen) or else to the Ship, where he is kept so 
long till he rises above the Water. . . . There is one whose 
business it is to open the Fish, who after he has put on his 
Garment fitted for that purpose, cuts open his Belly with a 
very large Knife, which is not done without a roaring noise, 
and an intolerable smell sent forth from the Entrails of this 
Beast.” 

These two scenes were originally published in the 1650 
Frankfurt account of Monck’s voyage (Monck 1650). They 
were presumably based on sketches made by Monck himself 
at the time, for he concludes his preface with: “The whole 
of which [the description of the whale fishery] I have com- 
prehended in several Draughts, mark’d with A.B.C.D.E.F. 
and G” (Churchill 1704, etc.). The prints are in fact keyed 





with these letters, but he makes no direct reference to the 
letters in his text. 


Two artists, perhaps three, intervened between Monck’s 

original 1619 sketches and their publication in 1650, pos- 
sibly influencing the final results. There exist two oil paint- 
ings bearing close resemblance to the two Monck scenes, 
one signed Abr(aham) Speeck 1634, in the Museum Skok- 
loster near Stockholm; the other signed C(ornelis Willemsz) 
D(e) Man, 1639, in the Rijksmuseum, Amsterdam. The 
beached whale carcass, tryworks, men, and equipment in 
both paintings closely resemble the engravings shown here. 
Perhaps the artists Speeck and de Man saw Monck’s 1619— 
1620 sketches and used them as the basis of their oils; or, 
possibly, the artist working for the Frankfurt publisher could 
have used the oils in engraving the prints of Monck’s 
sketches; or perhaps an intermediate print or book illustra- 
tion, still awaiting rediscovery, was a connecting link. 
souRCE: lbid., 1744, vol. 1, p. 444. Also in 1704 ed., vol. 1, p. 567; 
1732 ed., vol. 1., p. 514. 
REF.: Dow 44; Brewington 172; Klaus Barthelmess, pers. comm.; Sir 
Martin Conway, “A Picture of Jan Mayen in 1639,” The Geographical 
Journal, June, 1908, pp. 645-647; Dalgard 1962, p. 429 and p. 376, Pl. 
IV; C. de Jong 1972, vol. 1, Pl. V and VI; LHonoré Naber 1930, illus. 
following p. 176; Monck 1650. 
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53 The Whale-Fishery. 
Wood engraving. 7.7 x 13.5 cm. (image). [18th c.] 


An unidentified book illustration, this is a reduced and 
simplified copy of the German print “Der Walfisch-Fang,” 
1683 (cat. 139). 
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54 Whale Fishery [king of hearts] 
Whale Fishing, which was once a gainful Trade, 
Is now by cunning Heads, a Bubble made; 


For round the Change they only Spread their Sailes, 
And to Catch Gudgeon, bait their Hooks with Whale. 


Engraving. 9.4 x 6.5 cm. [1720] 


This and cat. 55 are two playing cards from a complete 
deck, each card satirizing a different investment scheme in 
the great wave of speculation frenzy that swept through 
England after the formation of the South Sea Company. 

The South Sea Company was incorporated in 1711 with 
the idea of financing the national debt by selling certain 
trade monopolies. From the beginning, the organization 
was fraught with faulty premises, corruption, and misman- 
agement. In 1720, the company’s stock rose to such an 
unrealistic height that it invited more fraud and illegal im- 
itators, causing a financially ruinous crash. The South Sea 
Company and its innumerable offspring were dubbed “bub- 
bles” for the way they suddenly burst and dissolved into 
thin air. With so many absurd schemes making and breaking 
fortunes overnight, “bubbles” became the subject of satir- 
ical prints and verses for years to come. Parliament inter- 
vened in 1721, forming a greatly altered South Sea Com- 
pany that existed until 1853. 
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Lady Charlotte Schreiber (see Ref.) has entitled this set 
of playing cards “All the Bubbles,” to distinguish them from 
a similar set entitled “South Sea Cards” issued by Carington 
Bowles the same year. 

REF.: George 1953, vol. 7, pp. 428-451; Lady Charlotte Schreiber, Play- 
ing Cards of Various Ages and Countries, Selected from the Collection of 
Lady Charlotte Schreiber (London: John Murray, 1892), vol. 1, pp. 43-463 
William A. Chatto, Facts & Speculations on the Origin & History of 


Playing Cards (London, 1847), p. 169. 
See cat. 58. 


55 Greenland Trade [2 of diamonds] 
The Project was to Catch to Cut and Boil 
Huge Whales, and other Monstrous Fish to Oil, 
A Stinking Bubble, tho’ of late so Dear, 
Yet now the Greatest Sharers Stink for Fear. 


Engraving. 9.5 x 6.2 cm. [1720] 


This playing card satirizes the Greenland whale fishery as 
one of the financially disastrous schemes in the mania of 
speculation that seized England in 1720. 


REF.: see Cat. 54. 


56a To the Honoble. the Court of Directors of 
the South Sea Company. This Piece being a Represen- 
tation of the Fishery of Great Britain, in it’s three 
different Branches vizt. Cod, Herring, and Whale, is 
most humbly Dedicated. 14. 


Peace now secur’d: by Arts let Britain Reign, 

Your Woolen and your Fishing Trades regain. 

Into your hands Heav’n has the Produce thrown, 
Raise these Machines and all the Worlds yor. own. 
[top vignette:] Sine His Nihil. (There is nothing with- 
out Him [God].) 

[bottom:] A Gadibus usque Auroram. (From Cadiz 
to the East [Mediterranean trade].) 


Engraving. 26:2." 3 8:71cm.s (cant 725 | 

“T, Baston Del. [Thomas, active 1720s] 

E. Kirkall Sculp.” [Elisha, Sheffield 1682-1742 Sheffield] 

[on title page of print folio:] “Printed for & Sold by Tho: Bowles, 
next ye Chapter-house in St. Paul’s-Church-Yard” [Thomas, in 
business 1712 or earlier-1767]. 


This plate and its companion, cat. 58, were first published 
ca. 1725 ina folio of naval vessels and “other sea pieces.” 
They were copied repeatedly thereafter by the three gener- 
ations of Bowles family print, book, and map sellers, and 
by other European publishers. 
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56a 


Almost nothing is known of the artist, Thomas Baston. 
The Biographical Dictionary, London, 1785, describes him 
as “an English artist, though of no great eminence,” and 
the past two hundred years have not added to or changed 
that assessment. The only known dated print after him is 
the Royal Anne, 1721, Pl. 6 of the Twenty two Prints ... 
folio. A little more is known of Elisha Kirkall (also incor- 
rectly referred to as Edward), who invented a new method 
of chiaroscuro engraving involving etching, mezzotint, and 
wood blocks. Notwithstanding the relative insignificance 
of the artist and engraver, these two prints were copied for 
more than one hundred years. 

A complete, bound copy of the folio of twenty-two prints 
is in the collection. 

SOURCE: Twenty two Prints of several of the Capital Ships of his Majesties 


Royal Navy with Variety of other Sea Pieces after the Drawings of T. 
Baston (London, ca. 1725), Plate 14.* 


REF.: Dow 29; Brewington 129. 
See cat. 141. 


56b To the Honble. the Court of Directors of 
the South Sea Company. This Piece being a Represen- 
tation of the Fishery of Great Britain, in it’s three 
different Branches vizt. Cod, Herring, and Whale, is 
most humbly Dedicated. 8. 
[poem and mottos same as earlier state] 


Colored engraving. 26.2 x 38.7 cm. [1754-ca. 1764] 

“T, Baston Del. 

E. Kirkall Sculp. 

Printed for T. Bowles in St. Pauls Church Yard, & John Bowles 
& Son, at the Black Horse in Cornhill.” 


A later state of the previous print, cat. 56 a, this impression 
was taken thirty to forty years later. The “14” in the upper 
left, though still slightly visible, has been rubbed out, and 
a new plate number “8” appears in the upper right. The 
publishers, T. Bowles and John Bowles & Son, have added 
their imprint. T. Bowles is the same Thomas Bowles of the 
previous print; John Bowles (1701-1779), a book and print 
seller in London, was his brother. The two ran separate 
businesses but often published jointly. The “Son” is 
Carington (1724-1793). John and Carington were in bus- 
iness together until about 1764, when Carington presuma- 
bly started working with Thomas. Thomas died in 1767, 
and John then purchased the business for his son. Carington 
went on to become a prominent print seller and publisher 
in London, helped by a substantial fortune inherited from 
his father. He was succeeded by his son Carington under 
the name of Bowles & Carver. 


REF.: George 1935, vol. 5, pp.xxxvii-xxxvili; Plomer 1932. 
NECICALnSuganird ie 
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57 The Fishery of Great Britain in its three 
different branches vizt. Herring, Cod, and Whale Fish- 
ing. | 
La Pecherie de la Grande Bretagne, dans ses trois De- 


partements differents, c’est a dire, du Harang, de la 
Morue et de la Baleine. 14. [u.l.] 9 [u.r.] 19 [L1.] 


Colored engraving. 22.5 x 38.2 cm. [after 1793] 

“Tho. Baston pinxt. 

E. Kirkall Sculpt. 

Printed for Bowles and Carver, No. 69, St. Pauls Church Yard 
London.” 


Here the same scene as cat. 56 was re-engraved on a new 
plate by the next generation in the Bowles line. This Bowles 
was also named Carington as was his father. He succeeded 
to his father’s business in 1793 and with it inherited a stock 
of plates from the previous two generations of publishers. 
These he continued to print or copy, adding his own imprint, 
for as long as he was in business, until about 1832. 
A pair with cat. 59. 


See cat. 56. 
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58 To the Honble. Sr. John Eyles Barrt. 
Sub-Governour of the South-Sea-Company 
This Plate of the Whale or Greenland Fishery is most 
humbly Inscrib’d. 15. 


Colored engraving. 29.8 x 39.8 cm. [ca. 1725] 

“Baston F, 

E. Kirkall, S.” 

[on title page of the print folio:] “Printed for & Sold by Tho: 
Bowles, next ye Chapter-house in St. Paul’s-Church-Yard.” 


Earlier state or trial proof for plate in the Twenty two Prints .. . 
folio; folio plate shows Latin motto beneath coat of arms vignette: 
“Boream sic Jungimus Austro” (The north wind we thus join to 
the south wind). 


The South Sea Company was rescued from bankruptcy and 
near disaster in 1721 (see cat. 54). The next year it turned 
its attention to reviving the defunct whaling industry. It took 
three years to build and equip a suitable fleet. In 1725 the 
company finally sent twelve whaleships to the arctic 
grounds, but these returned having caught only twenty-five 
whales. In 1727, the fleet had increased to twenty-five ships, 
but that year two ships were lost and only twenty-two 
whales were killed. In 173 3, after continual financial losses, 
the South Sea Company stopped whaling altogether, leaving 
the industry to private enterprise and a reliance upon gov- 
ernment bounties. The Latin motto not shown here but 





cant pean of Sour Sea Comeanr 
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present on the “folio” impression speaks of joining the 
north and the south and refers to this short-lived arctic 
enterprise of the South Sea Company. 

This print is usually dated ca. 1721, the year of the only 
known dated print by T. Baston. This early date is unlikely, 
however, as the first English whaleship under the South Sea 
Company and Sir John Eyles did not enter Greenland waters 
until 1725. 

In his composition Thomas Baston has borrowed from 
the Dutch set of sixteen whaling prints by van der Meulen 
and van der Laan (cat. 15-30). The four scenes in the 
foreground are reverse copies of “the Ice bear . . .” (cat. 
24), “The sticking of the whale . . .” (cat. 16), “Shooting 

. a great fisch with tusk” (cat. 23), and “The whale is 
troubled...” (cat. 20). Baston’s scene was evidently quite 
successful for it was then copied in a variety of forms for 
the next hundred years. The popular imagery initiated by 
the Dutch was borrowed by Baston, capitalized on by the 
Bowleses, then pirated and perpetuated further by other 
English and continental publishers, a common practice be- 
fore the days of effective copyright laws. 





E. Kirkall’, 


SOURCE: an earlier state of Plate 15 in Twenty two Prints of Several of 
the Capital Ships of his Majesties Royal Navy with Variety of other Sea 
Pieces after the Drawings of T. Baston (London, ca. 1725). 

REF.: AM 38; Dow 28; Brewington 132; Elking 1722. 

See cat. 68, 69, 141, 142. 
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59 The Greenland or Whale Fishery. 
La Pecherie de Greenland, ou de la Baleine. ro [u.r.] 


20 [L.1.] 


Colored engraving. 27.4 x 39.4 cm. [after 1793] 

“Tho. Baston pinxt. 

E. Kirkall fecit. 

Printed for Bowles and Carver, No. 69, St. Pauls Church Yard 
London.” 


A pair with cat. 57. 


REF.: Brewington 131. 
See‘cat 53: 


Twelve Views of the Greenland and Whale Fishery. Book 6. 


Colored engravings. 17.6 x 27 cm. [after 1767-1793] 
“Printed for Carington Bowles, Map & printseller, No. 69 in St. 
Pauls Church Yard, London.” 


The following are six of the complete set of twelve views, 
all copies from the earlier eighteenth-century Dutch set of 
sixteen by van der Meulen and van der Laan (cat. 15-30). 
Carington Bowles (1724-1793) was perhaps most famous 
for his “Caricature Warehouse,” but being one of London’s 
most prominent publishers and print sellers, he considered 
any subject fair game. With this set of whaling prints, he 
carried on a tradition inherited from his uncle and his father 
(see cat. 56 b). 


REF.: Brewington 133-144; Dow 30-41; George 1935, vol. 5, pp. XxXVIi- 
xxxix; Plomer 1932; Joseph Greco, “The Series of Humorous Mezzo- 
tints,” The Connoisseur, Nov., 1904, pp. 177-180. 
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60 Ships Sailing through the Ice in search after 
Whales. 1. 


The title of the set appears on this print only. Each print 
shows the “Printed for Carington Bowles . . .” imprint. 


See cat. 15, 144, 148. 
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61 The Long-boats making towards a Whale, & 


the Harponiers going to cast their Lances at him. 2. 





See cat. 16. 
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62 A Whale swimming with great Force & 
Celerity after the Harpone Iron is fixt in him. 3. 


See cat. 17, 66. 
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63 A Whale struck with the Harpone Iron diving 
among the Ice, the Harponier going to chop the Rope 
off, to prevent the long Boat being drawn under Water 
or split against the Ice. 4. 


See cat. 18. 
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64 The Whale diving to the bottom after he is 


struck with the Harpone Iron, & the Harponiers stand- 
ing in readiness to wound him a fresh with Spears, 
when he rises again. 5. 


See cat. 19. 
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65 The Harponiers poking a Whale with their 
Lances, after he is enfeebled through great loss of 
Blood, at the Wound made by the Harpone Iron. 6. 


See cat. 20. 
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66 A Whale swimming with great Force & 
Celerity after the Harpone Iron is fixt in him: 5. 


Colored engraving. 15.2 x 25.4 cm. (image). [late 18th c.] 


This is a reverse, cruder copy of no. 3 in the above Carington 
Bowles set of six (of twelve) whaling views (cat. 62). It is 
from a later set by an unidentified publisher. 


See cat. 17. 
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67 The Whale Fishery and Killing the Bears. 
The Whale from which the Bone is Taken. The Whale 
Louse. The Fin Fish. The Sea Unicorn. The Morse. A 
Herpoon. A Spear. Vol. 2. Pa. 388. 


Colored engraving. 33.2 x 22.8 cm. 1744. 


The upper scene is derived from various Dutch and English 
sources, while the lower is a distinct copy from Friderich 
Martens, Pl. P. and Q (cat. 445). Besides slightly rearranging 
the animals, the unidentified artist has added an extra point 
on the harpoon, making it a swordfish spearhead. 
SOURCE: John Harris, Navigantium atque Itinerantium Bibliotheca. Or, 
A Complete Collection of Voyages and Travels .. . (London, 1744 and 
1748) (not in the 1705 edition), vol. 2, p. 388. 


REF.: AM 54; BdW 58; Dow 55; Brewington 147. 
SeeiGatm7on ga 


68 A View of the Whale Fishery. 
Engraved for the Universal Magazine, for J. Hinton at 
the Kings Arms in Newgate Street. 


Engraving. 15.5 x 28.1 cm. (image). 1752. 


This is a reverse copy of “The Whale or Greenland Fishery,” 
after T. Baston, ca. 1725 (cat. 58). It was used to illustrate 
a six-page article, also in the collection, describing Green- 
land (i.e. Spitsbergen) and the bowhead whale fishery. 
SOURCE: Universal Magazine, April, 1752, pp. 177-183. 


REEF.: Brewington 168. 
See cat. 58 for cross references. 


69 The Greenland Whale Fishery. Page 151 


Engraving. 14 x 27.8 cm. (image). 1753. 


This rather rudimentary scene is another derivative of the 
van der Meulen, van der Laan Dutch set of sixteen (cat. 
15-30) and the ensuing Baston, Kirkall print (cat. 58). It 
was intended to show the British Greenland bowhead 
fishery, but because of the Dutch print source, the shallops 
are Dutch. 


SOURCE: A Description of Three Hundred Animals ... with A particular 
Account of the Manner of their Catching of Whales in Greenland, 7th ed. 
(London: R. Ware, 1753), p. 151. 

See cat. 58 for cross references. 


70 Greenland Fishery. 68. 


Colored engraving. 29.7 x 42.2 cm. 1754. 

“Brooking Pinx. {Charles, Deptford 1723-1759] 

Boydell Sculp. [John, 1719-1804] 

Publish’d according to Act of Parliament, & Sold by J. Boydell, 
Engraver at the Unicorn, ye corner of Queen Street Cheapside, 
London 1754.” 


70 





aera 
> Greenbank Pihory) ~ 


Bite 


SEE GOLOR PLATE I 


This particularly fine whaling scene is by one of England’s 
most prominent eighteenth-century marine artists, Charles 
Brooking. It is not known whether Brooking actually went 
to sea, but through study of the Dutch masters and by 
painting ships at Deptford Dockyard, he attained mastery 
of the genre. His distinctive style, noted for its tonality and 
crispness, significantly influenced the development of 
eighteenth-century English painting. 

The publication of this print coincided with a major revi- 
val of the British whaling industry. After the failure of the 
South Sea Company’s whaling efforts in the early 1720s, 
there was little activity until 1750. In that year the govern- 
ment increased the bounty on whales caught, hoping to 
offset the balance-of-payments deficit by decreasing the re- 
liance on imported oil. In one year the number of ships 
embarking on whaling expeditions increased from two to 
twenty. By 1756, English and Scottish whaling vessels num- 
bered eighty-three. Brooking was no doubt inspired by this 
sudden burst of whaling activity. 

Bounties were undeniably an incentive for increased 
whaling, but other factors also contributed. Industrializa- 
tion, mechanization, and urbanization had heightened de- 
mand for oil while the Seven Years’ War had temporarily 
cut off Britain’s major oil supplies. Furthermore, whaling, 
now freed from the highly restrictive joint-stock monopo- 
lies, enjoyed flexibility and greater profit potential. 
Moreover, Dutch whaling was on the decline, clearing the 
field of Britain’s major European competitor. 

The original oil painting of this scene is in the Kendall 
Whaling Museum’s collection. A similar version by Brook- 
ing is at the National Maritime Museum, Greenwich, Eng- 
land. 

An uncolored version is also in the collection without the 
“68” in the lower right. 


REF.: Dow 46; Brewington 121 and 122 (illus. incorrectly numbered); 
David Joel, “Brooking’s Marine Artistry,” The Connoisseur, Aug., 1981, 


Ppp. 269-272. 
See cat. 71, 72. 
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71 Greenland Whale Fishery. Péche de la Baleine 


ala Cote du Groenland. 12. 


Colored engraving. 18.9 x 27.7 cm. [ca. 1780] 

“Brooking Pinxt. 

Wilson Sculp. 

London Printed for Robt. Sayer Map & Printseller at the Golden 
Buck in Fleet Street” [Robert, 1725-1794 Bath] 


A copy of Brooking’s original scene (cat. 70), this is a rather 
crude reverse image. Froma set entitled “Twelve Sea Pieces,” 
it is the final plate and the only one depicting whaling. The 
other plates in the set are after Peter Monamy and the van 
de Veldes. The colorist has taken the title literally and made 
the ice green! 


REF.: Brewington 119. 
Secicate2 





72 Greenland Whale Fishery Plate 76 


Colored engraving. 15 x 20.2 cm. [late 18th c.] 
[after Charles Brooking] 


A reverse copy of the previous print (cat. 71), this is 
simplified and quite crude. 


REF.: Brewington 120. 
See cat, 70: 
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GREENLAND WHALE FISHERY. || 


73a The Greenland Whale Fishery. 478. 


Mezzotint. 25.2 x 35.1 cm. [ca. 1759-1775] 
“Vdr. Maulen delin. [Sieuwert van der Meulen] 
T. Willson fecit.” 


Here is another derivative of the van der Meulen, van der 
Laan Dutch set of sixteen prints, in particular incorporating 
nos. 2, 3,and roof that set (cat. 16, 17, 24). It was published 
as a pair with yet another derivative print depicting the 
killing of a walrus (Dow 27). 


REF.: BdW 55; Brewington 112. 


73b The Greenland Whale Fishery. 


Colored mezzotint. 25.2 X 35.1 cm. [1759-1775] 

“Vdr. Maulen delin. 

T. Willson fecit. 

Sold by H. Parker & E. Bakewell opposite Birchin Lane, Cornhill 
London.” 


A different state of the above, this impression shows the 
print sellers’ imprint and lacks “478” in the lower right 
corner. 





Henry Parker (1725-1809) was a London book and 
print seller. He was known to be in partnership with 
Elizabeth Bakewell in 1759, but the exact dates of the 
partnership are not known. Parker retired from business in 
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74 View of the Whale Fishery, &c. in Greenland. 
Engraved for Moore’s Voyages & Travels. 


Engraving. 28.3 x 17.2 cm. 1778. 
“Jno. Lodge, del et sculp. John, fl. 1754-1794 London] 


John Lodge, a geographer and artist, was apparently unin- 
formed about cetaceans, giving the whale in this view the 
dorsal fins of a fish and the accompanying walrus the flukes 
of a whale. The whale’s dorsal fins and low-placed spouts 
are reminiscent of seventeenth-century sea monsters. 

This scene appeared on a London halfpenny token issued 
by an oil dealer in 1794. It is perhaps the only example of 
a coin with a whaling illustration. The coin reads, “Payable 
at John Fowler’s London / Whale Fishery 1794.” 

SOURCE: John Hamilton Moore, A New and Complete Collection of 
Voyages and Travels ... (London: for the Proprietors, 1778), p. 518. 


REF.: BdW 57; Brewington 169; Klaus Barthelmess, pers. comm. 
See cat. 75. 
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75 View of the Whale Fishery, &c. in Greenland. 
Engraved for Millar’s New Complete & Universal Sys- 
tem of Geography. 


Colored engraving. 28.3 x 17.2 cm. 1782. 
“Thornton sculp.” 


This is a direct copy of the Lodge print, cat. 74. 


SOURCE: George Henry Millar, The New and Universal System of Geog- 
raphy: Being a complete history and description of the whole world (Lon- 
don, 1782). 

REF.: Dow 55; Brewington 170. 
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76 A View of the Whale-Fishery, and the manner 
of Killing-Bears near & on the Coast of Greenland. 
Engraved for Middleton’s Complete System of Geog- 
raphy. 


Colored engraving. 18.7 x 27.3 cm. 1777-1779. 
This is a reverse copy of cat. 67, from John Harris, 1744. 


SOURCE: Charles Theodore Middleton, A New and Complete System of 
Geography. Containing an accurate, authentic account and description of 
Europe, Asia and America .. . (London, 1777-1779), p. 21. 

REF.: AM 53; BdW 56. 
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OA Niew of Hee: WHALE FISHERY. 


78 A View of the Whale Fishery. 


[trimmed from top: London, Published by Alexr. Hogg 
at the Kings Arms No. 16 Paternoster Row.| 


Colored engraving. 10.7 x 19 cm. (image). 1790. 


The original source of this scene is Friderich Martens, Pl. 
A (Martens 1675, cat. 137; Narborough 1694, cat. 45). 
Martens’s plate in turn was copied in a reverse, simplified 
version and appears in Constantine John Phipps, The Jour- 
nal of a Voyage .. . towards the North Pole . . . in his 
Majesty’s Sloops Racehorse and Carcase (London, 1774), 
p. 41. This print is a reverse copy of the Phipps version. 

SOURCE: A Collection of Voyages Round the World... (London, 1790), 


vol. 5, p. 1910. 
REF.: Brewington 173. 
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77 A View of the Whale-Fishery, and the manner 
of Killing-Bears near & on the Coast of Greenland. 
Engraved for Bankes’s New System of Geography. Pub- 
lished by the Kings Royal Licence. 


Colored engraving. 18.7 x 27.3 cm. 1790. 


SOURCE: Thomas Bankes, A New, (Royal), and Authentic, System of 
Universal Geography: Antient and Modern . . . (London: C. Cook, 1790; 


1791), P. $95. 
REF.: Brewington 175. 
See cat. 67, 76. 


79 The Greenland Whale Fishery. 


Colored aquatint. 43.5 x 68.2 cm. 1789. 

“Robt. Dodd, delint. & Sculpt. [Robert, London 1748-1815 
London] 

Publish’d Jany. rst. 1789. by John & Josiah Boydell. No. 90. 
Cheapside London.” 


The Greenland whale fishery began as a bay fishery along 
the coast of Spitsbergen in 1611. After about 1650, when 
whalemen moved west of Spitsbergen in search of new 
bowhead stocks, the European fishery evolved from bay 
whaling to largely pelagic operations. From the mid-1600s 
on, the term “Greenland whale fishery” referred to pelagic 
whaling in the waters between Spitsbergen and Greenland. 
The name Spitsbergen does not appear on English prints, 
however, as both land masses were referred to as Greenland. 
Whaleships followed the northward summer migration of 
the bowhead, sailing first to Spitsbergen, then drifting west 
to the edge of the East Greenland ice pack. The season 
generally lasted four to five months. 
A pair with cat. 80. 


REF.: AM 50; Dow 58; Brewington 189. 
See cat. 81. 


80 The North West or Davis’s Streights Whale 
Fishery. 


Colored aquatint. 38.2 x 65.2 cm. (image). 1789. 
“Robt. Dodd, delint. & Sculpt. 


Publish’d May 1st. 1789. by John & Josiah Boydell. No. 90. 
Cheapside London.” 
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SBE GOLOR PLATE II 








SEE COLOR PLATE II 


The Dutch led the way into Davis Strait, the open water 
between Greenland and Labrador. They had been trading 
with the Eskimos along Greenland’s west coast since the 
late seventeenth century, but it was not until 1719 that they 
diverted their whaling energies from the exhausted East 
Greenland and Spitsbergen grounds to this new, untapped 
area. Here they discovered a vast new population of 
bowheads, larger in size, greater in number, and easier to 
catch than the Spitsbergen-Greenland bowheads. These 
whales migrated northward at a more leisurely pace, follow- 
ing the receding ice in search of open water. The British 
soon followed the Dutch in pursuit of this new quarry. What 
began as a relatively “safe” fishery for the European whal- 
ers, however, was soon to become one of the most disaster- 
plagued, for as whale populations decreased, vessels pur- 
sued them ever farther into the perilous ice and unpredict- 
able weather of Baffin Bay. 

This pair of prints (with cat. 79) was published at the 
peak of the British Davis Strait and Greenland whale fishery. 
Both these fisheries had declined substantially during the 
War of American Independence, but once peace was re- 
stored, the British government increased the whaling 
bounty, and the fisheries began to prosper once more. The 
number of British whalers increased from 47 in 1783 to 
216 in 1788. As was the recurring pattern in whaling his- 
tory, prosperity led to a surfeit of vessels, which in turn led 
to overfishing and a quick decline of the industry. In this 
case, by 1790 the British arctic fishery was again in decline. 


REF.: AM 52; Dow 59; Brewington 148. 
See cat. 82. 


81 The Greenland Whale Fishery. 


Colored engraving. 26 x 36.5 cm. 1795. 
“Rob. Dodd. delint. 


Fran. Ambrosi sculpt.” 
[KWM copy: Publish’d June 1, 1795 by Antoine Suntach.] 


This and its companion (cat. 82) are re-engravings of the 
previous pair (cat. 79, 80). They were published in 1795, 
one of the worst years for British arctic whaling. Britain 
was back at war with France, and the whalemen found 
themselves beset by French privateers, British press gangs, 
a government embargo on ships sailing to Greenland waters, 
and the growing scarcity of whales. 

Note the two different British flags, the one on the left 
being the Union flag and the one on the right the ensign of 
the merchant marine. 


REF.: AM 51; Brewington 151. 
See cat. 79. 





¥ GREENLAND WHALE FISHERY. 





82 The North West or Davis’s Streights Whale 
Fishery. 


Colored engraving. 26.2 x 37.7 cm. 1795. 
“Rob. Dodd. delint. 
Fran. Ambrosi sculpt.” 


A pair with cat. 81. 


REF.: Brewington 150. 
See cat. 80. 
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80. The North West or Davis’s Streights Whale Fishery 
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MUSTRELA LUTRIS. THE SEA OTTER. 


83 Mustrela Lutris. The Sea Otter. 


Colored engraving. 21 x 24 cm. 1791. 

“C.R. Ryley del. t 

G. Noble Sculp. 

Publish’d Jany. 1, 1791. by J. Parkinson Leverian Museum Lon- 
don.” 


This page from an unidentified natural history book shows 
an Eskimo whaling scene of the Bering Sea in the back- 
ground. 
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84 View of the Cape of Good Hope & a South 
Whaler 


Aquatint. 12x 21cm. 1804. 

“S. Daniell del (Samuel, Chertsey 1775-1811 Ceylon] 
T. Medland sculp [Thomas, after 1772—18 3 3] 
Published Nov. 30, 1804, by J. Gold, 103 Shoe Lane” 


This is the earliest print in the collection depicting the South 
Sea whale fishery, begun in the 1770s in the Atlantic and 
in 1789 in the Pacific. With the decline of arctic whaling, 
new grounds had to be found if a British industry were to 


continue. An abundance of southern right whales was dis- 
covered in the waters off the Cape of Good Hope at the 
turn of the century. The fishery prospered for about twenty 
years until the area’s whale stocks were depleted. 

Samuel Daniell was the younger brother of William (cat. 
395) and nephew of Thomas, completing the trio of Daniell 
artists famed for their India scenes. Thomas Medland was 
Samuel’s drawing instructor. This is one of the few examples 
of Medland’s engravings after his pupil. 

SOURCE: The Naval Chronicle . . . containing a general and biographical 
history of the Royal Navy of the United Kingdom . .., 40 vols. (London, 


1799-1818), vol. 12, p. 381. 
REF.: Brewington 359. 
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85 Greenland Whale Fishery. 


Colored engraving. 22 x 15.4 cm. 1805. 

“W. M. Craig delt. [William Marshall, fl. 1788-1828] 

T. Wallis sculpt.” 

[trimmed below plate mark: Published as the Act dircts by C. 
Brightly & T. Kinnersley. Bungay. Octr. 1805] 


This is a copy of the left side of the Dutch print, “De Wal- 
vischvangst,” ca. 1781 (cat. 33). 

REF.: BdW 60; Brewington 174. 

Other version in collection: in P. Buchan, Annals of Peterhead, from its 


foundation to the present time (Peterhead, 1819), p. 21. 
See cat. 86. 
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86 View of Cape North, with the appearance of 
the Sun at Midnight. 
Ships breaking thro’ the Ice in the Greenland Sea. 


Colored engraving. 22.5 x 16.3 cm. (images). 1809. 

“W. M. Craig del. 

J. Fittler sc. 

Published Jany. 2. 1809, by Sherwood, Neely & Jones. 20, Pater- 
noster Row.” 


Watercolorist William Marshall Craig, appointed court 
painter in 1791, produced the drawings for this and the 
previous engraving of Greenland (cat. 85). He probably 
never visited the arctic himself but instead borrowed from 
Dutch and English predecessors such as Hendrik Kobell 
and Charles Brooking. 


Other version: Brewington A7. 


88 A Ships Boat Attacking a Whale. 


Colored aquatint. 18 x 23.1 cm. 1813. 

“Clark del. 

M. Dubourg sculpt. 

Published & Sold Feby. rst. 1813, by Edwd. Orme, Bond St. 
London.” 


See cat. 184. 
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87 Boats Approaching a Whale. 


Colored aquatint. 18.2 x 23.3 cm. 1813. 

“Clark del. [John Heaviside, Edinburgh ca. 1770-1863 Edin- 
burgh] 

M. Dubourg sculpt. [Matthew, 1786-1836 London] 

Published & Sold Feby. rst. 1813, by Edwd. Orme, Bond St. 
London.” 


This is the first in a set of four whaling prints. The following 
three are unusual for their close-up views. French versions 
are also in the collection (cat. 183-186). 


SOURCE: [Thomas Williamson], Foreign Field Sports, Fisheries, Sporting, 
Anecdotes, Gc. &c....(London: Edward Orme, 1814), Pl. 97—100 (plate 
numbers vary in later editions). 

REF.: AM 57a-d; Dow 62-65; Brewington 154-158. 
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89 Shooting the Harpoon at a Whale. 


Colored aquatint. 18.5 x 23.4 cm. 1813. 

“J. H. Clark del. 

Dubourg sculpt. 

Published & Sold March tst. 1813, by Edwd. Orme, Bond St. 
London.” 


Here is a relatively early depiction of a mounted harpoon 
gun in action. Attempts to introduce harpoon guns to the 
whaling industry were made as early as 1731 but with no 
success. Experiments were renewed in the 1770s with the 
increased incentive of bounties offered by a private English 
society. 


REF.: Klaus Barthelmess, pers. comm. 
See cat. 185. 
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90 A Whale Brought Along-Side a Ship. 


Colored aquatint. 18.3 x 23.5 cm. 1813. 
SJabinGlark del: 
Dubourg sculpt. 


Published & Sold March rst. 1813, by Edwd. Orme, Bond St. 
London.” 


See cat. 186. 


91 [Whalebone Scrapers] Plate 18 


Colored aquatint. 20 x 30.2 cm. (image). 1813. 

“Geo. Walker Del. 

Engraved by R. & D. Havell. [Robert and Daniel, brothers, act. 
roth c.] 

Publish’d by Robinson & Son, Leeds, Decr. 1, 1813” 


Processing baleen was a major industry of Yorkshire, home 
county of Whitby and Hull. Once cargoes of baleen were 
returned to Yorkshire ports from seasonal voyages of five 
to eight months, the baleen was dried and processed ashore. 
The foreground activity depicts the separating and scraping 
of the individual plates to be made into umbrella ribs, corset 
stays, whips, and any number of other objects requiring 
strength and pliancy. The baleen in this view is most likely 
from bowheads taken by Greenland and Davis Strait vessels. 


SOURCE: George Walker, The Costume of Yorkshire (London: Longman, 
Hurst, Rees, Orme, and Brown; Leeds: Robinson, Son, and Holdworth, 
1814), Pl. 18. 

REF.: Brewington 570; Thomas H. English, An Introduction to the Col- 
lecting and History of Whitby Prints (Whitby: Horne & Son, 1931), H15. 
Later version in the collection: identical size and appearance, imprint reads 
“Geo. Walker Del. / Engraved by E. Kaufman, Lahr, Baden. / Published 
by Richard Jackson, Febr. 1, 1885,” from reissue of George Walker (Leeds: 
R. Jackson, 1885). 
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92, pea paper! 
Printed document. 31.7 x 20 cm. 1815. 


“No. 27508. By the Commissioners for Executing the 
Office of the Lord High Admiral of the United Kingdom of 
Great Britain and Ireland, &c. / Issued at the Admiralty 
gratis. / Suffer the ‘Ship’ called the ‘Superior’ of ‘Peterhead’ 
whereof ‘Wm. Hutcheson’ is Master, Burthen ‘300’ Tons, 
armed with ‘12’ Carriage Guns, and manned with ‘65’ Men 
and Boys, ‘Wm. Hutcheson’ Owner, bound on a Voyage to 
‘the Greenland Fishery,’ to sail or depart from the Port of 
‘Peterhead’ without Convoy, provided she shall be armed 
and manned in the manner abovementioned; and also to 
return, if no Convoy shall offer. / Given under our Hands 
and the Seal of the Office of Admiralty, the ‘roth’ Day of 
‘Feby. 1815.’ /By Command of their Lordships,” [signature 
illegible}. 
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93 Disco [Disko] at Fortune Bay with Cirrus 
Radiation. III. p. 45. 


Aquatint. 15.6 x 21.3 cm. (image). 1818. 
“S. Koenig, del. 
F.C. Lewis, sculpt.” [Frederick Christian, London 1779-1856] 


In 1818 Bernard O’Reilly published an account of Green- 
land, purported to be his journal of a whaling expedition 
undertaken the previous year. It could not have been more 
timely for the surging interest in the arctic spurred by Sir 
John Barrow, secretary of the admiralty and passionate ad- 
vocate of arctic exploration. Parliament was offering re- 
wards for the discovery of a northwest passage and for the 
penetration into the arctic beyond 83 degrees north latitude. 
In 1818, the admiralty sponsored two expeditions under 
the command of Sir John Ross, one to sail across the pole 
and the other to sail through the northwest passage. 

O’Reilly was responding to this national interest and the 
resultant public curiosity about the distant unknown with 
his informative, lively, detailed account. Unfortunately, the 
work was soon discovered to be a fraud, based not on 
personal experience but plagiarized from the lectures of two 
notable scientists and explorers of the day, Sir Charles Lewis 
Giesecke (see Scoresby 1823, pp. 406-409) and General 
Charles Vallencey. Nevertheless the work is entertaining 
and is still included in whaling literature as a fluent and 
well-researched, though fictional, account. 

Convincingly, O’Reilly writes that in 1817 he joined the 
Thomas of Hull on a whaling voyage to Davis Strait in 
order to make scientific observations. Not being a whale- 
man, he signed on as surgeon with the intention of keeping 
a detailed daily journal. He claimed to be specifically in- 
terested in human adaptation to polar regions, the influence 
of climate on the inhabitants, migratory animals, natural 
phenomena of atmosphere, and documentation of magnetic 
variation. 

O’Reilly states that he meticulously recorded each day’s 
climatic conditions and made all the original drawings from 


[44] 


which the plates were engraved. Of the eighteen plates, four 
are included here with his descriptions. On this day, June 
13, 1817, he “observed” over Disko Island “a milk-white 
haze forming rapidly into small light patches of cirrostratus 
in a circular line, out of which white radiations stretched 
through the atmosphere, with visible motion...” (p. 169). 
SOURCE: Bernard O'Reilly, Greenland, the Adjacent Seas, and the North- 
west Passage to the Pacific Ocean, Illustrated in a Voyage to Davis’s Strait, 
during the Summer of 1817 (London, 1818), p. 45.* 

REF.: S. Austin Allibone, A Critical Dictionary of English Literature and 


British and American Authors, 3 vols. (Philadelphia: J. B. Lippincott & 
Co., 1874-1877); Sabin 57576. 


94 Whale Hunting. XI. p. 125. 


Aquatint. 13.3 x 19.5 cm. (image). 1818. 

“S. Koenig, del. 

FE. C. Lewis, sculp. 

Published by Baldwin, Cradock & Joy. Paternoster Row. May r5, 
1818.” 


O’Reilly wrote that he sketched this scene in Davis Strait 
near Disko Island. A flag has been raised in the whaleboat 
to indicate that it is fast to a whale and to signal other boats 
to assist in the capture. After a successful kill, boats would 
collectively tow the whale back to the ship. 

souRCE: lbid., p. 125.* 


REF.: Brewington 183. 
See cat. 93. 


95 The Linnaean Isles and Ice Continent with 
Cirrus Radiation. XVI. p. 195. 


Aquatint. 14.3 x 20 cm. (image). 1818. 
[imprint same as cat. 94] 


“At three a.m. this morning [July 21] a most magnificent 
display of radiation occurred, of which a sketch has been 
attempted. The cirrus radiation here remarked is always 
observed to issue from a body of detached clouds, assuming 
the form of an arch.... [The one] this morning was of 
amazing span, embracing several leagues of sea. . . . The 
radiation darted rapidly and irregularly towards the oppo- 
site point of the sky, in pale white spires...” (pp. 198-199). 
The Linnaean Isles are on the Greenland side of Davis Strait 
north of Disko at 51 degrees. 


sOURCE: lbid., p. 195.* 
See cat. 93. 


96 Luminous Arch. XVII. p. 196. 
Aquatint. 10.4 x 15.9 cm. (image). 1818. 


The expedition was still in the Linnaean Isles when this 
phenomenon supposedly occurred. O’Reilly said of this, “A 
luminous arch appeared this afternoon [July 18] in opposi- 
tion to the sun, but destitute of iridescence: the whole in- 
terior of this arch was strongly luminous, and objects within 
its compass partook of that illumination: I thought it worthy 
of a place among the sketches, as not having heretofore 
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noticed in any publication within my experience” (p. 196). 
He states that three narwhals and a bowhead were killed 
that day. 


sOURCE: lbid., p. 196.” 
See cat. 93, 249. 


[45] 
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97 Dangers of the Whale Fishery. Plate XVII. 


Colored engraving. 18.5 x 20.8 cm. (image). 1820. 

“From an Original Design by James Waddel Esqr. Hermitage Hill. 
Engraved by W. & D. Lizars Edinburgh.” [William Home, Edin- 
burgh 1788-1859 Edinburgh] 

William Scoresby, Jr. (1789-1857) is one of the most 
famous names in the history of arctic whaling. The son of 
a whaling captain, he began making annual voyages to 
Greenland in 1803, first on his father’s ships, then later as 
captain of his own vessels. He collected scientific data, 
charted unknown regions, and made valuable contributions 
to knowledge of the arctic. His two-volume work on the 


i ae 


ft DANGERS or tx WHALE FISHERY. 





region and on the history and description of arctic whaling, 
published in 1820, was the most complete and authoritative 
account to date and is still a standard reference and highly 
respected today. 

This scene illustrates an incident described by Scoresby 
in which a whale, struck with two harpoons, dove and 
resurfaced beneath a whaleboat, sending it flying in the air. 
All of the boat’s crew were saved except one who could not 
free himself from the overturned craft. 
sOURCE: William Scoresby, An Account of the Arctic Regions, with a 
History and Description of the Northern Whale-Fishery (Edinburgh, 


1820), vol. 2, frontispiece.* 
SceicatemmoiG4aaisce 
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98 Striking a Whale with Third Harpoon. 


Lithograph. 14.4 x 22.3 cm. 1822. 

“Drawn on Stone by J. D. Harding. [James Duffield, Deptford 
1798-1863 Barnes, Surrey] 

Printed by C. Hullmandel. 

London. Pub: by G. & W.B. Whittaker. Ave Maria Lane 1822.” 


This and the following three prints from George William 
Manby’s 1821 voyage to Greenland depict typical arctic 
whaling methods. In that most conservative of industries, 
killing technology had not changed significantly over the 
previous two hundred years, largely because such methods 
were satisfactory in conditions of abundance. With stock 
depletion, however, came a need for more efficient methods, 
especially those that might reduce the high loss rate of har- 
pooned whales. Britain’s Board of Trade, in fact, feared a 
collapse of the industry unless new methods were developed. 
Enter George Manby, who had invented a gun harpoon 
based on a rocket-propelled life-saving apparatus. In 1820, 
he published a pamphlet entitled “Remarks upon the Failure 
which has for some Years attended the Whale-Fishery; with 
Considerations for removing the Obstacles which have oc- 
casioned the same” (Manby 1822, Appendix), in which he 
discusses the advantages of his invention. The following 
year, he undertook a whaling voyage under William 
Scoresby, Jr. to test the new gun harpoon and attempt to 
win its favor among whalemen. He failed on both counts, 
but returned with a valuable detailed description of the 
arctic fishery. 
SOURCE: George W. Manby, Journal of a Voyage to Greenland, in the 
Year 1821 (London, 1822), p. 45. 
REF.: Brewington 159. 


Other versions in collection: in German and Dutch translations of Manby 
(Leipzig, 1823; Amsterdam, 1825). 





A BOAT GOING ON THE TAIL OF A FISH. 
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99 A Boat Going on the Tail of a Fish. 


Lithograph: 15.3 22.5 cm. 1822. 
[imprint same as cat. 98] 


SOURCE: Ibid., p. 60. 
REF.: Brewington 161. 
See cat. 98. 








A WHALE UPSETTING A BOAT. 
Sandon Fab. by 6.2 WR Whittaker. Ive Maria lane 


100 A Whale Upsetting a Boat. 


Lithograph. 15.3 x 22.8 cm. 1822. 
[imprint same as cat. 98] 


sOURCE: Ibid., p. 61. 
REF.: Brewington 163. 
See cannon. 
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101 Lancing the Whale. 


Lithograph 15.3 X 25.3 cil. £522. 
“J. D. Harding del. Printed by C. Hullmandel. 
London. Pubd. by G. & W. B. Whittaker, Ave Maria Lane.” 


sOURCE: Ibid., p. 81. 
REF.: Brewington 160. 
See cat. 98. 















































102 [Whale Fishing near the Cape of 
Good Hope] 


Engraving. 10.3 x 16.9 cm. (image). 1823. 

[trimmed: Published by J. Robins & Co. Ivy Lane, Paternoster 
Row: May 24, 1823.] 

This scene purporting to illustrate whale hunting in Table 
Bay, South Africa, is actually a composite of earlier Dutch 
prints of the arctic fishery, specifically nos. 2 and 6 of the 
van der Meulen/van der Laan set (cat. 16, 20). Thus, the 
whales shown are bowheads rather than southern right 
whales, and the high headlands of the background are 
characteristic of Spitsbergen rather than South Africa. Ac- 
cording to the source of this print, the British were catching 
an annual average of sixteen right whales in Table Bay at 
the time. 

SOURCE: The Repository of Modern Literature (London: J. Robins & 


Co., 1823), vol. 1, p. 362. 
REF.: Brewington 35 4. 
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103 South Sea Whale Fishery. 


Colored aquatint. 35.3 x 50.4 cm. (image). 1825. 

“Painted by W. J. Huggins. [William John, 1781-1845] 
Engraved by T. Sutherland. [Thomas, ca. 1785-1825 London] 
London Published Jany 1, 1825, by J. W. [sic] Huggins, Marine 
Painter, 105, Leadenhall St. (late from 36.)” 


William John Huggins was a prolific marine artist and ship 
portraitist, working in London from 1814 until his death 
in 1845. His devotion to ships and the sea resulted from 
an early career with the East India Marine Company, during 
which he sailed the world over serving in a variety of 
capacities. When he retired from seafaring at the age of 
thirty-three, he brought a wealth of observation and experi- 
ence to his new career as a marine painter. Huggins was 
self-taught, and his first attempts were accordingly rather 
crude. He improved rapidly, however, and within three years 
was exhibiting at the Royal Academy. Though never ac- 
cepted by the art critics, he was quite popular among the 
seafaring community, who respected and appreciated his 
accurate nautical detail. King William IV, “the sailor king,” 
chose Huggins as his official marine painter in 183 4. Hug- 
gins then added this new title to his extant copper plates, 
which explains its appearance on later impressions taken 
from previously published plates. 


See cat. 104. 
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104 South Sea Whale Fishery. 
A representation of the Ships Amelia Wilson & 
Castor off the Island of Bouro,—with their Boats & 
Crew in the various process of Fishing, shewing the 
manner the Spermacetti Whales are caught, also the 
mode of cutting them into the Ship, & Boiling the 
Oil upon Deck. 
This Plate is most respectfully Dedicated to Ph. Skel- 
ton, Andw. Stirton, & Wm. Nichols, Esqrs. Owners 
of the said Ships, by their most Obedient humble 
Servant W. J. Huggins. 
[captions:] The Head of a large Whale in the Agonies 
of Death. A Boat destroy’d by a Wounded Whale. 


Colored aquatint. 43.5 x 56.5 cm. (image: 34.5 x 50 cm,, cf. 
above.) 1825. 

“Painted by W. J. Huggins. Marine Painter to His Majesty. 
Engraved by T. Sutherland. 

late London, Published Jany. 1, 1825 by W. J. Huggins, Marine 
Painter, 105, Leadenhall Street. 

[below title:] London. Published January 1, 1825, by W. J. Hug- 
gins, Marine Painter, No. 105, Leadenhall Street. (late from No. 


“6.)° 
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A re-engraving of the above (cat. 103), this scene appears 
identical but differs in size and in execution of the sky and 
other details. Though the publication date remains un- 
changed, this print is a later issue, showing the longer title, 
captions, and the addition of “Marine Painter to His 
Majesty” to the imprint. Variations in other impressions 
suggest there may have been a third and perhaps even a 
fourth plate engraved of the same scene, none achieving the 
same fine quality as the first (cat. 103). At least one plate 
still exists today and is owned by an English publisher who 
continues to print it. It therefore shows considerable rework- 
ing over the years. 

The phrase “South Sea whale fishery” referred to all 
grounds not in the “Greenland whale fishery” of Spits- 
bergen, Greenland, and Davis Strait. American whaleships 
had been fishing the grounds off Nova Scotia, New England, 
Brazil, and West Africa since the early eighteenth century, 
while the British had restricted themselves to Greenland 
and Davis Strait. Not until an American whaleman, Samuel 
Enderby, emigrated to England in 1776, followed by recruits 
from Nantucket, did the British expand their fishery south 
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104 


of the arctic, commencing the “South Sea” or “southern” 
whale fishery. The term was conceived to distinguish this 
new indeterminate fishery from its established antecedent. 
But “South Sea” is, in hindsight, a rather deceptive name 
in that it included all oceans below the southern tip of 
Greenland. 

Following the American model, this new fishery was com- 
pletely separate from its northern counterpart, involving 
different owners, entrepreneurs, ships, crews, bounties, and 
methods of crew payment. It began in the Atlantic off Nova 
Scotia, South America, and West Africa and included both 
bay whaling for right whales and pelagic whaling for sperm 
whales. In 1789, an Enderby ship, the Emilia, rounded 
Cape Horn for the Pacific, opening the South Pacific grounds 
and commencing a new era. Within three years, British and 
American whalers were fishing waters from the Galapagos 
to Australia and as far north as Vancouver Island. 

The scene depicted here is off the Island of Buru, just east 
of present-day Suluwesi, Indonesia. The region was a rich 
sperm-whaling ground in the early nineteenth century, and 
Huggins has thus used it as a setting to present the story of 
the hunt: chasing, harpooning, lancing, cutting-in, and try- 
ing-out. 

Huggins published a companion print depicting the 
“Northern Whale Fishery” in 1829 (cat. 105). It was 
perhaps at this time he added the narrative title to match 





“WORT HERN 


its pendant, believing the longer descriptions more appro- 
priate for such compendious scenes. 


REF.: Dow 103; Brewington 188; Hall, “An Exhibition . . . ,” in Hall 


1985, no. 23. 
See cat. 266-268. 


105 Northern Whale Fishery. 
A representation of the Ship Harmony, of Hull, & 
other Vessels with their Boats & Crews in the various 
process of attacking and killing the Whale in Davis’ 
Straits and Greenland, with the mode of Flinching & 
taking in the Blubber. 
This Plate is Most respectfully dedicated to Thos. 
Bell, Owner of the Harmony, by his most obedt. 
humbl. Servt. Wm. Jno. Huggins. [captions:] The 
Margaret of London. The Eliza Swan of Montrose. 
Harmony of Hull. The Industry of London. 
Aquatint. 36.5 x 59 cm. (image). 
“Painted by W. J. Huggins. 
Engraved by E. Duncan. [Edward, London 1803-1882 London] 


London. Published March, 1829, by W. J. Huggins, ros, 
Leadenhall Street.” 


1829. 


After producing an exceptional scene of the South Sea whale 
fishery, Huggins attempted the same thoroughness with its 
northern counterpart, endeavoring to tell the complete story 
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SEEVCOLOR PLATE IV 


in one highly detailed scene. The distinctive characteristics 
of arctic whaling, polar natural history, the environment, 
and activities of the whalemen are all included. The ship in 
this scene is particularly interesting for the aspects of seafar- 
ing life revealed: clothes drying in the rigging, jawbones 
hanging to drain the oil, and, attached to the main topgallant 
stay, a Mayday emblem to be awarded to the first boy to 
climb to the top of the rigging back in the home port of Hull. 
The original oil painting for this scene is in the Kendall 
Whaling Museum. A watercolor detail, evidently prepared 
by Huggins and Duncan as an intermediate form in trans- 
lating the painting into a print, is in the Peabody Museum 
of Salem. 
REF.: Dow 71; Brewington 187; Hall, “An Exhibition... 


no. 24; Lubbock 1937, p. 23. 
See cat. 106, 262-265. 
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106 Northern Whale Fishery. 
A representation ... [same as above except dedication 
reads, “to Thos. Bell Esqr.”] 


Colored aquatint. 36.2 x 57.8 cm. (image). 1829. 
“Painted by W. J. Huggins, Marine Painter to His Majesty.” [re- 
mainder of imprint same as above] 


While the image is virtually identical to the previous scene 
(cat. 105), this impression was taken from a different plate. 
The only readily observable differences between the two 
views are the honorary title added after “W. J. Huggins” 
and the change in the dedication. The size discrepancy, how- 
ever, rules out the possibility of their being different states 
of the same plate. Close inspection shows them both to be 
fine examples of nineteenth-century aquatint. 


REF.: Dow 71; Brewington 187; Hall, “An Exhibition...,” 
no. 24. 


in Hall 1985, 
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107 To James Weddell Esqr. R.N. The Officers & 
Seamen under his Command. This Plate, representing 
the Brig Jane and Cutter Beaufoy, on 2oth. February 
1823, bearing up in 74.° 15.’ (Being the highest 
Southern Latitude ever reached.) Is most respectfully 
dedicated by their very Obedient Humble Servant 
W. J. Huggins. 

Colored aquatint. 33.1 x 49.1 cm. (image). 1826. 

“Painted by W. J. Huggins. 

Engraved by E. Duncan. 


London, Published by W. J. Huggins, 105, Leadenhall Street. Octr. 
1826.” 


Captain James Weddell, to whom this print is dedicated, 
made the original sketch recording this historic event, the 





farthest penetration into the Antarctic to that time. The 
scene was first published in 1825 in Weddell’s account of 
the expedition, A Voyage towards the South Pole. Performed 
in the Years 1822-1824. The following year, Huggins pub- 
lished this scene, a close derivative, yet more interesting and 
lively. The addition of penguins in the foreground, birds 
over the large iceberg, whale spouts, and a diving whale 
transform Weddell’s dry document into a rather appealing 
polar scene. The purpose of Weddell’s expedition was to 
hunt fur seals, but since penguins and whales were sighted, 
Huggins’s liberties are justified. 


REF.: Dow 120; Brewington 176. 
Second state, in collection: shows 1834 addition to imprint, “Painted by 
W. J. Huggins, Marine Painter to His Majesty.” 


[52] 


A Representation of Boats altacking @& 


oo 
SOUTH SBA 
SPEIM WHALE from 








Ne WHALE ili 3S Is IRW. 


108 South Sea Whale Fishery. 
A Representation of Boats attacking a Sperm Whale 
from descriptions given by experienced Masters and 
Officers in the South Sea Fishery. 66. 
[beneath whale vignette:] Scale of ro Ft. 


Colored aquatint. 55.8 x 71.5 cm. 1834. 

“Painted by W. J. Huggins, Marine Painter to His Majesty, and 
Published at 105, Leadenhall Street, London, 1834 

Engraved by E. Duncan” 


In A Few Observations on the Natural History of the Sperm 
Whale (London, 1835), Thomas Beale wrote, “Mr. Hug- 
gins’ truly beautiful print, which was published by that 
gentleman about six months ago, is the only one ever pro- 
duced in this country, which gives a correct representation 
of the Sperm Whale. It not only does that, but also gives a 
faithful sketch of the form of the boats, number and actions 
of the crew, with a correct view of the mode by which that 
animal is destroyed by the lance” (preface). “When dead 
the body always turns on its side, probably from the greater 
weight of the spine and dorsal muscles” (p. 55). 


REF.: Brewington 1 52; Beale 1835, plate, p. 45; Beale 1839, plate, p. 15 4. 
See cat. 288. 
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109 The Samuel Enderby, of 422 Tons William 
Lisle, Commander / Leaving Cowes Roads for Lon- 
don, September, 1834. 


Colored aquatint. 34.6 x 49.6 cm. (image). 1835. 

“Painted by W. J. Huggins, Marine Painter to His Majesty & 
Published by him at 105, Leadenhall Street, June 12th. 1835. 
Engraved by C. Rosenberg.” 


The Samuel Enderby was named for her owner, that most 
prominent of London entrepreneurs of the South Sea whale 
fishery. Here she is shown on her return from a successful 
voyage to the South Pacific with a full cargo of sperm oil, 
leaving the harbor of Cowes on the Isle of Wight for her 
home port of London. The Samuel Enderby appears in 
Moby-Dick when she is met by the Pequod and Captain 
Ahab gams with her one-armed captain (chap. 100). Her- 
man Melville subsequently makes special mention of the 
importance of the firm of Enderby & Sons in opening both 
the South Pacific and Japanese whaling grounds (Moby- 
Dick, chap. tot). 


REF.: Dow 140; Brewington 177. 
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110 Whitby / From an Original Painting in the Posses- 
sion of T. Chapman Esqr. by G. Chambers, Marine 
Painter. 


Colored aquatint. 37.4 x 56.5 cm. (image). 1826. 

[artist: George Chambers, Whitby 1803-1840 London] 
“London, Pubd. Jany. 2nd. 1826, by G. Chambers, & E. Fisher, 
Golden Key, 36 Leadenhall Street. 

Proof.” 


Whitby wasa shipping, fishing, and shipbuilding port before 
entering the whaling trade in 1753. After a slow start, the 
industry began to prosper in 1769, continuing so until about 
1834, when depleted whale stocks and competition from 
coal and gas caused a decline. Whitby stopped whaling 
completely in 1837. The whaleship depicted here is the 
Phoenix, built in Whitby in 1816 and sold to the Chapman 
shipowners in 1826. The Phoenix remained in the whaling 
trade until in 1836 she was damaged and subsequently sold 
for the timber trade. 

George Chambers, the artist, was indentured on a Chap- 
man-owned brig at the age of twelve. His artistic talent was 
soon recognized and he was released to begin a successful 
career as a marine artist, first in Whitby, then, after 1824, 
in London. He was working for Christopher Crawford, 
Whitby comedian, whaleship surgeon, and now London 
publican, when the commission for this painting arrived. 
Mr. Chapman’s order reads: “Crawford, get him to paint 
us one; but I should like to have our ship, the ‘Phoenix,’ 
put into it, and she had better be done returning home with 
a full cargo—her boats at her quarters, the crow’s nest, and 
garland up, just as she appears in the country” (English 
1931, Fs). 

All known copies show “Proof.” 

REF.: Dow 132; Thomas H. English, An Introduction to the Collecting 


and History of Whitby Prints (Whitby: Horne & Son, 1931), F5; Weath- 
erhill 1908. 
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111 A Projection of a Life Preserver. 


To avert an Evil that has existed for Centuries! Dedi- 
cated to His Royal Highness the Duke of Clarence, 
Lord High Admiral, by Lieut., C. H. Ackerley H.M.S. 
Ocean. as affording to Seamen and others an addi- 
tional chance of prolonging their Lives, in the event 
of Boats upsetting; tried by desire, and in the presence 
of his Royal Highness, on the 17th July, 1827. at 


Plymouth. 


Colored lithograph. 28.6 x 16.8 cm. 1827. 
“Drawn on stone by H. Worsley. 
Printed by C. Hullmandel.” 


Of the eight illustrations, Figs. 1-7 explain the “Self-Acting 
Safety Rod” life-saving device. Fig. 8 depicts a whale over- 
turning a boat as an example of when the new invention 


would be useful. 
A second edition was printed in 1834 in German. 
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[Harpooning the Whale in the Arctic Seis.] 


112 Harpooning the Whale in the Arctic Seas. 
Wood engraving. 11 x 14.8 cm. 1833. 
A pair with cat. 113. 


SOURCE: Monthly Supplement of the Penny Magazine of the Society for 
the Diffusion of Useful Knowledge, April 30 to May 31, 1833, front page 
(p. 20f). 

Other version: Brewington 203. 

Seclcatwair 















































































































































































































































































































































































































































































































































































































































































































































































































































































































































[Dangers of the Whale Fishery.) 


113 Dangers of the Whale Fishery. 


Wood engraving. II x 14.9 cm. 1833. 


This scene is a copy of the frontispiece of Scoresby (Edin- 
burgh, 1821, vol. 2) (cat. 97). The Penny Magazine paired 
it with the previous item (cat. 112), and thereafter the two 
appeared together in numerous popular natural history 
books and periodicals. The New York and Hartford lithog- 
raphy firm of D. W. Kellogg copied them to produce two 
of America’s earliest whaling prints (cat. 253). 


SOURCE: lbid., p. 208. 
See cat. 41, 164. 
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SOUTH SEA WHALE FISHERY. 
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114 South Sea Whale Fishery. No. I. Portsmouth Harbor as a prisoner of war. At the end of the 


A Representation of the method of Attacking the Sper- Napoleonic Wars in 1814, he returned to Paris and estab- 
macetti Whale, also the mode of cutting them into lished himself as a professional artist. This famous scene 


the Ships and Boiling the Oil on Deck. was published with cat. 115 asa pair, first in Paris in 183 4— 
1835, engraved by Martens (cat. 198, 199), then im- 
mediately thereafter in London. 

Note the mistake in the title identifying the whale as a 


Colored aquatint. 45 x 60.5 cm. 1835. 
“Garnerey. pinxt. [sic] [Ambroise Louis Garneray, Paris 1783— 
1857 Paris] 


E. Duncan. sculpt. spermacet(t)i when it is actually a right whale. This error 
London, Published Septr. 1, 1835, by Rudolph Ackermann at the was repeated by Currier & Ives, who copied the scene about 
Eclipse Sporting Gallery, 191 Regent Street.” thirty years later (cat. 298). 


Garneray was a French marine artist whose early seafaring EPR rewineiom oe Catieraene an 
career culminated in eight years aboard an English hulk in See cat. 160, 161, 198, 205, 300. 
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London, Published Seprl. 1835, by Mutolph Ackermannat the Kelipse 





115 South Sea Whale Fishery. No. II. 


A Representation of Boats attacking a Sperm Whale. 


Colored aquatint. 45 x 60.5 cm. 1835. 
“Garnerey pinxt. 
E. Duncan. sculpt. 





London, Published Septr. 1, 1835, by Rudolph Ackermann at the 


Eclipse Sporting Gallery, 191, Regent Street.” 


REF.: Brewington 109. 
See cat. 114, 199, 299, 301. 
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* ‘THE COMMON GREENLAND WHALE, 


116 The Whale Fishery. 
The Common Greenland Whale. 


Colored wood engraving. 7.4 x 12.3 cm. 1836. 


“The increasing use of gas, for the purposes of illumination, 
has so reduced this fishery, as to render it of comparatively 
minor importance in a commercial point of view. But it is 
not always by the pounds, shillings, and pence profit that 
we are to estimate the value of all employments of talent 
and capital. When we consider the increased knowledge we 
have obtained of the physical geography, natural produc- 
tions, and meteorological phenomena of the Arctic regions, 
mainly through the Whale-fishery, it must ever be a source 
of interest to us.” The article then describes a typical whaling 
voyage to Davis Strait based on the accounts of William 
Scoresby and John Laing. 

The bowhead whale is a copy of Pl. XII, “Balaena Mys- 
ticetus, or Common Whale” in Scoresby (Edinburgh, 
1820). 


SOURCE: The Saturday Magazine, April 23, 1836, p. 156. 
Secicatm2 2. 
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117 A Spermaceti Whale, in the Agonies of 
Death, Drawn from life under the direction of Captn. 
Francis Stavers late Commander of the Ship Tuscan / 
Dedicated to the Owners & Captains engaged in the 
South Sea Fishery, by their obedt. Servt. Fs. Stavers. 


Lithograph. 26 x 43.8 cm. [after 1836] 
“Printed & Published by Dawson & Vear, 5 1, Threadneedle St.” 


Captain Stavers was one of the most successful, long-lived 
commanders of the British Pacific whaling fleet, captain of 
the Tuscan from as early as 1821. One of his later whaling 
voyages is well documented in a two-volume narrative by 
Frederick Bennett: Narrative of a Whaling Voyage Round 
the Globe, from the Year 1833 to 1836...(London, 1840). 
During the three-year voyage, sperm whales were sighted 
on ninety different days, and at least seventy-eight whales 
were taken. Though Bennett speaks of many large sperm 
whales, it is not known whether or not the extraordinary 
bull sperm depicted here was one of them. There is little 
question, however, that this whale was “drawn from life,” 
as stated in the title. It is an anatomically excellent depiction 
of this mammoth beast and one of the first accurate scale 
renderings. The scale of twelve feet (two fathoms) is a proper 
nautical touch. 


REF.: Bennett 1840. 
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Whale Plates from Robert Hamilton 


Colored engravings. 13 x 17.3 cm. 1837. 

“Stewart del. [?James, Edinburgh 1791-1863 Cape Colony, So. 
Africa] 

Lizars sc.” [William Home, Edinburgh 1788-1859 Edinburgh] 


SOURCE.: [Robert Hamilton], The Natural History of the Ordinary 
Cetacea or Whales. The Naturalist’s Library, edited by William Jardine, 


vol. 6 (Edinburgh, 1837). 
See cat. 405-420, natural history plates from same book. 
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118 Greenland Whale Breaching. Plate IV. 


Deewatei23. 133, 665. 


GREENLAND WHALE 


119 Greenland Whale. Plate 4. 
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THE srauaci WHAT a 
120 The Spermaceti Whale / Beale Plate 9. 
Title in 1861 edition, “The Spermaceti Whale /Beale. South Seas.” 
See cat. 164, 165. 
OD) 121 





THE SPEMMACETT WHALE 
Beale 


121 The Spermaceti Whale / Beale Plate ro. 
Title in 1861 edition, “The Spermaceti Whale South Seas. / Beale” 


REF.: Frank 1986, no. 37. 
Secicatasewe 
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FIN WHALE on RORQUAL,——Balenoptera Boops. 


122 Fin Whale or Rorqual.—Balaenoptera 
Boops. 80. 


Colored wood engraving. 19.5 x 28.4 cm. [ca. 1840-1850] 
“R. Clay, Printer, Bread Street Hill. 

Published under the direction of the Committee of General Liter- 
ature and Education, appointed by the Society for Promoting 
Christian Knowledge.” 


Though titled “Fin Whale,” the description and picture are 
of a blue whale, and the subject is mentioned as being the 
same species as the Ostend whale of 1827, a blue (cat. 403). 
Both fins and blues are of the rorqual family, generally 
ignored by whalers before mechanized killing because of 
the danger of their swift and violent movements and their 
propensity to sink once killed. This whale is a copy of the 
“Great Northern Rorqual,” Pl. 5 in Hamilton (Edinburgh, 
1837) (cat. 408). 





THE COMMON WHALE.—Aalana Mysticetus. 


123 The Common Whale. — Balaena Mysticetus. 
89. 


Colored wood engraving. 17.3 x 28 cm. [ca. 1840-1850] 
“Whimper” [signed on view] [Josiah Wood, Ipswich 1813-1903 
Haslemere] 

“R. Clay, Printer, Bread Street Hill. 

Published under the direction of the Committee of General Liter- 
ature and Education, appointed by the Society for Promoting 
Christian Knowledge.” 


The common whale or bowhead fishery was apparently 
prospering at the time of this print. “The whalebone is a 


very valuable and well-known article of commerce,” runs 
the text accompanying this view,” but the chief object of 
pursuit in Whale-fishing is the oil which is found in the 
blubber or fat. For this object, a great many vessels are sent 
every year to the Northern Seas, particularly to Davis’ 
Straits. .. . The dangers which attend the pursuit of this 
species, as well as of the Cachalot, or Spermaceti Whale, 
are truly frightful, . . . intense cold of the Arctic winter... 
hunger ... icebergs . . . [and the whales themselves].” 

The whale in the foreground is a copy of Pl. XII in 
Scoresby (Edinburgh, 1820). The breaching whale in the 
background is a reverse copy of Pl. IV, the “Greenland 
Whale Breaching,” in Hamilton (Edinburgh, 1837) (cat. 
118). 


See cat. 116. 





WHALE BHO OTING, 


124 Whale Shooting. 


Colored engraving. 9.9 x 15 cm. [ca. 1840] 

“Drawn by J. W. Carmichael. [John Wilson, Newcastle-upon-Iyne 
1800-1868 Scarborough] 

Engraved by T. E. Nicholson.” 


The type of swivel-mounted harpoon gun depicted here was 
invented as early as 1731 in England but was rarely used 
because of whalemen’s preference for the traditional hand- 
thrown harpoon. One of the major problems with a 
mounted gun was the difficulty of properly aiming it in 
rough arctic seas. Not until 1837 was any major attempt 
made to correct this situation with a redesigned harpoon 
gun. 


REF.: Lytle 1984, pp. 77-80; Scoresby 1821, Pl. 19, fig. 1. 
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125 Porirua Harbour and Parramatta Whaling 
Station in Novr. 1843. 
[captions:] Taupo Bay (Rauperaha’s Followers) / 
Entrance from Sea. 


Colored lithograph. 23.8 x 37.2 cm. 1843. 

“Drawn by S. C. Brees Esqr. Chief Surveyor to the New Zealand 
Company 

London, Smith, Elder & Co. Cornhill.” 

Shore whaling was carried out in New Zealand mainly from 
1829 to 1841, when, following the decline of the sealing 
trade, private British and American whaling companies es- 
tablished bayside stations. The southern right whale was 
the species hunted. Females proved easy prey when they 
sought protection in the bays to give birth and care for the 
young calves. Stocks were soon devastated, and shore whal- 
ing subsided, giving way to pelagic whaling. 


Porirua Harbour, pictured here, is on the southern tip of 
the North Island. The Parramatta whaling station, named 
after a town near Sydney, was privately owned by an Eng- 
lishman named Joseph Thomas. He was married to a rela- 
tive of Raupa(e)raha, chief of the dominant local Maori 
tribe, referred to in the caption. This view was produced as 
part of the surveying operations of the New Zealand Com- 
pany, which had been granted a Royal Charter in 1839 to 
colonize, form settlements, and establish a government in 
New Zealand. 


REF.: Brewington 445; McNab 1913; Morton 1982; Edward J. 
Wakefield, Adventure in New Zealand, from 1839 to 1844; with some 
account of the beginning of the British colonization of the islands (London: 
John Murray, 1845), chap. rr. 
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126 SIEWING THRIK UTILITY TOMAN. IN THEIR SERVICES DITUNG LIFE AND USES ATER DEATH 
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126 Graphic Illustrations of Animals. 
Shewing their Utility to Man, in their Services during 
Life and Uses after Death. 
The Whale. 


Colored lithograph. 26 x 32 cm. [ca. 1840] 

“Designed & Drawn on Stone by W. Hawkins. C. Graf, Printer 
to her Majesty. 

Published by Thomas Varty, 31, Strand, London.” 

[vignettes, clockwise from the top:] Sperm Whale Fishery. For 
Light—as a Guide to Mariners. Cutting off the Blubber. Com- 
merce—Spermaceti, Ambergris. Manufacture—Oil Works. Ag- 
riculture—For Manure. The Whalebone. For Food. For Light— 
Sperm Oil & Candles. 


The top vignette of the sperm whale fishery is copied from 
Beale’s Natural History .. . (London, 1839), frontispiece. 
The center scene also appeared as a separate print (see 
Brewington 164, 178). 
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SEelcatet 27/2] Caeiasomenorte 


127 [Uses of the baleen whale] 
Colored lithograph. 18.8 x 14.7 cm. [1844]. 


The uses of the baleen whale are illustrated here in the six 
vignettes surrounding the scene of a bowhead being hunted. 
The panels illustrate baleen used for umbrella handles and 
ribs and corset stays; oil used for light in lighthouses and 
domestic lamps; a tank and barrel for domestic oil storage; 
and whalemeat as a source of food for Eskimos. 

SOURCE: The Ocean and its Inhabitants, with Their Uses to Man (Lon- 


don: Darton and Clark, [1844]. 
Dee Cate 12 652 Seed 
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WHALE HUNTING IN WESTMANNSHAVEN BAY. 


128 [Uses of the sperm whale] 
Colored lithograph. 18.8 x 14.8 cm. 1844. 


A companion to the previous print (cat. 127), this item 
illustrates the uses of the sperm whale, its oil, spermaceti 
wax, and ambergris. The panels of domestic scenes show 
oil for home lighting, spermaceti for candles, and a storage 
container for spermaceti wax. The steam engine exemplifies 
mechanical applications of the high-quality lubricating oil 
unique to the sperm whale. Also unique to the species is 
ambergris, once extremely valuable as a fixative in the man- 
ufacture of perfume, illustrated in the lower right. Amber- 
gris is an amberlike waxy substance formed around an 
irritating or foreign material lodged in the digestive tract of 
sperm whales. As squid beaks are often found in ambergris, 
they are believed to be a common cause of its formation. 
Ambergris can be found in the digestive tract of the dead 
whale, floating on the sea, or washed ashore. 


sOuRCE: Ibid. 
See cat. 126, 127, 427. 


129 Whale Hunting in Westmannshaven Bay. 


Sepia lithograph. 21 x 30.3 cm. 1855. 

“M. & N. Hanhart Lith.” 

The pilot whale hunt depicted here was an actual event 
witnessed by the author of a yachting memoir while on a 
pleasure cruise through the Faroe Islands in June, 1854. 
Pilot whales were a major source of food and oil for the 
Faroe Islanders from the Middle Ages until the early twen- 
tieth century, so the hunt always caused great excitement. 
As soon as whales were sighted in a fjord, hay fires were lit 
to signal all to come and join in. The whales were first driven 
into the nearest bay, then forced ashore to beach themselves 
or, as we see here, lanced from boats. Westmannshaven Bay 
lacks a sloping shore suitable for beaching, so the method 
illustrated here employed an enormous rope net, visible in 
the lower left. The net was first stretched across the bay 
outlet to prevent the whales’ escape, then drawn up the bay, 
corralling the prey for the slaughter. On the day depicted 
here, 212 whales were killed. The annual catch at the time 
was two to three thousand. 

SOURCE: [Greig], A Narrative of the Cruise of the Yacht Maria among 


the Faroe Islands in the Summer of 1854 (London, 1855), p. 72. 
Maclean wy Min hile, ley lg foaitye we), 
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The Fuegian Dwarfs, 


130 The Fuegian Dwarfs. P. 154. 


Engraving. 8.8 x 12.8 cm. 1860. 


The “Fuegian Dwarfs” are a group native to Tierra del 
Fuego, off the southern tip of South America. According to 
the source of this print, a Fuegian’s “stomach will not ‘turn’ 
at the blubber of a whale—when by good chance one of 
these leviathans gets stranded on his coast—even though 
the great carcass be far gone in the stages of decomposition!” 
This illustration shows an unusual yet ultimately practical 
way of carrying slippery blocks of whale blubber ashore. 

SOURCE: Captain Mayne Reid, Odd People. Being a Popular Description 


of Singular Races of Man (London: Routledge, Warne, & Routledge, 
1860), p. 454 (page number on print is incorrect).* 

















131 The Sperm Whale. 


Wood engraving. 15.4 x 22.8 cm. 1868. 
“W/. Menson / W.W.M.” [on block] 


At the time of this publication, England had essentially 
stopped sperm whaling. Ship owners found the two- to 
four-year South Sea voyages too long to be profitable, choos- 
ing instead to invest capital elsewhere and rely on imported 
oil from Australia and New Zealand. 


SOURCE: The Leisure Hour. February 1, 1868. 




















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































“SOUTH SEA WHALERS BOILING BLUBBER.” 
IN THE EXHIMITION OF TME SOCIETY OP PAINTERS IN WATER COLOURS, 
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BY 0. W. BRIERLY. 


132 “South Sea Whalers Boiling Blubber.” 
By O. W. Brierly. In the Exhibition of the Society of 
Painters in Water Colours. 


Colored wood engraving. 21.2 x 34 cm. 1876. 

[artist: Oswald Walters Brierly, Chester 1817-1894 London] 

“J. Geenaway [sic] sc.” [on block] [John Greenaway, 1818-1890 
London] 

Brierly had an impressive career as a marine artist cruising 
the world on private voyages and naval and official expedi- 
tions, drawing and documenting all he saw. He traveled 
extensively off Australia and New Zealand in the 1840s, 
cruised the South Pacific in 1850-1851, and sailed around 
the world in 1867-1868, all prime opportunities to view 
whaling activity. Other expeditions took him to the Baltic 
in 1854, during the Crimean War, and to Egypt in 1869. 

Brierly exhibited at the Royal Academy from 1839 to 
1872, when he was elected to the Society of Painters in 
Water Colours. Greatly admired by British royalty, not the 
least by Queen Victoria herself, who appointed him Marine 
Artist in Ordinary to the Queen in 1874, Brierly was 
knighted in 1885 for his outstanding achievements as a 
navy artist. 

The original watercolor is in the Mitchell Library in Syd- 
ney, Australia. The article accompanying this wood engray- 
ing describes the scene: “This picture, by Mr. O.W. Brierly, 
in the present exhibition of the Society of Painters in Water 
Colours, is noticeable not only for its excellence as a work 
of art, but is also of considerable interest from the novelty 
of the subject. It appears that the customs in South Sea 
whaling differ in some respects from whaling as it is carried 
on in the arctic regions, where the blubber is cut up and 
put into tanks to be brought home and boiled. In the South 
Sea ships, which capture both sperm and ‘right’ whale, the 
whales are brought alongside, where the blubber is first 
stripped off in great masses, called ‘blanket pieces,’ which 
are then cut up into more manageable sizes, and finally 
boiled down in the try-pots—large boilers fixed into 
brickwork on the forepart of the ship, the fuel being supplied 
from the scraps from which the oil has been extracted. A 
whaler so employed at night, with a mass of smoke rising 
high above the sails, which are lighted up by a red glare as 
the fires are stirred up, has very much the appearance of a 
ship on fire, and passing vessels not unfrequently bear down 
to render asistance for what is taken for a burning ship. We 
understand that the picture is a commisssion from Lord 
Elphinstone.” 


SOURCE: The Illustrated London News, July 1, 1876, p. 5. 
See cat. 578, 579. 





THE WHALE IN MELVILLE BAY. 


133 The Whale In Melville Bay. Page 85. 


Colored lithograph. 23.8 x 16.2 cm. [2d half roth c.] 
“McFarlane & Erskine, Lithrs. Edinr.” 


Melville Bay is on the west coast of Greenland off Baffin 
Bay. When the rich whaling grounds farther to the south 
off Disko were depleted in the early nineteenth century, it 
became necessary for whalers to pass through Melville Bay 
to reach new grounds. Renowned for its hazardous storms 
and unpredictable ice movements, Melville Bay was the 
scene of many nineteenth-century whaleship disasters. In 
1819, fourteen whalers were lost, and in 1830 another 
thirty. Discouraged by these heavy losses, by mid-century 
the English ship owners had either stopped whaling com- 
pletely or turned towards the more lucrative South Sea 
whale fishery. Hull and Newcastle continued to send an 
occasional ship, but it was mainly left to the Scottish ports 
of Aberdeen, Dundee, and Peterhead to combat the ice of 
Melville Bay. The late date and Scottish publisher identify 
this lithograph as the Scottish fishery. 

By the end of the century, Scotland as well was seeking 
more profitable hunting elsewhere. In 1880, Dundee sent 
fourteen ships to the arctic, but by 1892, she had reduced 
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her whaling fleet to four, finding more success with sealing 
in Newfoundland. 

Beluga and northern bottlenose whales gradually re- 
placed the severely diminished bowhead as the species 
hunted. The whale depicted here is a bowhead copied from 
Hamilton (Edinburgh, 1837), Pl. IV (cat. 118). 





























ATTACKING A WHALE WITH THE HAND HARPOON, 


134 Attacking a Whale with the Hand 


Harpoon. 
Colored wood engraving. 13 x 19.7 cm. [1876-1881] 


By the time of this publication, the British arctic whaling 
industry was concentrated in Dundee, with Peterhead and 
Aberdeen trailing far behind. The sailing whaleship in the 
background is either an anachronism or one of the last in 
the trade, for nearly all sail had been replaced by auxiliary 
screw steamers by this time, steam being infinitely more 
practical in the arctic ice. Hull, Peterhead, and Dundee first 
started experimenting with steam whalers in the 1850s. In 
1859, the shipbuilding firm of Stephen of Dundee discov- 
ered that the secret to a successful square-rigged auxiliary 
screw steamer lay in a wooden hull rather than an iron hull. 
Their model was adopted by the other ports and used from 
then on into the early twentieth century. 

SOURCE: Robert Brown, The Countries of the World: Being a Popular 
Description of the Various Continents, Islands, Rivers, Seas and Peoples 
of the Globe, 6 vols. (London: Cassell & Company, Ltd., [1876-188 1]) 


(also published in Paris, New York, and Melbourne), vol. 1, p. rot. 
REF.: Lubbock 1937, pp. 371-372. 
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A WHALER WITH BOATS FAST TO A “ FISH" (WITH THE GUN HAKPOON). 





135 A Whaler with Boats Fast to a “Fish” (with 
the Gun Harpoon). 


Colored wood engraving. 10.7 x 14.3 cm. [1876-1881] 


The gun harpoon was used in the arctic bowhead fishery 
consistently after about 1860. Here is an accurate depiction 
of its use, showing two harpoons already fast to the whale 
when the whalemen approach with the harpoon gun. 

This view is a copy of a plate in A. H. Markham’s A 
Whaling Cruise to Baffin’s Bay and the Gulf of Boothia 
(London, 1874), p. 50. The vessel is the Arctic, a 439-ton, 
ship-rigged, auxiliary steam whaler owned by Mr. Stephen 
of Dundee. Built in 1867, she made seven whaling voyages 
before being lost in Prince Regent Inlet, west of Baffin Bay, 
in 1874. 


sourRCE: lbid., vol. unknown, chapter: “The Arctic Saturnalia,” p. 105. 
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136 [De Indorum Mira Piscationis Ratione] 
(The wondrous fishing method of the Indians) 


Engraving. 14.3 x 18.2 cm. (image). 1602. 

[engraver: Johann Theodor de Bry, Liege 1 561-1623 Frankfurt] 
Joseph d’Acosta described this remarkable method of killing 
whales by the Florida Indians in his history of the Indies of 
1590. Though not having witnessed it himself, he alleged 
that he had been told by “some expert men” how the Indians 
jumped on the backs of whales and plugged their blow holes 
with stakes to suffocate them. True or not, his words caught 
the fancy of seventeenth- and eighteenth-century writers 
and artists, who told and retold the tale in spite of no further 








supporting evidence. In his Greater Voyages, de Bry pro- 
duced this illustration as he imagined the feat, and accom- 
panied it with a Latin translation of d’Acosta’s description. 
De Bry was in turn copied when others wished to enliven 
accounts of the New World. 


SOURCE: Johann Theodor de Bry, Idaea Vera et Genuina, Praecipuarum 
Historiarum omnium, ut et variorum Rituum, Ceremoniarum .. . gentis 
Indicae, in Greater Voyages (Frankfurt: Matthaeus Becker, 1602), part 9, 
Americae, Nona & Postema Pars . . . (Peregrinations in America), Pl. I, 
leaf aa2. 

REF.: Dow 16; Joseph d’Acosta, Historia Natural y moral de las Indias 
... (Seville, 1590), pp. 158-162; True 1904. 

Other version: representing the Indians of Madagascar, in de Bry, India 
orientalis (Frankfurt, 1601), part 4, voyage of Jan Huygen van Linschoten. 
See cat. 9, 203. 
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137 [Whaleship crushed in the ice] Taf. B. 
[Spitsbergen whaling scene] Taf. A. 


Engraving. 28.8 x 35.5 cm. 1675. 


Friderich Martens’s voyage to Spitsbergen in 1671 is one 
of the classics of whaling literature. The account begins 
with his journal chronicling daily observations and progress 
of the voyage from April to August. This is followed by a 
detailed description of the Spitsbergen physical environ- 
ment, natural history, and whale fishery. First published in 



































1675, the account was illustrated with seventeen plates, 
four shown here and one in the natural history section (cat. 
445). The subject being of great interest, Dutch, English, 
French, and Italian translations followed (see cat. 10). Ac- 
cordingly other versions of these plates exist. 

See cat. 45 and 46 for the description of these views from 
the English translation of Martens’s voyage. 


SOURCE: Friderich Martens, Spitzbergische oder Groenlandische Reise- 
Beschreibung gethan im Jahr 1671 (Hamburg: Gottfried Schultzens Kos- 
ten LOR See 

See Cats LO in Oa Aur 











138 [Spitsbergen] Taf. C 
[Sailing off Spitsbergen] Taf. D. 


Engraving. 28.8 x 35.5 cm. 1675. 


SOURCE: Ibid.* 
Seel@atardgae4 Ona 
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139 Der Walfisch-Fang 
(The whale fishery) 


Engraving. 17.5 x 28.5 cm. 1683. 

“TWM fecit” [monogram on blubber strip] [Joachim Wichmann, 
active in Hamburg, d. after 1703] 

Key to scene: 

A icebergs 

B ship crushed in the ice 

c shipwrecked men 

D rescued by the shallop 

E spouting whale 

F dead whale with lances 

G five shallops towing the whale to the ship 
H_ crew whaling 

1 boat fast to the whale 

K crew whaling 

L whale being flensed 

M whaleship 

oO polar bear 


SOURCE: E. G. Happelii, Grosste Denckwurdigkeiten der Welt oder so 
genannte Relationes Curiosae (Great Memorable Occurrences of the 
World, or Thoughtful Reports) (Hamburg: Thomas von Wiering, 1683) 
Bd. 1, p. 196. 

REF.: AM 27; Brewington 235; Oesau 1955, p. 152. 

See cat. 53. 
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Leviathan, balana. 
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Dice Dols Cap. Lx. 20. Orde C211. 


Sdigweethar, Des Pallfifch ? 


GD. Heamann sculp 


140 lob. Cap. XL. v. 20. ad fin. XLI. 
Leviathan, balaena. 
Bich Hiob Cap. XL. v. 20. Ende C. XLI. 
Leviathan, der Wallfisch. 
TAB. DXXXIII. 


Etching. 32 x 20.6 cm. 1731-1735. 
[artist: Melchior Fuesslin, under the direction of Scheuchzer] 
“G, D. Heiimann sculp.” [Georg Daniel, 1691-1759] 


Johann Jakob Scheuchzer (Zurich 1672-1733) was a pro- 
lific writer of scientific works and a significant figure in the 
development of eighteenth-century scientific thought. At a 
time when the church and science were inseparable, the 
latter being accountable to the former, Scheuchzer rejected 
religious metaphor and symbolism in favor of explaining 
religious ideas and Biblical events in terms of natural science. 
In his attempt to combine the natural world with the sanctity 
of religious teaching, he has here used a realistic whaling 
scene to illustrate the Book of Job. This print is from his 
last and most important work, Physica sacra or “Copper 
Bible.” According to Pilleri, this final work “is probably to 
be regarded as his most important contribution to science. 
... In it, we see Scheuchzer the polymath at work: medicine, 
anatomy, botany, zoology, paleontology, meteorology, geog- 
raphy, geodesy, history, numismatics, philosophy and theol- 
ogy, eloquently expounded and richly illustrated” (Pilleri 
1984, p. 226). The German edition was in three volumes 
and contained about eight hundred plates, five showing 
whales or whale products. 


SOURCE: Johann Jakob Scheuchzer, Kupfer-Bibel, in welcher die Physica 
Sacra, oder Geheiligte Natur-Wissenschaft der in Heil. Schrifft vorkom- 
menden Sachen deutlich erklart und bewahrt, (Augsburg and Ulm: C. U. 
Wagner, 1731-1735), Pl. 533. 

REF.: AM 37; BdW 47; Georg Pilleri, “History of Cetology, Cetaceans 
in Art,” Investigations on Cetacea (Bern, 1984), vol. 16, chap. 7, pp. 
220-234. 
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141 Die Koenigle: Flotte u: Fischerey von 
Gross-Britannien .. . 
Classis & Piscatura Britannica... 


(The royal fleet and fishery of Great Britain) 


Colored engraving. 50.8 x 57.5 cm. [ca. 1740-1750] 

[after Thomas Baston] 

“Londini primum apud T. Bowles, nunc Noribergae in Officini 
Hom: edita. C.P.S.C.M.” 


[1] Royal George. [2] Barfleur. [3] Britannia. [4] Die Schifs Wen- 
dung .. . (The ships coming about). [5] Die Englische Fischerey 
... (The English fishery in its three different branches, herring, 
cod, and the whale fishery). [6] Der Groenlandische Wallfisch- 
Fang. . . (The Greenland whale fishery). 


These six scenes originally appeared in a British naval folio 
of twenty-two prints after Thomas Baston (ca. 1725) (cat. 
56). The top four scenes show ships of the Royal Fleet, 
while the bottom two are of the whale fishery. As the Ger- 
man and Latin imprint states, these scenes were first pub- 
lished in London by T{homas] Bowles, then in Nuremberg 
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by the Homann firm. The two views of the whale fishery 
were reissued and copied for about one hundred years in 
London by three generations of Bowleses (cat. 5 6—5 9). Here 
their popularity has spread beyond the bounds of England 
to this German publishing family, not so different from the 
Bowles clan. | 

The Homann family were prolific mapmakers and pub- 
lishers in Nuremberg from 1702 to 1813. The family firm 
was established by Johann Baptist (1663-1724), then car- 
ried on by his heirs. Variations in the spelling of Homann 
occur in Spanish, French, and Latin. There are three known 
Homann prints showing whales and whaling scenes. The 
other two were published as a pair illustrating the natural 
history of the animal (cat. 447, 448). 

This print was often cut into sections, so that the indi- 
vidual scenes appear as separate sheets (cat. 142). 


REF.: AM 39; Brewington 219. 
See cat. 58 for cross references. 
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142 Der Groenlandische Walfisch-Fang. 


So komt u: noch dazu in Seinem Fuirstenthum / Der 
Fische Prinz u: Haubt der Leviathan um. 


(The Greenland whale fishery) 


Colored engraving. 15.2 x 27.3 cm. [ca. 1750] 


The lower right scene of the previous print (cat. 141), this 
was cut from the larger print and sold separately. The Eng- 
lish print of which this is a copy (cat. 58) was in turn derived 
from four plates (nos. 2, 6, 9, and 10) of the van de Meulen/ 
van de Laan set of sixteen (cat. 16, 20, 23, 24). 


REF.: Brewington 226. 





et fiers Salle gers 


do 5 Serva > 
then ba a h fiok. 
nee ef gleicheStr£ dar dem Be 


Sgner fuste et ee enecatur ip 
Pre SehuGue, Sion vered Ste: 


ches Der Seo J ere co 


g leet immant forma natura noluvit= 
Attamen eb superat te viclente manus . 

Robore megue tine fas tu neserus armis 

Senet, aim Aeewiter tallere fata queant-. 








143 Das Schiessen, Schlagen und Stechen der See 
Pferde. Num. 163 N. 


(Shooting, slaying, and stabbing sea horses.) 
Colored engraving. 18 x 28.8 cm. [18th c.] 


A crude copy of no. 9 in the van der Meulen/van der Laan 
set (cat. 23), this was part of an unidentified German series. 
A four-line verse in Latin and German, translated here, 
appears beneath the scene: 

(Although nature has armed you quite powerfully, 

Force that can subdue must ultimately win 

And may your wrath rage terribly 

Equal ways forebode your doom.) 


SM ATI. 
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144 Chercher du Baleine dans la Glace. 


{in reverse] 57. 

Seylen in ’t Ys, en soeken na de Walvis. 

la Navigation dans la glace, et chercher du Baleine. 
il Veleggiare nel ghiaccio, e cercare del Baleno. 

Das Seeglen ins Eis, und suchen des Wallfisches. 


(Sailing in the ice, and searching for the whale.) 


Colored engraving. 30.7 x 42 cm. [ca. 1750] 

“Georg Balthasar Probst, excud. A[ugustae]. V[indelicorum]. 
[published in Augsberg] Med: Folo. No. 3. 

Cum. Priv. Sac. Caes. Majestatis.” 


This and the following three prints were published as a set 
of four “vues d’optique,” a popular eighteenth-century vi- 
sual entertainment. “Vues d’optique” were scenes specially 
printed for viewing reflected on a mirror through “perspec- 
tive glass.” The picture was placed flat on a table beneath 
the mirror with a framed magnifying lens positioned at a 
forty-five degree angle to the mirror. When viewed through 
the lens, the scene appeared enlarged and somewhat three- 
dimensional. Titles at the top were written in reverse, as it 
was the mirror image that was viewed. As these were rather 
inexpensive items, rarely was the extra labor expended to 
reverse the complete description beneath the print. Itinerant 
picture vendors sold these on street corners throughout 
Europe, hence the four-language title. 

This set of four is copied from the Dutch set of sixteen 
by van der Meulen, van der Laan (cat. 15-30). This one is 
alter no. 1 (cat. 15). 

The prints appear in at least two states, this impression 
being the later state. The earlier state lacks the title in reverse 
at top, and the copyright is abbreviated, “C.P.S.C.M.” 
REF.: AM 41; Brewington 233; Joe Kindig III, “The Perspective Glass,” 


Antiques Magazine, June 1954, pp. 466-468. 
See cat. 60, 148. 
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145 LaBaleine est Rameen Navire. [in reverse] 58. 146 LaNavigationdansla Glace. [inreverse] 59. 
De Walvis wort na Boord geboegseerd of geroeyd. Seylen uyt het Ys. 
La Baleine est rame en navire. la Navigation sur la glace. 
Il Baleno e remigato alla nave. il Veleggiare nel ghiaccio. 
Der Wallfisch wird an das Schiff gerudert. Das Seeglen auf dem Eis. 
(The whale is rowed to the ship.) (Sailing over the ice.) 
Colored engraving. 31 x 42 cm. [ca. 1750] Colored engraving. 31 x 42 cm. [ca. 1750] 
“Georg Balthasar Probst, excud. A.V. “Georg Balthasar Probst, excud: A.V. 
Med: Folo. No. 3.” Median Folo. No. 3. 


A copy of nos ithe Durehicereaves ere Cum Gratia et Privilegio Sac: Caes: Majestatis. 
. A copy of no. 14 in the Dutch series (cat. 28). 
REF.: AM 43; Brewington 232. 
See cat. 144, 149. REF.: AM 44; Brewington 231. 
Seercatw ia aa iGO: 


147 ’t Binnen seylen der Groenlands vaarders. 
la Navigation des pecheurs dans le Port. 
Il Veleggiare dei pescatori nel Porto. 
Das Seeglen der Groénlands—Fahrer, in dem Hafen. 
60. 


(The arrival of the Greenland sailors in the port.) 


147 


Colored engraving. 31 x 42 cm. [ca. 1750] 
“Georg Balthasar Probst, excud. A.V. 
Med: Folo. No. 3. C.P.S.C.M.” 


This impression of the final print in the series is from an 
earlier edition of the set and, therefore, lacks the French 
title in reverse at the top and shows the abbreviated 





copyright. 
EBinne fajlen id wl verdes | BP liiglane de pfoaior aie Lome eas A copy of no. r5 in the Dutch series (cat. 29). 
Bh om eba Oee pecheurs' dans te pork. Das Seegler der Grortands “Tphees th sae 
— , eae = See cat, 144, 151. 








Naxigatio Giscatorum in glacie quaerentium La Navigazion ans la glace, et chercher Ou 


es: alaenam. ; Baleine 


148 Navigatio Piscatorum in glacie quaerentium 
Balaenam. 
La Navigation dans la glace, et chercher du Baleine. 
Gc i. 


(Sailing in the ice, and searching for the whale.) 
Colored engraving. 32.8 x 42.5 cm. [ca. 1750] 


This print and the three that follow (cat. 149-151) are 
reverse copies of the previous set published by Probst and 
presumably came out soon after. They are of somewhat 
lesser quality and show the titles in only two languages 
instead of four. Even though the two languages are French 
and Latin, they were most likely published in Augsburg, as 
were their antecedents. Augsburg was a major center of 
publishing in the eighteenth century, printing in many lan- 
guages and exporting throughout the continent. An inferior 
publisher apparently copied the popular Probst series for 
export to a French-speaking country. Further evidence for 
the set’s being of German rather than French origin are the 
mistakes in gender in the French titles. 


REF.: Dow 42; Brewington 228. 
See cat. 15, 60, 144. 
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149 Balaena ramis adigitur ad Navim. 
La Baleine est rame en Navire. cc 3. 


(The whale is rowed to the ship.) 
Colored engraving. 30.5 x 42.8 cm. [ca. 1750] 


REF.: Brewington 230. 
See cat. 21, 145, 148. 
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150 Navigatio super Glaciem. 
La Navigation sur la glace. cc 4 


(Sailing over the ice.) 
Colored engraving. 31.6 x 42.3 cm. [ca. 1750] 


See cat. 28, 146, 148. 


151 Navigatio Piscatorum in Portu. 
La Navigation des pecheurs dans le Port. cc 2. 


(The arrival of the Greenland sailors in the port.) 
Colored engraving. 32.3 x 42.8 cm. [ca. 1750] 


REF.: Brewington 229. 
See cat. 29, 147, 148. 
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152 [The whale fishery.] 


Etching. 12.6 x 14.8 cm. 1775. 


This totally imaginary concept of whale hunting is the fab- 
rication of a landlocked Austrian artist. Being unfamiliar 
with his subject, he borrowed from a variety of sources, 
apparently none of them whaling. The ship is a naval vessel 
with cannons and gun ports; the whale is reminiscent of 
baroque sculptures of dolphins; and the method of killing 
is more appropriate for medieval man-to-man combat. A 
natural history plate from the same book shows a rather 
fantastic sea monster (cat. 449). The text accompanying 
these two illustrations is more realistic, however, being com- 
piled from the whaling classics of Martens (Hamburg, 
1675) (cat. 137) and Zorgdrager (Amsterdam, 1720) (cat. 
13): 

SOURCE: Schauplaz der Natur und der Kiinste, in vier Sprachen (Vienna: 


Joseph Edler von Kurzbéck, 1775). 
REF.: BdW 19. 


153 Die ohnlangst in Niirnberg befindlichen 
und nach der Natur abgezeichneten Bildnusse, der 
aus der Strasse David in Gronlandischen, Familie. 


(A Greenland couple in Nuremberg) 


Engraving. 17.7 x 21.7 cm. [ca. 1780] 

“I. C, Berndt fec. Minor. Niirnbe. [Johann Christoph, Nuremberg 
1707-1798] 

Nurnberg zu finden bey J. C. Berndt, Kupferstecher an 
Bohnersberg” (to be found atJ. C. Berndt, engraver at Bohnersberg 
Street, Nuremberg). 


This aged dwarf couple were brought from Greenland to 
Nuremberg as curiosities, presumably by German whale- 
men. The broadside begins: (True picture of the family from 
Davis Strait in Greenland that could recently be seen at 
Nuremberg. They live in the mountains in large caverns; 
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£8 Die ohnlangft in Nienberg Oefindlichen und nach der Natur abgeseichneten Vildniifie, der ang der Strafe 
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the man being 20 “Zoll” [inches] tall, aged 140 years, the 
woman being 70 years and 18 “Zoll” tall; a child begot of 
male sex, not quite 6 “Zoll” tall, having lived for 17 years, 
recently died at Rastadt and can still be seen embalmed at 
the Laboratorio Chymmico.) 

The text provides a description of Greenland, Eskimos, 
and whaling, compiled from legends, misconceptions, and 
conventional wisdom of various sources. Of Spitsbergen, it 
says, “also called Davis Strait,” and of Greenland, that it 
is named “green land, because of the beautiful green pas- 
tures and trees.” The whaling commentary is slightly more 
accurate, but with an exaggeration of whale size. The text 
states that whaling is carried out by five hundred to six 
hundred Dutch, Hamburg, and other vessels annually, hunt- 
ing whales fifty to two hundred feet long. 

In the eighteenth and nineteenth centuries it was not 
unusual for Eskimos occasionally to be brought back to 
Europe to be exhibited in towns, fairs, and various courts. 
As revealed in this broadside, however, they were mere 
curiosities with very little known of their culture or environ- 
ment. Even though ships from the northern coastal ports 
were visiting Greenland annually, this engraver from the 
inland city of Nuremberg has depicted the arctic with a 
palm tree and lush vegetation. 


REF.: Klaus Barthelmess, pers. comm. 
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154 [Shore whaling scene] T. LXIX. 181 2 


Colored engraving. to x 16.1 cm. [ca. 1799-1800] 


[J. J. Schmusser] 


Of the twenty-nine-volume set in which this plate appears, 
two volumes are on mammals with eighteen plates showing 
whales. (A complete set of the cetacean plates is in the Allan 
Forbes collection at MIT.) This scene is a copy after the 
center scene of Pl. V in Duhamel du Monceau, 1782 (cat. 


179). 


SOURCE: Gottlieb Tobias Wilhelm, Unterhaltungen aus der Naturge- 
schichte (Augsburg: Martin Engelbrecht, 1792— 1834). 
REF.: Brewington A5; BdW 61 and 62, same source. 
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155 Der Wallfischfang. 


Engraving. 11.7 x 17.5 cm. [ca. 1800] 


This book illustration is a reverse copy of the Dutch print, 
“De Walvischvangst,” by Kobell and Sallieth, 1781 (cat. 


33, 34). 




















Der Wallfifchfang. 


The whale-fishery. 


La péche de la ba- 
» deinen bos 


156 Der Wallfischfang. 144. 


The whale-fishery. La péche de la baleine. 
[title is on separate strip] 


Lithograph. 6.6 x 9.1 cm. 1835. 


This is a nineteenth-century version of a 1659 woodcut in 
John Amos Comenius’s Orbis Pictus. It shows a fanciful 
method of cutting-in with the whales tethered to the ship 
and whaleboat by single lines attached to stakes in their 
blow holes. The original artist’s knowledge of whales was 
apparently limited to coastal strandings. On shore it was 
customary to strip pieces of blubber with an axe while 
climbing on the whale’s back, but not while the whale was 
afloat at sea. 

SOURCE: J. E. Gailer, Neuer Orbis Pictus Fiir die Jugend (Reutlingen, 
1835, 1838, and 1842). Text from J. A. Comenius, Orbis Pictus, 1659. 


REF.: BdW 21. 
Other version: Brewington 88. 
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157 





94, Der Walltischfang. 


157 94. Der Wallfischfang. 
Lithograph. 12.2 x 16.5 cm. [ca. 1840] 


Here is the same fanciful method of cutting-in as shown in 
the previous view (cat. 156). The fishlike whale is equally 
imaginary. 


REF.: Brewington 221. 
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158 Jagdund Fang verschiedener Thiere. Taf.17. 
3) Wallfischfang und Eisbarjagd. 


(Hunting and capturing various animals. 
3) Whaling and polar bear hunting.) 


Engraving. 18.8 x 23 cm. [ca.1835—1840] 


These five vignettes illustrate disparate types of hunting. 
The center scene shows harpooning a bowhead whale and 
shooting a polar bear. The surrounding scenes depict captur- 
ing wild horses, turtles, a jaguar, and wolves. 
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159 Der Wallfisch und seine Benutzung. No. 17. 
(The whale and its uses.) 


Colored lithograph. 23.6 x 33.4 cm. [ca. 1840-1850] 
[after Victor Adam, Paris 1801-1866 Viroflay] 
Vignettes, clockwise from top center: 

Der grosse Wallfischfang. (The great whale fishery.) 
Der Fallhut. (The cushion.) 

Der Regenschirm. ( The umbrella frame.) 

Die Reitpeitsche. (The riding whip.) 

Die Sturmhaube. (The cap.) 

Die Fabrikation des Wallfischthrans. (Processing the whale oil.) 
Der Hut. (The bonnet.) 

Die Angelschnur. (The fishing-line.) 

Die Schniirbrust. (The corset stays.) 

Jonas. (Jonah.) 


This is a copy ofa French print by Victor Adam (cat. 191). 


See caty P2627) 2 Sao m 





160 [The right whale fishery] 1843-33 


Colored steel engraving. 17.8 x 22 cm. 1843. 
[after Ambroise Louis Garneray] 
“Atelier v. Griinewald & Cooke.” 


erase 


160 


This copy of Garneray’s famous “Péche de la Baleine” (cat. 
198) is from a German geography book. 
SOURCE: Das Buch der Welt (1843). 


REF.: BdW 71; Brewington 218. 
See cat. 198 for cross references. 











161 [Therightwhale fishery] X. Taf.35.F.4.[p.] 20 


Steel engraving. 25.3 x 19.9 cm. (image). [ca. 1851] 
“G,. Heck dirt. 
Henry Winkles sculpt.” 


The center scene is another copy of Garneray’s “Péche de 
la Baleine” (cat. 198), shown here with the Mediterranean 
tuna fishery and the herring fishery. 


Other version: Brewington 12, published New York, 1851. 
See cat. 198 for cross references. 


163 Wallfischfang. 


Colored lithograph. 32.1 x 43.4 cm. [ca. 1860] 
“Garnerey [sic], pinxt. [Ambroise Louis Garneray] 
Aus der lith. Anstalt des Leop. Miiller in Wien” 


See cat. 162, 198, 274. 





162 Wallfischfang. 1855/25. 


Colored engraving. 14.3 x 18.9 cm. 1855. 
[after Ambroise Louis Garneray] 

“P. Wurster sc. 

Druck vy. A. Schuler in Stuttgart.” 


Another print after Garneray, this dramatic scene was ap- 
parently quite popular in the mid-nineteenth century, judg- 
ing by the number of copies that appeared in Europe and 
America. Garneray’s original print was engraved by Jazet, 
copyrighted in 1852, and published in both Paris and New 
York (Brewington 199). Here is one of the few Garneray 
scenes where the artist’s accuracy is questionable. The large 
blunt head of the whale indicates a sperm, yet on closer 
inspection, the animal shows more right whale characteris- 
tics. Noteworthy is the attempt, very rare in whaling prints, 
to depict the whale beneath the water. 


SOURCE: Das Buch der Welt (Stuttgart, 1855). 
SCEICAT G3 snore aA 
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165 1. Der gemeine Wallfisch. 
2. Der grosskopfige Pottwal. III. Bd. 37. 
Partially colored engraving. 18.3 x 15 cm. (image). [ca. 1840— 
1850] 
“Carlsruhe, C. F. Muller’sche Hofbuchhandlung.” 


Both scenes are copies of plates in Hamilton (Edinburgh, 
1837): the top, Pl. IV, “Greenland Whale Breaching” (cat. 
118) and the bottom, Pl. 9, “The Spermaceti Whale” (cat. 
120). The bottom scene also appears on the previous print 
(cat. 164). 


164 Im hohen Norden. 


Kampf mit Eisbaren. 
(High up in the North. Combat with a polar bear.) 


Engraving. 26.3 x 30.6 cm. [after 1840] 


The vignettes show from top left: walrus, narwal, seals, 
Icelanders, whale fishery, sperm whale, eagle and fish spar- 
row hawk, whale, polar bear, and Eskimos. 

The center scene is a copy of “Sailors Fighting with Ice 
Bears,” an oil painting by Francois-Auguste Biard, ca. 1840, 
now in Leipzig. The surrounding vignettes are derived from 
various European prints. 


REF.: Brewington 113, variant of center scene. 
Seelcateg 7 smlulnmieer 
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166 Wallfischfang. 


Colored lithograph. 16.7 x 10.9 cm. [ca. 1852] 


Pencil notation on Forbes collection copy, MIT, reads, “Stuttgart 
ES S204 
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Anftauchen einer Schule in der Schantarbai 


167 Auftauchen einer Schule in der Schantarbai. 
ret aLx. 
(Surfacing of a school in the Schantarbai [off Cape 
Shantsa, Novaya Zemlya?]) 


é 


Lithograph. 10.5 x 16.8 cm. [ca. 1850-1860] 


A pair with cat. 168, both are illustrations from an uniden- 


tified book. 





Lanzen 


168 Lanzen. J.L.LB. Ix. 
(Lancing.) 
Lithograph. 10.5 x 16.8 cm. [ca. 1850-1860] 


See cat. 167. 


170 No. 1093 Péche des Baleines. Pesca de la 
Ballena. Whale-Fishery. Walfischfang. Pesca delle 
Balene. 


Chromolithograph. 32 x 41.4 cm. [ca. 1880] 
“Th. Breidwiser” [Theodor, Vienna 1847-—?] 


REF.: Brewington 225. 





169 Seewesen. Taf. 19. 
9. Walfischfang. 10. Apparate und Werkzeuge zum 
Walfischfang. 


(Maritime affairs. 

9. Whaling. 10. Apparatus and gear for whaling.) 
Engraving. 21.4 x 29.3 cm. (image). [after 1864] 
“Druck und verlag von F. A. Brockhaus in Leipzig.” 
This illustration of various maritime topics is from a Ger- 
man encyclopedia. Interestingly enough, it depicts the only 
double-barrel harpoon gun known. Svend Foyn, Norwegian 
inventor of mechanized killing apparatus, used it briefly in 
his whaling experiments in the 1860s. It was a German 


patent, and the only remaining gun was subsequently lost 
during World War II. 


REF.: Klaus Barthelmess, pers. comm.; Oesau 1955, p. 237. 
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NIPPON. VI 
171 


Avan der Gant Impr 





WALVISCHVANGST. sige es WALLFISCHFANG. 


171 Walvischvangst. Wallfischfang. d. 
Nippon. VI. Tab. III. 


Colored lithograph. 23 x 32.2 cm. 1930-1931. 
“A. van der Gant Impr. 
Juxt. pict. jap. van Straaten in lap. del.” 


This scene originally appeared in an earlier Dutch uniden- 


tified edition of Siebold. 


SOURCE: Philipp Franz von Siebold, Nippon Archiv zur Beschreibung 
von Japan . . . (Berlin, 1930-1931), vol. 2, Pl. 328. 
Séeicat 382.83: 
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172 Fanons de Baleine, Opérations et Outils du 
Couper de Baleine. 43 No. 2. 


(Whalebone, operations and tools of the baleen cut- 
ter.) 

Engraving. 24.3 x 35.7 cm. [ca. 1760] 

“Fossier del. 

Benard direxit.” [Robert, active in Paris 173 4—?] 


Denis Diderot (1713-1784) labored incessantly for more 
than twenty years to produce his monumental Encyclo- 
pédie. The first edition, printed 1751-1780, consisted of 
thirty-five volumes, containing 3,132 plates. Diderot stated 
in his prospectus of 1750 the need for many precise illustra- 
tions to clarify obscure points difficult to explain in writing. 
In the section on trades is this dry yet informative represen- 
tation of the processing of baleen, from raw material to 
finished product, including selected stages of production 


Fanons de’ Baleine ‘ Operations el Oulilr Ou C. oupeur de Baleitne~) . 


and tools involved. The depiction of baleen and its place- 
ment in the whale’s mouth is clear and accurate. The artist 
was less knowledgeable about the whale in general, how- 
ever, and has reversed the line of the mouth, curving it up 
instead of down. This mistake recurred frequently over the 
next hundred years as Diderot became an ever-popular 
source from whom printers copied illustrations. 

The French anthologist, Duhamel du Monceau, copied 
this odd looking whale in his major four-volume opus, 
Traité Général des Pesches, et Histoire des Poissons .. . 
(Paris, 1782) (cat. 175), further perpetuating the image. 

The tools and method of processing illustrated here re- 
mained essentially the same until the early twentieth century. 
SOURCE: Denis Diderot, Encyclopédie, ou Dictionnaire raisonné des sci- 
ences, des arts et des métiers .. . (Paris, 1751-1765). 


REF.: AM 80; BdW 75; Brewington 573; Stevenson 1907. 
See cat. 382, 452, 453, 485. 
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173 Blanc de Baleine. 


(Spermaceti) 


Engraving. 35.9 x 22.6 cm. [ca. 1760s] 
“Defehrt fecit.” 


This analytical diagram is a copy of a plate in Diderot’s 
Encyclopedia. It illustrates the equipment and method used 
in processing spermaceti and is the only print of this subject 
in the Lothrop collection. Spermaceti was an essential raw 
material in pre-twentieth-century manufacturing, particu- 
larly for candle and soap making. Though some might find 
a tub of spermaceti unappetizing, Herman Melville could 
not praise the substance highly enough. He found squeezing 
oil from the crystallized spermaceti lumps one of the most 
mystical of whaling activities. “Would that I could keep 
squeezing that sperm for ever!” he writes. “In thoughts of 
the visions of the night, I saw long rows of angels in paradise, 
each with his hands in a jar of spermaceti” (Moby-Dick, 


chap. 94). 


The key is on a separate sheet: 

(Fig. x A vertical cut of the vats, boiler, and furnace to 
melt the spermaceti. A. barrels full of spermaceti; B. vat; 
C. furnace; E. ash pan; F. grill; G. boiler; H. chutes between 
the vats. 

Fig. 2 G-H. wire lattice for draining the “croton.” I-K. 
vat for drippings. 

Fig. 3 Plan of the same viewed from above. 

Fig. 4 Hand barrow.) 


REF.: Kugler 1980, p. 14, for a description of American spermaceti works 
of the 1750s; Melville 1851, chap. 94. 















































































































































DEPECEMENT DE LABALEINE, Pour fervir auVoyage vers le Nord, fait par M.de PAGES Chevaher de Ordre Royal et Mahtaire de StLouis ,Cap** 
des Vailleaux du ROLetCorrefpondant del'Académie R'des Sciences. 
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174 Dépécement de la Baleine, Pour servir au 
Voyage vers le Nord, fait par M. de Pagés Chevalier 
de l’Ordre Royal et Militaire de St. Louis, Capne. des 
Vaisseaux du Roi, et Correspondant de |’Académie 
Rle. des Sciences. Tome 2. Page 176. 


(Cutting up the whale... ) 


Engraving. 18.3 x 29.7 cm. 1782. 
“Fossier Del. 
Benard direxit.” 


[Key to picture:] (A.B. The whale being cut up; A.C. Half the 
baleen plates that make up the palate; D.E. The other half of the 
baleen detached; F. A block of baleen being split up; G.G. Separate 
pieces of baleen; H. Whale about to be harpooned.) 


The French entered the Spitsbergen fishery in 1613, im- 
mediately after the English and Dutch. Their small fleet was 
soon frustrated by the Dutch stronghold on Spitsbergen 
and Dutch hostility towards interlopers. In the early years 


depecement; AC Moite des Hanons gui composert le palais D E.Autre moite' de Hanons detachee; ¥. Bloc deFanons gue lon separe les 
des adres G:GLanons detaches, UW, Baleine gue lonva harponner, 





Wf 


of successful whaling, the French also faced the ever-present 
threat of capture by Spanish and Danish privateers and 
warships on the return voyages. They continued to whale, 
nevertheless, until 1755 when war with England caused a 
complete stop. After several unsuccessful attempts to revive 
the industry, the government finally invited a colony of 
Nantucket whalemen to settle in Dunkirk in 1784. Only 
then were the French able to resume whaling. While unable 
to rival the English, Dutch, or Americans, they were among 
the pioneers and most successful participants in nineteenth- 
century Pacific whaling. 
This is by the same artist and engraver as cat. 172. 


SOURCE: P. M. F de Pagés, Voyage autour du Monde, et vers les Deux 
Péles, par Terre et par Mer, Pendant les Années 1767, 1768, 1769, ... 
1776 (Paris, 1782) vol. 2, p. 176.* 

REF.: Brewington 572; du Pasquier, pers. comm. 
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Whale Plates from H.L. Duhamel du Monceau 


Duhamel du Monceau’s four-volume treatise on fish and 
the various fisheries remains a major work on the history 
of the whaling industry. While many of his cetacea plates 
are copies or modifications of previous images, and others 
are totally imaginary, his study is richly illustrated and ex- 


Leecher art Il Section X Pl I 




















C" Haussard Sup 


175 PI. I. Fig. x [“common whale,” male]. 
Fig. 2 [female]. 
Fig. 3 [harpooning the whale]. 
Fig. 4 [baleen]. 
Engraving. 35.5 X 23.7 cm. 1782. 
“Cne Haussard Sculp.” 
The whales in the top view have inverted mouths, most 
likely copied from Diderot (cat. 172). 


See cat. 172 for cross references. 
Later version in collection: in de Reste 1801, vol. 1, p. 62. 





tremely thorough for the late eighteenth century. 


All plates show “Pesches. Part II. Sect. X.” in upper right. 


souRCE: H. L. Duhamel du Monceau, Traité Général des Pesches (Paris: 
Veuve Desaint, 1782), vol. 4.* 
REF.: Brewington 574-579. 


Larcher Partdl Sect X PUL 























176 Pl. Il. Figs. 1-14 [harpoons, lances, whale hooks, 
gaffs, knives, and rope]. 


Engraving. 36 x 23.7cm. 1782. 
“Cne Haussard Scup. [sic]” 


Later version in collection: in de Reste 1801, vol. 1, p. 88. 
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177 PI. Ill. Fig. [Dutch whalemen’s costumes]. 
Fig. 2 [Basque whalemen’s costumes]. 178 P L IV. Fig. 1 [towing the whale]. 
Fig. 3 [chasing the whale]. Fig. 2 [an overturned boat; killing the whale]. 


Fig. 3 [an angry wounded whale]. 


Eaeravine. 35.2 x 23.7 cm. 1782. Fig. 4 [catching whales]. 


“Milsan Sculp.” 
i Engraving. 35.2 X 23.5 cm. 1782. 

“Milsan Sculp.” 
According to the accompanying key, the whale being towed 
in Fig. 1 was in fact not dead but just stunned, thus leading 
to the disaster in Fig. 2. Fig. 4 shows a totally imaginary 
method of catching whales by dropping nooses over the 
side of the ship to ensnare the flukes. 
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179 PI.V. Fig. t [whaleship without tryworks on board]. 
Figs. 2, 3 [cutting-in and trying-out on shore]. 


Engraving. 35.9 x 23.5 cm. 1782. 
“ELth. Haussard” 
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180 PI. VI. Fig. x [Whale alongside a ship]. 
Fig. 2 [cutting-in]. 
Fig. 3 [harpooning a whale]. 


Engraving. 39.1 x 23 cm. 1782. 
“ELth. Haussard” 


The top view illustrates the way a killed whale is attached 
to the side of the ship and the method of hoisting blanket 
pieces of blubber on deck by using a block and tackle. The 
center view shows an unusual, highly unlikely method of 
cutting-in by chopping the blubber into small chunks and 
utilizing baskets to convey it onto the ship. Another print 
showing the basket method, and the only other one seen, 
appears in P. de Nanteuil’s Alain le Baleinier (Paris, 1896), 
por6n 


Later version in collection: in de Reste 1801, vol. 1, p. 128. 
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Milsan seulp- 


181 PI. VII. Fig. 1 [mincing blubber; skimming oil]. 
Fig. 2 [draining oil from cooler to cask; removing 
scraps from cooler]. 
Fig. 3 [cross section of a whaleship to show tryworks 
placement and oil stowage]. 


Engraving. 35 x 23.2 cm. 1782. 
“Milsan Sculp.” 


Later version in collection: in de Reste 1801, vol. 1, p. 129. 
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182 Pl. VIII. Fig. 1 [ships caught in the ice, transferring 
equipment to boats] 
Fig. 2 [trypots]. 
Fig. 3 [trypots and casks]. 
Fig. 4 [baleen]. 
Engraving. 36 x 23.4 cm. 1782. 
“Cne. Haussard Sculp.” 
Other versions of the Duhamel du Monceau plates (cat. 
175-182) appear in Antonio Sanez Reguart, comp., Dic- 
cionario Historico de los Artes de la Pesca Nacional, 5 vols. 
(Madrid, 1791-1795), vol. 3, Pl. 50-75 (in Kendall Whal- 
ing Museum). 


182 


183 


184 





































































































IDK LA BALIN Eo { 






















































































AUTOR, MANIRIRE IDE WOIRIR LA IBAILIK ILNTE 























—S——S—S—S—SSSS => = — == 


183 Péche de la Baleine. 25. 
(The whale fishery.) 


Colored aquatint. 12.9 x 17.4 cm. (image). [after 1814] 
[after John Heaviside Clark, Edinburgh ca. 1770-1863 Edin- 


burgh] 


This and the following three prints are direct copies of the 
English set (cat. 87-90). In spite of the French titles and 
presumably French source, the flags are still British. Though 
imprecise, this set probably depicts the northern bowhead 
fishery. 


See cat. 87. 
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184 Approche de la Baleine. 26. 
(Approaching the whale.) 


Colored aquatint. 12.6 x 17.1 cm. [after 1814] 


[after J. H. Clark] 
See cat. 88, 183. 




















185 Autre Manieére de Tuer la Baleine. 27. 


(Another method of killing the whale.) 


Colored aquatint. 12.9 x 17.5 cm. [after 1814] 


[after J. H. Clark] 


See cat. 89, 183. 
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186 Baleine Remorquée au Batiment. 28. 
(A whale towed to the ship.) 


Colored aquatint. 12.9 x 17.4 cm. [after 1814] 
[after J. H. Clark] 


See cat. 90, 183. 
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187 Péche de la Baleine, harponnement. 
France Pittoresque. 


(Whale fishery, harpooning.) 


Colored engraving. 10.6 x 15.9 cm. 1835. 
“Widekehr. del. 
Couché Sculp.” [Jacques, Abbeville 175 9—?] 


According to Vaucaire, this scene is of the Saint-Pierre and 
Miquelon whaling grounds, off the south coast of New- 


foundland. 


sOURCE: Abel Hugo, La France Pittoresque (Paris: Delloye, 1835). 
REF.: BdW 63; Brewington 208; du Pasquier 1982, p. 178; Vaucaire 


1941, p. 185. 


188 Caprices par Victor Adam. No. 4. 
Péche de la Baleine. 
[bottom caption:] Le Départ pour la Ville. 


Colored lithograph. 25.6 x 21.9 cm. 1834. 

“V. Adam [signed on stone] [Victor Vincent, Paris 1801-1866 
Viroflay] 

Lith. de Lemercier. Paris, chez Aumont, rue J. J. Rousseau No. 
10. et Tessari et Cie. rue du Cloitre N.D. No. 4.” 


Victor Adam made his first design on stone in 1826, begin- 
ning an extraordinary career as “un crayonneur indefatig- 
able.” His output of lithographs was prodigious: some say 
four thousand; others say eight thousand! Whatever the 
number, the profusion, combined with an extraordinary 
diversity of subject matter, provides a significant record of 
the customs, activities, and daily life of the mid-nineteenth 
century. Most of Adam’s plates were published in series, as 
was the case with the following whaling scenes. These in 
turn were often published simultaneously in other European 
cities and New York. 

This particular scene was from a series entitled “Ca- 
prices,” with nos. 4-6 showing varieties of fishing. He reis- 
sued this print ina different series three years later (cat. 190). 


REF.: Bibliotheque Nationale, Inventaire. 
See cat. 189. 
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par V. Adam 

















190 Passe Tems. par V. Adam. No. 76. 


Péche de la Baleine. 


Colored lithograph. 25.5 x 21.7 cm. 1837. 
“V. Adam [signed on stone] 

Chez Aubert, gal:vero-dodat. 

Imp: d’Aubert et de Junca.” 


This print is no. 76 of a series of 168 entitled “Passe- 
Tem|[p]s.” The same composition was issued three years 
earlier in a series entitled “Caprices” (cat. 188). Such reis- 
sues make it understandably difficult to determine the exact 
output of this prolific artist. 


See cat. 188, 189. 


189 [Péche de la Baleine] 


Colored lithograph. 16.5 x 21.9 cm. (trimmed). 1836. 


“V.A.” [initialed on stone] [Victor Vincent Adam] 
[trimmed: Revue Pittoresque. No. 5. 


Lith. de Derebergue Faub St. Denis, 46. a Paris, chez Armand 
Robin, Editeur, 12 Rue Nve. des Mathurins. London. Thomas 
MacLean, 26 Hay-Market. New York, by Bailly-Ward & Co.] 


This print is from the series “Revue Pittoresque,” an edition 
of six prints showing “sujets exotiques.” It also provides 
the central scene for cat. 188 and 190. Though the compo- 
sition is appealing, the whaleboat is too short and two 
oarsmen on a thwart is incorrect. 


REF.: Brewington 194. 
Seercatsnozs 





















































































































































191 La Baleine, et son emploi. No. 
(The whale and its uses.) 


Colored lithograph. 21.6 x 30.9 cm. [ca. 1840-1850] 
“V. Adam [signed on stone] 
Buffon Adam. 

Composé et lith. par V. Adam. 

a Paris, chez A. Bés et F. Dubreuil, imp. édit. r. Git-le-Coeur, 11.” 


Vignettes, clockwise from top center: 

Grande péche de la baleine (Great whale fishery) 
Le bourrelet. (The cushion.) 

La parapluie. (The umbrella.) 

La Cravache. (The riding whip.) 

La Casquette. (The cap.) 

Fabrication de l’huile de baleine. (Processing the whale oil.) 
La Capote. (The bonnet.) 

La ligne. (The line.) 

Le Corset. (The corset.) 

Jonas. (Jonah.) 


See Cat. 26, 127,128, 059, 108. 
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192 Peche de la Baleine par Jules Lecomte 
France Maritime. Len. II. P. 85. 


Colored engraving. 14.5 x 23 cm. (image). 1837. 

“Morelle Facio del. [Antoine Leon Morel-Fatio, Rouen 1810— 
1871 Paris] 

Rouargue sc. [Emile, ca. 1795—-1865]” 

Morel-Fatio was an accomplished self-taught artist and art 
historian. In 1849 he became associate curator of the Musee 
de la Marine, the maritime division of the Louvre, and later 
was made curator of the Louvre, 1859-1871. He traveled 
widely and even served as navigator on whaleships, gaining 
opportunities to witness such whaling scenes as this 
firsthand. 

Morel-Fatio illustrated many books during his lifetime. 
His illustration for La France Maritime is a precise and 
informative view of the whale fishery. Here the whale is 
harpooned and fast to the boat. The harpooner and the 
steersman/officer have exchanged places, and the latter is 
now poised in the bow, ready to throw the lance. The sharp 
spade resting beside him is for cutting the fluke tendons. 


Presumably an earlier version of this scene existed, either 
a sketch or a watercolor, and was seen by Victor Adam. 
Adam’s scene of three years previous is remarkably similar 
(cat. 189), yet it seems unlikely Morel-Fatio the experienced 
artist mariner would have copied Adam the generalist illus- 
trator. Adam was obviously unfamiliar with whaling and 
neglected certain pertinent, telling details shown here, such 
as the double-pointed, correctly sized whaleboat and single 
oarsman to a thwart. ) 

Jules Lecomte, whose name appears in the title, is the 
author of the chapter in which this plate appears. Lecomte 
is also known for another whaling account, one of an invin- 
cible white whale and its pursuit by a Nantucket whaler, 
published in the French periodical, Musée des Familles, 
1837, fourteen years before the publication of Moby-Dick. 

The Peabody Museum of Salem has a signed watercolor 
of this same scene dated 1842. The Kendall Whaling 





Museum has an unsigned, undated watercolor that may be 
the original sketch. 


SOURCE: Amédée Gréhan, La France Maritime (Paris, 1837) vol. 1, p. 
85. Also in 1852 ed. with slight variation. 

REF.: BdW 73; Brewington 209 and 211; du Pasquier 1982, p. 36; 
Stanonik 1962, p. 32 ff., complete text of Lecomte’s “Le Cachalot Blanc.” 
See cat. 194. 








193 Dépecement d’une Baleine. 
France Maritime. Tom. 2 Pl. 220. 


(Cutting-in.) 


Colored engraving. 19.2 x 25.2 cm. 1837. 
“M. Bouquet delt. [Michel, LOrient 1807-1890 Paris] 
Rouargue sculpt.” 


Here is a particularly fine detailed view of the rigging and 
blocks used for raising the blanket pieces and of the cutting- 
in process. Likewise, the right whale is accurately shown 
with its characteristic callosities clearly delineated. 
SOURCE: lbid., vol. 2, p. 220. Also in 1852 ed. 

REF.: AM 68; BdW 74; Dow 78; Brewington 210; du Pasquier 1982, p. 
47. 
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Colored lithograph. 25.9 x 37.7 cm. [ca. 1840] 
“L. Morel-Fatio [on stone with anchor insignia] 
Paris. Goupil, Vibert & Cie. éditeurs. 

Imp. Lith. de Cattier a Paris.” 





Goan: | Morel-Fatio’s various careers as artist, museum curator, and 
aes ma | navigator are all evident in this scene—in the artistry and 
nautical accuracy of this ship portrait and in the whaling 
details: cutting-in, trying-out, and keeping watch in the 
crow’s nest. 





REF.: Brewington Ar; du Pasquier 1982, p. 15. 
See cat. 192. 












































194 [1839 Calendar] 


Engraving. 21.8 x 27.6 cm. (each, two plates). 1838. 


The four decorative vignettes depict various marine scenes, 
one whaling. The whaling scene is a copy of a design by 
Morel-Fatio (cat. 192). 








LES RECATES 


DU HAVRE DE 1641, 








196 Les Régates du Havre de 1841, 
Courses des Embarcations a voiles et des Pirogues 
Baleiniéres. 
(The Le Havre Regatta of 1841. Races between the 
sailboats and whaleboats.) 


Colored lithograph. 25 x 51.6 cm. [ca. 1841] 
“Morel-Fatio. [on stone with anchor insignia] 

Peint et lith: par Morel-Fatio. 

Imp: lith: d’Auguste Bry, rue Favart, 8. 

Chez Gihaut fréres, éditeurs, boulevard des Italiens, 5.” 


Le Havre was an important whaling port of the nineteenth 
century, the center of more than 80 percent of France’s 
industry. Each year a regatta was held between the whale- 
boats and sailboats. 


Courses des Embarcations a voiles et des Firogues Baleimieres. 


Chez Ginaut freres editeurs, bovievatt des Ménens, 2. 


Feet 





np: lh a'Anguste Bry, rue Favact, 8. 
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197 Péche de la Baleine. Whale Fishing. 


Colored aquatint. 17.5 x 26.5 cm. (image). [before 1840] 
“Himely d’aprés Callow, I[nv] [signed on plate] 

W. Callow [on whale] 

Callow del. [William, Greenwich 1812-1906 Great Missenden] 
Himely sculp” 


William Callow lived in Paris from 1829 to 1840, during 
which time he engraved aquatints of maritime scenes for 
the publisher Tessier. 
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SEE COLOR PLATE, Vi 


198 Péche de la Baleine. Whale-Fishery. 


Colored aquatint. 56.5 x 81.1 cm. (image). 1835. 
“Garneray pinx. [Ambroise Louis, Paris 1783-1857 Paris] 
Martens sculp. [Frederic]” 


[trimmed: Paris, Publié par Rittner et Goupil, 9 Boulevard Mont- 
martre. Sauniée impr.] 


This and its pendant (cat. 199) have become the best known 
and most highly desired, widely copied, and reproduced of 
all whaling prints. Herman Melville singled them out, de- 
claring them “by far the finest, though in some details not 
the most correct, presentations of whales and whaling 
scenes to be anywhere found. . .” (Moby-Dick, chap. 56). 
Such a compliment is well deserved, as Garneray was one 
of the finest of marine artists whose repertoires included 
whaling scenes. 

Garneray went to sea at an early age, serving on privateers 
and navy vessels during the Napoleonic Wars. In 1806, he 
was taken prisoner by the British and interned on a hulk in 
Portsmouth Harbor for the next eight years. During that 
time, he developed his artistic skills by painting portraits of 
his captors in exchange for special privileges. So successful 


was he that by the end of the war he had established a 
reputation as a marine artist among the leading print sellers 
and dealers in London. Returning to Paris in 1814, he be- 
came a professional marine painter. He began showing at 
the Salon in 1817 and continued until 1857. In 1832 he 
was made curator at the Musée de Rouen. After his career 
as an artist was established, he wrote a book about his 
experiences as a prisoner of war (Garneray 1957, Eng. ed.). 
Garneray lived in the port of Le Havre, which partially 
explains his interest in whaling and the exceptional quality 
of his whaling pictures, the artfulness, imagination, and 
variety of which are without parallel. He is known to have 
painted at least five whaling scenes (cat. 200-203) after 
this initial pair. These two were first published in Paris, 
followed immediately by English versions (cat. 114, I15). 
The Garneray scene not illustrated in this section can be 
seen in German (cat. 162), Austrian (cat. 163), and Amer- 
ican (cat. 274) copies. 
REF.: AM 60; Dow 79; Brewington 196; Garneray 1957; Hall, “An 


Exhibition of Whaling Prints... ,” in Hall 1985, no. 27. 
See cat. I14, 160, 161, 205, 298, 300. 
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199, Péche du Cachalot. Cachalot Fishery 


PATE SV: 














SEE COLOR, PEATE V 


199 Péche du Cachalot. Cachalot Fishery. 


Colored aquatint. 55.7 x 80.5 cm. (image). 1834. 

“Garnerey pinx. [sic] 

Martens sculp” 

[trimmed: Paris Publié par Goupil & Vibert. Boulevard 
Montmartre, 15 & rue de Lance. Imperis Goupil et Vibert. | 


Melville marvels at the details captured in “one single in- 
computable flash of time” in this scene and praises “the 
action of the whole [as] wonderfully good and true.” He 
concludes that “serious fault might be found with the 
anatomical details of that whale, but let that pass; since for 
the life of me, I could not draw so good a one” (Moby-Dick, 
chap. 56). Of Garneray’s whaling scenes, this is the only 
one showing a sperm whale. He had considerable difficulty 
with the species compared with his mastery of the right 
whale. 

REF.: AM 61; Dow 80; Brewington 197; Hall, “An Exhibition... ,” in 


Hall 1985, no. 26. 
See Cat. 115, 198, 299, 301. 





SEE COLOR PLATE VI 


200 La Baleine 
Des pécheurs s’étant approchés trop prés l’énorme 
Ceétacé brise, d’un coup d’aileron, la pirogue dont 
Péquipage et les débris couvrent les flots: dans le loin- 
tain deux embarcations s’empressent de porter sé- 
cours aux naufragés, tandis que le navire s’efforce de 
tenir le vent pour rallier le lieu de la scéne. 

Colored aquatint. 55.9 x 59.5 cm. [ca. 1836] 

“Garneray pinxt. 

Himely sculpt. [Sigismund, Neuveville, Switz. 1801-1872 Paris] 

A Paris, chez Hocquart, Md. d’Estampes, Rue St Jacques. 64.” 


(The Whale. The whalemen approached too close, and the 
enormous whale with a blow of its fin breaks the whaleboat. 
The crew and debris are scattered over the waves. In the 
distance, two boats hurry to aid the shipwrecked men, while 
the ship struggles to hold the wind and get to the scene.) 
Garneray was one of the most experimental and unpre- 
dictable of whaling artists. In this view, he has produced an 
unusual depiction of water surging over the whale’s lips. 
Garneray seemed to favor right whales over other species 
and concentrated on their distinctive characteristics. This 
one displays a well-shaped bonnet, pronounced callosities, 
and scalloped mouth line, features unique to the species. 


See cat. 198. 
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201 Péche a la Baleine. 


Colored aquatint. 45.5 x 56.3 cm. [1835—-1840?] 
“Peint par Garneray 
Gravé par Himely.” 


[KWM copy: Published by Tessier & Cie. Quay des Augustins, 5 5.] 


Garneray’s interpretations of whales vary from extremely 
accurate to quite fanciful. This scene is in the former cate- 
gory, again emphasizing the distinctiveness of the right 
whale, in particular the mouth, bonnet, and callosities. 


REF.: Brewington 198. 
Secicatano on 





202 Combat de Scies et de Baleines 


en vue de I’Ile Sainte Héléne. 


(Combat between the sawfish and whales, in sight of 
St. Helena.) 


Colored aquatint. 55.3 x 77.8 cm. (image). 1859. 

“Peint par L. Garneray 

Gravé par Jazet” 

[trimmed: Imprimé & Publié par Goupil & Cie le ler Avril 1859. 
Paris London New York Published by Knoedler, Berlin Verlag von 
Goupil & Cie.} 


This scene is charged with visual drama: intense foreground 
activity, forbidding sky, and breaching whales in the dis- 


tance. The subject, that of the hostility between the billfishes 
and the whale, was well known to whalemen and recurs in 
whaling literature from the beginning of the industry in the 
early seventeenth century. Examples of eyewitness accounts 
include Ralph Standish off South Africa in 1612, David 
Pieterz deVries off French Guiana in 1634, M. De Tessan 
off Baja California (n.d.), and Peter F. Major off Oahu, 
Hawaii in 1951. 

REF.: Brewington 201; Major 1981; du Pasquier 1982, p. 178; Perkins 


and Whitehead 1983; Ruud 1952. 
See cat. 198, 448, 508, 516. 
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203 Péche du Souffleur 


dans le Canal de Zanzibar. 
(“Spouter”/dolphin fishery in the Zanzibar Canal.) 


Aquatint. 66.2 x 86.1 cm. 1859. 
“Peint par L. Garneray 
Gravé par Jazet 


Imprimeé et Publié par Goupil & Cie. le rer Avril 1859 Paris. 
London. 


Berlin. Verlag von Goupil & Cie. 
New York, Published by M. Knoedler.” 


The mythical American aboriginal method of killing the 
whale by driving a stake into the blowhole was first de- 
scribed by d’Acosta in 1590. The legend has been repeated 
and continues to confuse ethnologists to this day. 


De Bry made an engraving of this method to illustrate 
separate accounts of the Indians of North America and 
Madagascar (cat. 136). Garneray presumably read the ac- 
count of the latter and found his creative talents inspired. 
He set the scene off Zanzibar perhaps to add to the exoti- 
cism. At any rate, exotic he made it, bestowing a mountain- 
ous background upon this flat island. The curious beast 
Garneray has selected is Desmarest’s dolphin, Delphinus 
Desmarestii Risso. It is a copy ofa plate in A. Risso’s Histoire 
naturelle des principales productions de Europe meéridi- 
onale (Paris, 1826), p. 24, n. §9, pl. II, Fig. 3. 


REF.: Dow 187; Brewington 200; Allen 1881, nos. 24 and 684; True 


1904, pp. 27 and 31. 
See cat. 9. 
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204 ([Baleinier] (Whaleman) 


Colored lithograph. 14 x tocm. 1841. 
“Pauquet [Hyppolyte Louis Emile, 1797—after 1869] 
Stypulkovski” 


SOURCE: L. Curmer, ed., Les Frangais Peints par Eux-Mémes, Ency- 
clopedie Morale du Dix-Neuvieme Siécle (Paris, 1841), vol. 1, p. 253. 
REF.: du Pasquier 1982, p. 73. 





205 Péche de la Baleine 


Colored engraving. 11.8 x 19 cm. 1841. 
“Edouard Travies del. [Doullens 1809-after 1866] 
Beyer sc. 

Publié par Furne, Paris.” 


This classic scene is a direct copy of Garneray’s aquatint of 
six years previous (cat. 198). 


SOURCE: Bernard G. E. Lacépéde, Histoire Naturelle (Paris, 1841), p. 13. 
REF.: AM 62; Dow 79; Brewington 202. 
See cat. 198 for cross references, 502-504. 








206 Péche de la Baleine franche. 


Pencil sketch. 11 x 18.7 cm. (image). 1843. 
“Edouard Travies delt. 1843” 
“Planche entiére por M. Beyer” [pencil notation at bottom] 


Baleine franche is the common whale or bowhead. This is 
the original drawing for cat. 207. Though the pencil nota- 
tion mentions Beyer, engraver of the previous item (cat. 
205), it was Fournier who executed the final engraving of 
this scene. Here Travies has exaggerated the size of the 
whale, diminished the size of the boat, and placed the boat 
unrealistically close to the prey, all oft-repeated artifices to 
create a greater dramatic effect. 


See cat. 586. 
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207 Péche de la Baleine franche. (Balaena 
Mysticus, L.) 2eme. Ordre Cétacés. 
Dict. Univ. D’Hist. Nat. Mammiferes Pl. 21. 


Engraving. 11 x 18.7 cm. 1849. 
“Travies pinx. 
Fournier sc.” 


The original sketch for this is in the collection (cat. 206), 
as well as a colored version of the engraving. 


SOURCE: Charles d’Orbigny, Dictionnaire Universel d’Histoire Naturelle 
(Paris, 1849). 

REF.: du Pasquier 1982, p. 43. 

See cat. 471. 
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208 Etablissement des Baleiniers sur L’Ile 
Quiriquina. (Chili) 
Voyage au Pole Sud et dans VOcéanie. 
Atlas Pittoresque, Pl. 32. 


(Whalers’ settlement on Quiriquina Island.) 


Colored lithograph. 19.9 x 34.5 cm. 1841. 

“Dessiné par LeBreton. [Louis, Douarnenez 1818-1866 Paris] 
Lith. par Sabatier. Navires par Mayer. 

Gide éditeur. 


Imp. de Lemercier, Paris.” 


Louis Lebreton, professional marine artist, served as official 
marine painter on the Dumont d’Urville expedition to the 
south polar seas, 1837 to 1840. Over two hundred Amer- 
ican whalers were plying the South Seas during that period, 
hunting sperm and southern right whales. The four-year 
expedition provided Lebreton unparalleled opportunity to 
witness all aspects of the hunt. From 1845 to 1847, he was 
again cruising southern whaling grounds on an expeditioa 
to Madagascar. Asa result of these experiences, he produced 
eleven known whaling scenes (cat. 208-217), all displaying 


ATLAS PITTORESQUE\P) 32 





Imp de Lemercier,Paris . 


intimate observation and an artful eye. (The one not in the 
Lothrop collection is “Baleinier en croisiére de péche,” Allan 
Forbes collection, MIT.) 

Shore whaling settlements such as this one were first 
established in the 1790s with the opening of the Pacific 
whaling grounds. Such an abundance of sperm and right 
whales was found in Chile’s coastal waters that the vessels 
never had to leave sight of land. With increased activity, 
however, the coastal waters became depleted, forcing the 
whalemen farther north toward the equator and west into 
the Pacific. In 1818, the “offshore” grounds (pelagic 
grounds off the coasts of Chile and Peru) were discovered, 
as abundant in sperm whales as the coastal waters had been. 
From then on, whalers were constantly on the move, cruis- 
ing from one ground to another, relying on friendly Pacific 
islands for provisions, repairs, and new recruits, rather than 
on the old coastal settlements. 


SOURCE: Jules Sébastian César Dumont d’Urville, Voyage au Pole Sud et 
dans I’Océanie sur les Corvettes l’Astrolabe et la Zélée, 1837-1840 (Paris, 
1841), vol. 1. 

REF.: Brewington 410; du Pasquier 1982, p. 171. 
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209 Péche a la Baleine 
Dans les Parages du Cap de Bonne Esperance. No. S. 


(Whaling near the Cape of Good Hope.) 


Colored lithograph. 37.2 x 60.7 cm. 1853. 

“Lebreton. [on stone] 

Paris, Wild, Editeur, rue de La Banque 15, prés de la Bourse. 
Imp. Lemercier, Paris. 

London, E. Gambart & Co. 25. Berners St. Oxf. St.” 


The whaleship Uncas of New Bedford is handsomely de- 
picted here off the Cape of Good Hope. Only an artist with 
Lebreton’s practical knowledge could have produced a 
scene so detailed and artful. Particularly notable are the 
architectural details of the ship and whaleboats, the scars 
on the whale, and the topography of Table Bay. Unfortu- 


nately the whale itself is not well done, being inaccurate 
and ill defined. In spite of his many artistic talents, Lebreton 
still had difficulty with whale anatomy. Compare, for exam- 
ple, the disproportionately small flukes of this whale with 
the oversized ones of cat. 217. 

The Uncas is flying the flag of the Howland agency, who 
managed her whaling career from 1843 to 1861. Though 
this scene was published in 1853, after 1849, with the 
depletion of the southern right whale, all the Uncas’s voy- 
ages were to the North Pacific. 

This print is from a series of twenty-seven lithographs 
depicting different ports and vessels. 


REF.: Brewington 353; du Pasquier 1982, p. 188. 
See cat. 208. 
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210 Péche au Cachalot sur les Cotes du Méxique 
No. 6. 


(Sperm whaling on the coast of Mexico) 


Colored lithograph. 36.7 x 60.8 cm. 1853. 
“L Lebreton” [on stone] 


[trimmed: Paris, Wild édit rue dela Banque 15, pres de la Bourse. 
London, E. Gambart & Co. 25 Berners St. Oxf. St.] 


The angry sperm whale dominating this scene is rather 
interesting as one of Lebreton’s rare attempts at anatomical 
details. The dorsal hump, snout shape, and blow hole are 
quite accurate, but the eye is misplaced. Most amusing, 
though, are the wrinkles. The sperm whale does have wrink- 
les, but they run horizontally rather than vertically as de- 
picted, and usually occur on the body beyond the eye. Lebre- 
ton possibly made notes of wrinkles for later reference, but 
neglected to specify their direction and placement. 

The American ship in the background has its flag upside 
down as a distress signal. She is presumably summoning 
the crew of the French vessel to help rescue her capsized 
whalemen. 


REF.: AM 63; Brewington 192; du Pasquier 1982, p. 189. 
See cat. 208. 
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212. Navire Baleinier en Appareillage dans un Havre du détroit de Magellan 
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211 Baleinier Américain 
amenant ses embarcations pour donner la Chasse a 
une Baleine. 8. 


(American whaler lowering her boats to chase a 
whale.) 


Colored lithograph. 24.8 x 37.8 cm. 1853. 

“Dessiné et Lith. par L. Le Breton. 

Lith. de Turgis r. des Ecoles, 60, Paris.” 

[KWM copy: Imp. par Auguste Bry, 142, r. du Bac. 
Paris, E. Savary et Cie. éditeurs, 10, Place du Louvre. 
London, Gambart et Co. 25, Berners St. Oxford St. 
Bibliothéque Nationale copy: Paris Ve. Turgis, éditeur 
rue Serpente, 10, et a New York, Léonard St. 99.| 


This whaleship portrait is from a series of thirty-four plates 
of ships and was first published by Turgis in 1853. It was 
then issued by an impressive variety of Paris, London, and 
New York publishers (see imprints above), attesting to its 
popularity and wide appeal. Soon after its initial publica- 
tion, it was copied in a simplified, low-priced version by the 
American lithography firms of Nathaniel Currier (cat. 275) 
and E. C. Kellogg (cat. 276). 


REF.: Dow 92; Brewington 191; du Pasquier 1982, p. 189. 
See cat. 208. 
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212 Navire Baleinier en Appareillage 
dans un Havre du détroit de Magellan. 31. 


(Whaleship getting under way in a harbor in the 
Straits of Magellan.) 


Colored lithograph. 24.4 x 37.7 cm. 1853. 

“Louis Lebreton [on stone] 

Dessiné et Lith. par L. Le Breton 

Lith. de Turgis r. Serpente, ro a Paris. 

Paris Ve. Turgis, éditeur rue Serpente, 10, et 4 New-York, Léonard 
S004 


Lebreton probably observed this scene of British South Sea 
whalers getting under sail in the Straits of Magellan during 
one of his expeditions to the South Seas. The clothes drying 
in the rigging, local flora and fauna, and topography of the 
port are quite specific and vivid. This print is from the same 
series as “Baleinier Américain” (cat. 211). 


See cat. 208. 
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213 Canot Esquimau 
Baleiniers Anglais venant au mouillage sur la céte du 
Groénland. 28 
Marine Anglais. 


(Eskimo canoe, English whalers coming to an anchor- 
age on the coast of Greenland.) 


Colored lithograph. 18.2 x 27.5 cm. 1854. 
“Lebreton [on stone] 

Lebreton del. 

Paris Wild, rue de la Banque 15, prés la Bourse. 
Imp. Lemercier, Paris.” 


Lebreton produced many of his lithographs in series com- 
missioned by various Parisian lithographers. The series in 
which this item appears numbers at least ninety-two prints 
and illustrates vessels and maritime events of 1800 to 1855. 
The series was published from 1853 to 1855. 


REF.: Brewington 195. 
See cat. 208. 
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214 Navire Baleinier En Panne Pour Secourir Ses 
Embarcations Chavirées Par Une Baleine. 
Hum Bach, Mer du Nord. 
Navio Ballenero Que Va Secorrer Sus Embarcaciones 
Que Son Atacadas Por Una Ballena. 
Hum Bach, Mar Del Norte. 


(Whaleship coming about in order to rescue its boats 
that have been capsized by a whale.) 


Colored lithograph. 31.6 x 49 cm. 1854. 

“Lebreton [on stone with anchor insignia] 

a Paris, chez Gosselin, éd. imp. r. St. Jacques, 71.” 

[KWM copy: chez Gadola a Lyon. chez Meyerheim et Schleissinger 
a Manchester. | 


The curious spelling of humpback in the title was perhaps 
Lebreton’s phonetic interpretation from an American 
whaleman. The French word for humpback is jubarte. This 
is most likely a scene off the coast of Alaska. In the endless 
search for new sperm whale grounds, whalers ventured 
farther west into the Pacific and north along the Northwest 


Coast. Americans first started fishing the Northwest Coast 
grounds in 1836. Here they found vast numbers of 
humpbacks on their annual migration between Alaska and 
Hawaii, as well as sperm and North Pacific right whales. 
Interestingly enough, even though it was sperms they ini- 
tially sought and an abundance of humpbacks they found, 
the major catch was right whales until the end of the century. 
In spite of their numbers, humpbacks were rarely hunted 
for the reason illustrated here—they take off at great speed 
when struck, capsizing whaleboats and tossing crew into 
the sea. Furthermore, humpbacks tend to sink when dead, 
resulting in a low carcass-recovery rate. The species was, 
therefore, largely disregarded until these problems were re- 
solved with the introduction of the steam-powered chaser 
boat, harpoon gun, and air compressor to float the body. 

This print was published as one of a pair, with its pendant 
showing a boat capsized by walruses. 


REF.: Brewington A3; Robert Webb, pers. comm. 
See cat. 208. 
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215 Valparaiso (Chili). Vue prise du Mouillage. 
Valparaiso (Chili). Vista tomada desde su Rada. 
(Valparaiso. View of the anchorage.) 

Colored lithograph. 30.2 x 47.3 cm. 1856. 

“Lebre[ton] [on stone] 

del. et lith. par L. Lebreton 

a Paris chez Gosselin, Imp. Edit. r. St. Jacques. 71.” 

[KWM copy: a Lyon, chez Gadola, Cours de Brossel] 

This item is from a series of port views and shows a whale 

swimming amidst the ships anchored in the harbor. 


REF.: Brewington 411. 
See cat. 208. 
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Baleiniere, Systeme Francis . 


216 Baleiniére, Systeme Francis. 


Lithograph. 12.3 x 22.2 cm. 1857. 
“Lebreton [on stone with anchor insignia] 
L. Lebreton del. et Lith. 

Imp. Auguste Bry, r. du Bac, 114. Paris.” 


The meaning of “Systéme Francis” of the title remains an 
enigma. It appears to be a reference to the method of killing, 
rather than the unlikely misspelling of frangais. The 
whaleboat on the left is using a swivel harpoon gun, while 
the one on the right is using the traditional hand-thrown 
harpoon. 

One theory is that “Systéme Francis” refers to the 
mechanized whaling methods proposed by Francis Rotch. 
Rotch (1750-1822) was one of a group of New Bedford 
whalemen who moved to Dunkirk after the American Rev- 
olution at the request of the French government to 
strengthen that country’s whaling industry. The opposite of 
his business-minded brother William, Francis was a 


dreamer, artist, and inventor. He believed it was possible to 
revolutionize the whaling industry by applying the latest 
mechanical and industrial developments to ship design and 
killing methods. He used the word “system” to describe the 
total change his inventions would bring to the industry. 
Though never successful in having his inventions accepted, 
he had many patents to his name. 

Another theory is that the title is a misspelling of the 
name of the Francois brothers, other experimenters with 
harpoon guns. Shipowners from Nantes, they tried guns on 
their vessels whaling off the coast of Chile, beginning with 
the Henri in 1835. They too were unsuccessful and stopped 
after 1840. 

REEF.: John M. Bullard, The Rotches (New Bedford, 1947); “The Tread- 
mills of Francis Rotch,” in The Bulletin from Johnny Cake Hill, Old 
Dartmouth Historical Society, Fall, 1974; du Pasquier 1982, pp. 176-177 


and 190. 
See cat. 208. 
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217 Péche a la Baleine dans les Mers du Sud. 


No. 12. 
(Whaling in the South Seas.) 


Colored lithograph. 34.3 x 50.3 cm. [ca. 1857—1866?] 
“Lebreton [on stone with anchor insignia] 

Lebreton dessinateur aux Cartes et Plans de la Marine. 
Paris. F. Sinnett, Editeur, rue d’Argenteuil, 17. 

Imp. Becquet, rue des Noyers, 37.” 


Here, as in previous views, Lebreton demonstrates his profi- 
ciency in artistic composition and architectural and nautical 
detail rather than in whale anatomy. 

From an unidentified series, this is perhaps one of twenty- 
one plates of ships and fishing commissioned by Sinnett 
and published from 1857 to 1866. 


REF.: Brewington 190. 
See cat. 208. 
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218 Baleiniers retour de péche. 
Etudes de Marines. 22 


(Whalers, return from fishing) 


Colored lithograph. 19.7 x 29.9 cm. 1844. 
“Dessiné par Hi. Durand-Brager. [Jean Baptiste Henri, Dol 181 4— 


1879] 
Lith. par De Laplante et Durand-Brager. 


Imp. par Lemercier 

Paris. publié par Bulla et Delarue 10, r. J. J. Rousseau. 

London, pub. 25 October 1844 by the Anaglyphic Company, 25 
Berners St. Oxford St. 

Paris, publié par Jeannin, Place du Louvre, 20” 


“Etudes de Marines,” the series title, was a set of twenty-five 
scenes drawn and lithographed by the marine painter, 
Durand-Brager. 

Melville mentions an H. Durand as the artist of two 
“engravings worthy of note” (Moby-Dick, chap. 56). He 
is referring to this same H. Durand-Brager, though neither 
of the scenes described is this one. Both are extremely rare 
and can be seen in the collection of the Kendall Whaling 
Museum (Frank 1986, nos. 71 and 72). 


REF.: Brewington Az; du Pasquier 1982, p. 40. 
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219 Indiens Kodiaks Chassant la Baleine. 
Amérique Russe 
LArtiste. 
Voyage de M. D. de Mofras. 


Colored steel engraving. 16.7 x 24.1 cm. 1844. 
“Ch. Ransonnette sc. [Charles Nicolas, Paris 1793-1877 Paris] 
Imp. par Bougeard.” 


Kodiak Island lies approximately fifty miles off the south 
coast of Alaska at the eastern end of the Aleutian chain. 
Until 1867, the twelve hundred-mile Aleutian archipelago 
was part of Russia. Depicted here is the Kodiak, Aleutian, 
and Kamchatka method of hunting the right whale by using 
poison derived from aconite, the dried, grated, and fer- 
mented root of the plant Aconitum or monkshood. The 
slate point of a whale lance would be smeared with grease 
(preferably human, of deceased whalers or wealthy people, 
for better luck in the hunt) then dipped in the poison. Be- 
cause it took approximately three days for the poison to 
take effect on a struck whale, each lance head carried its 
maker’s mark, so there could be no question of ownership 
when the dead whale washed ashore. 

This is a copy of the frontispiece of de Mofras’s voyage, 
vol. 2, 1844. 
SOURCE: “Voyage de M. D. de Mofras,” L’Artiste, 1844. 
REF.: Brewington 206; Alaska Geographic Society 1978, p. 45; Robert 
F. Heizer, “Aconite Poison Whaling in Asia and America: An Aleutian 
Transfer to the New World,” Smithsonian Institution, Bureau of American 


Ethnology, Bulletin 133, Anthropological Papers, No. 24 (Washington, 
Di Gero 3.5): 
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220 Le Canot Baleinier du Brig Fran¢ais Le 
Mercure Se laisse affaler sous le vent du Brig Améri- 
cain le Somers et au risque d’étre englouti, sauve 10 
hommes de ce batiment, naufrage devant la Vera Cruz 
le 7 Décembre 1846. 
Episodes Maritimes. 30. 


Colored lithograph. 30.5 x 48 cm. 1846-1847. 

“Dessiné par A. Mayer. [Auguste Etienne Francois, Brest 1805— 
1890 Brest} 

Lith. par A. Mayer. Fig. par Bayot. 

Imp. par Lemercier, a Paris. 

Paris, Bulla Freres et Jouy, 18 rue Tiquetonne 

et (Mon. Aumont) Francois Delarue, Succ. ro rue J. J. Rousseau. 
London, E. Gambart & Co. 25 Berners St. Oxf. St.” 


The title describes the scene: (The whaleboat of the French 
Brig Le Mercure is being driven in the lee of the American 
Brig Somers. At the risk of being capsized, the French sailors 
save the ten Americans who were shipwrecked outside Vera 
Cruz on Dec. 7, 1846.) 

Though “Canot Baleinier” literally translates whaleboat, 
it is a general term applied to boats carried on both whaling 
and nonwhaling vessels. In this case, Le Mercure was not 
a whaling vessel. 





SEE COLOR PLATE VI 


221 Péche a la Baleine. 2 


Colored lithograph. 31.2 x 43.7 cm. [ca. 1845-1850] 

“C. Mozin [on stone] 

Dess. et Lith. par C. Mozin.” [Charles Louis, Paris 1806-1862 
Trouville} 

Paris Desgodets et Cie. Editeurs, 20 rue Hautefeuille. 

Imp. Becquet, Paris.” 

[KWM copy: Imp. par Auguste Bry, 114, r. du Bac, Paris. 

Paris. Lebrasseur, Editeur rue de la Victoire, 47 Victor Delarue 
rue de Grenelle St. Gin. 63. 

London. Francis Fraie, 3, Earl’s Court Cramburn street, Leicester 
square. | 


Charles Mozin was a prolific chronicler of coastal life, but 
this seems to be his only whaling scene. Here he depicts 
French whalemen attacking a southern right whale. The 
variety of publishers’ imprints noted above is an indication 
of the print’s broad distribution and popularity. 


REF.: Brewington 204. 
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222 Péche de la Baleine. 


Scenes Maritimes. No. 2. 


Colored lithograph. 18 x 25.8 cm. [ca. 1840-1855] 


“A. St. Aulaire del & Lith. [Felix Achille Beaupoil de, Verceil 
18o1-?| 
Imp. Lith. de A. Bes et F Dubreuil, édit. rue Git-le-Coeur, II. Paris.” 


St. Aulaire was a marine painter and prolific lithographer. 
Born a marquis into the ancient noble family of Beaupoil, 
he dropped his title after becoming a professional artist. 
Little is known of his travels or actual seafaring experience 
beyond the belief he visited America at the age of twenty 
and ventured west by horseback. There exists a signed and 





dated watercolor self-portrait of the arist sketching along 
the banks of the Ohio River in 1821. In Paris, he was a 
student of the Garnerays, famous father and son marine 
painters, whose influence is notable here (see cat. 198). 
However limited his own seafaring may have been, St. Au- 
laire was unquestionably a proficient artist with a strong 
command of seascapes and maritime subjects. This out- 
standing, realistic scene exhibits his artful mastery of sky, 
sea, and marine composition. Likewise, the right whale is 
skillfully rendered, even though the head isa bit too bulbous. 


REF.: AM 64; Brewington 216; The Old Print Shop Portfolio, vol. 7, no. 
10 (June—July, 1948), p. 221. 


[eread 


B23 


St. Aulaire’s A Trip Round the World 


The following scenes are from St. Aulaire’s published fic- 
tional account of a two-and-a-half-year whaling voyage. 
The ship is the imaginary Adventure of Le Havre with the 
story told in the first person by the lieutenant. Though 
fictional, it is based on actual voyages and seemingly quite 
accurate. Only the whaling scenes are shown here, while 
his other illustrations include people, flora and fauna, and 
scenes of the places visited. The text is in both French and 
English. | 

The volume is undated; however, the copy in the Lothrop 
collection is inscribed “Janvier ’58” suggesting an 1857 
publication date. The catalogue of the Paris Bibliothéque 
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223 Baleine franche. / Common whale. 
24.06 X 18.5 cm. 


While St. Aulaire’s illustrations are charming in their fresh- 
ness and delightful spontaneity, they are, on the whole, 
derived from previous prints and paintings and from plates 
in atlases of voyages of exploration. This bowhead from 
the title page, while still endearing, is no exception, being 
a copy of a standard image (cat. 445, 486, 499, etc.). 


Nationale lists three books by St. Aulaire: this one undated; 
Petit Dictionnaire de Jeune Amateur de Marine in the same 
series “Récréations Instructives,” text in French and Eng- 
lish, dated 1851; and Voyage autour du Monde, dated 
1867. 


Colored lithographs. [ca. 1857?] 

[artist and lithographer: Felix Achille St. Aulaire] 

“Paris Publié par Aubert & Cie. Place de la Bourse, 29. 
Impie. Aubert & Cie. r. Croix des Pits. Chps. 21 a Paris.” 


SOURCE: Campagne d’un Baleinier autour du Monde. A Trip Round the 
World on Board of a Whale Ship. Sketches and notes by one of the officers. 
By A. St. Aulaire. (Paris: Aubert & Cie., n.d.)* 


BALEINIER NOt. 





En février je wembarguai,en qualité de heutenant, 4 bord de l'Aventure | 
en armement au Havre pour Ja peche de la haleine 


In the month of february j was engaged as heulenantion board. the 
' Adventure fitted ont in Havre for the whale fishery 





Nous mimes en mer le 20 feveier | We stood aut to sea on the 20" of february 


224 [the Adventure] No. 1. 


Fit Xel ase Chis 


Here the voyage begins. “We stood out to sea on the 2oth. 
of february” from Le Havre and headed south through the 
Canary Islands, along the west coast of Africa to the Cape 
of Good Hope. 


BALEINIER NO 3, 





Le29avril nons jelames Vancre devant Ta ville du Cap ov nous devions atten- | On the 29 of april we came to an anchor m Cape toad where we mtended 
dre le moment favorable pour commencer la péche, to watch for the proper time to bein our fishery , 














te difinitive The Ca Hope, formerly a dutch colony, has been yielded up to Ey 
tand i 1815. Since that time ifs improvement has been great at constant, Lt extetuls 
northerly as faras 29° Slat. Ths rficies is reckoned to be about 2.780 square 

leagues. ts population is upward of 140,000 souls. The principal produels avere- 


Bow rance, ancienne colonie hollandai: 
a UAngleterne cn 1815. Depuas cette ¢poque vet ablissement a constam ~ 
* J] s'ttend au nord jusque sous le24° de lat.$. Son territowe peut 

760. liewes carrées. Sa popelation sieve & “a de 40,000 anes, 








Les p principales consistent en vin renanné, blé fruits et bestiaux. La ville hhowned wine, wheat, fruits and catle. Cape-town, by its situation betlvren Europa 
hy Crp, position entre Europe et les Indes Orientales,joaitdune grande im ~ and the East-Indies, is a very important military and trading place. The number 
portauce sous le rapport militaire et commercal. Elle 1,000 habitants of its inhabitants amounts to 19,000 » 


225 [Capetown] No. 3. 


pes Dose AE SF 


“On the 29th of april we came to an anchor in Cape road 
where we intended to watch for the proper time to begin 
our fishery.” 
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Nous reprimes la mer le 22 mai.cinglant’ vers le nord et visitant, toutes les 
airs de la cite occidentale d'Afrique pour y chercher les baleines qui, dans cette 





ad out again tu sea on the 22 of mai 
every hav of the western coast of Africa in search of w 


sailing to the nucthward 








BALEINIER N° 4 





wich, at that seas 





BALEINIER NOS. 





























saison de Tannée arrivant aussi dans ves parages parle sud, viennent metire bas | come alsa fram the swath, sedang for a place to whelp on the sandbanks of tho: 
sur les vastes plages de sable de ces cites nues et arides. barren casts ‘ 
i 4 | 
i { 
! 
| 
| 
Le harpon, famee avec lurve, est profindement entice dans Tes chairs: la baleine — The harpoon, mphtily darted, forved in the flesh a great way: the whale dives, 
linge ful, mtramant la pirogue qui lent a ele desormans: par Taligne five aw fer du} takes to fl t.draggng along the peragite which hencclorth holds to 1 by the line fixed 
| hoepon. Selon les mouverens du ctlace, on filera de Ja Jigne pour s'en eloigrer: eu Von | on the tarpon. According ta the motions of the celaceaus,the line shall he =! 
| wv Halvor dessus pour se rapprocker de hn.et Yon profitera de toutes Jes necastons to keep clear of it or shall be hauled in to draw near tovt, and every clance to strike 
| | favurables. pone I {rapper avee la lance ou la pelle tranchante 1 iwi the lance or with the sutting shovel will be eagerly taken. 
| 
at 
| | - 
| 
| | | 
| | 
| 
| 
| \ 
j | 
| | 
| 
| 
| j 
| a ': e | 
| } 
| 
| mn! Je coup de nt! its last! 
| P Ansieuns Lois ¢ baleine purd i os a ae (Bla cai a ; pi beng eat Lk es 
L velle vents sont teintes de son sang, elle redou which it moves and those whichit shools by its breathings are colored will its Wout, 
La baleine nageant doncement, tantt Aevant sa tile monstrucuse audessus The whale slowly swimming, sometimes. raising, its monstrous head above the ; mais en vain, cet ennemt qui a quilte it redoubles its efforts to fly or ta defend itself, butin wath. that assailant who dogs nat 
des rain, tantat balancant en Yaur sa lange queue, ne paraissait pas se douter du waters, sometimes shaking ils large tail in the air, seemed not to be aware of its | t test pour elle invisible. Eneflet.ses sens obtus | quit it, whom it draggs itself along with it, is invisible. Really is dull seuss eatrhandly 
anger qui la menarait danger { | de voir ni dentendre Ja pirogue legere dou partent les coups | enable iio see ar to hear the light pirogie whence: enue the “Hows by whch at is put 
} : } to death . 
I 
| | 
| | 
eT 2 — jeeae | | 
Lays | 
| | | 
| | 
| | 
| | 
| i 
| { 
| | 
| 
| | 
I 
\ Jagunie a avi de pees Ieduvnuer coup de lauce habilement dirigé. La baling ‘The apn came on soon atter the last blow smartly darted. The whale stmigeies 
} so déhat avec mu tells Je lout de ses inavalstons retertit au Lom with death so eect) that the thmndering noise of its convalsions roars all over 
| " caluw enfin. ym moment apres elle tiurne sur elle the hay. Exhausted al last it lies still: a short time after, it rolls 0 ttselfits whitely 
| se essis des caux; elea gessé de vi ey above the waters itis dead. — Proud of nur first stocess, towing oli 
| Fi vive premier sueces, wine caphine dla remorqnes, nous mans ¢ eslily mow (owands the Adventre 
} Pique! | Now then! heave ! | evaltier Aventure | 
| ne pete ae ces nk ae a Ps 

































































PARIS, publre par AUBERT: & C* Pace dela Bourse, 29. 


226 [Sailing north / whale sighted] No. 4. 


2S Kalene Secu 


They headed north on May 22 following the migration of 
the southern right whales, “visiting every bay ofthe western 
coast of Africa.” 


227 [the whale dives / lancing the whale / | 
towing the whale] No. 5. | 


2 2ey ales Sa COUN 


They remained from June to September fishing the waters 
off Senegal, Mauritania, and Western Sahara and the bays 
where females seek shelter to give birth. 


228 [flensing the whale / tools] No. 6. | 


OS RS Te Fate) Sanh, 


[ 116 | 


top Males 4S lene 


dons ay dé 
est mvelinnpr: 
ime ponyne } 





MULONS f 








io mn 30 
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Voith Les principaux instramens dont nous nots servone poor la peche deli haleme | 


(nto 





Noi 


oom oe 
ised 


sunt tourner liiumal sur Tut- meme, (a peu pres comme un pele 
Jan) woupe en more ceyas et jete a 

Tuile: nous en reinplions les harriques que ROWS a 
du tétoce tout cedonton pent birer prt 
Arcides vents mt des finis deviendra la patnre des 7 






PARIS, poblie par AURERT ( 0% Place de ke Bonrne,29 


BALEINTER 4296. 
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ur whale is secuced alongside of the ship: we procned on the warviny of it. 

| Whe pull offin Jong hands the bacon of which the whole body is envelaped by the 
| Wunune count of the atomal, (very nearas paring an apple js this bacon ant in 
} pieces ul pul in the kettle, will turnin off: we shall fill up with ithe easks we 
| 

| 

| 





evans par’ longues Landes Le lard dont tout 





vial 
is duns Ta gate 


WOKS, SUT 
Lous 
shandonnée au 


nisrany 









have willie hold. Whu a) have taken amt of the cetaceans eveey ti a my 
he wale use of) ss cominitted to the wands and waves will fall a pioey 
fishes and birds 
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These are Ue Wain mstownmnts we ase in te Whale fishery 
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BALEINIER NSB 
| We have pot the bust of sevwal whales inthe Mosambique channel: wn have 
aught some others inthe arabian sea, and also, in the Bengal sea. We seared for 
Them now iny the China sea. ere we are at anehor in Tourane hay 











t TVourane is ime of the ‘ree ports in Cochinchina where foreign vessels are 
permitted ty cater. Cochinehina ar the empire of An: Nant lies betwenn 8°45 and 25" 
v4. ts superficies is abant 59.401 


Toutanne est on des trois ports do la Cachinchine ouve " 
La Cochineline on empire d’An- Nam se trouve entre 8°45" entre N7° 
Hick 106° del B surface est te 59,400 lienes carves. Cn evalive la population 
de Vempizre 412,000,000 dames. Dans cette vaste coutrée mtertrnpicale, la nature est 

Mt jeuse, (yes lirels finsrmissent Jes hors les plus précieux. Les ant 
ann force el d'une heaule remarquables 
















he population of Uke empire is 
nunitry thea nan itiytly 


ce there 





mati pore 


229 {China Sea] No. 8. 
6.7 & 17.9 cm. 


After hunting whales successfully in the Mozambique 
Channel, Arabian Sea, and Bay of Bengal, they arrived at 
Tourane Bay, Cochin China (Da Nang, Vietnam), to con- 
tinue the hunt in the China Sea. 








braplly that it became impossible 
iohedd in the air. Another para 
ved 


Une taleine que nous allions trapper fit nn mouvement si brusque qu'il we A whale that we were about to hit im 
fut impossible de Jéviter. Pirogue, hommes et tout fuvent lances dans les airs tome ta'keep clear of iL. Pirogue, men and 
Une de mas pirugnes yoi, heurensement, se trowait & portée, nons recurillit que of ours which, fortunately, was not 













230 [capsized] No. ro. 
BK 7.5 CM. 


An abrupt movement of the whale sent the whaleboat flying 
into the air. The men were all rescued by a nearby whaleboat. 


233 [Valparaiso] No. 17. 
6.8 x 17.5 cm. 


“Our casks [full]: 3 or 4 whales more and it will do. We 
may rely upon fair chances on the coasts of Chili and 
Patagonia: then, from this time forward, we think of home. 
We will catch our whales by the way.” 


Mil 





Ai vuttavaintenant.a cole des vases qeimative iniligenies. des fonts, des Forts, TmbHeK Muittings iad Vouses in the mnvopem mude may be seenat pre 


iutiimnens yublistel des imaisons dans le fenve des constenetions earopéenstes eit, near the primitive buts af the natives 


231 [Sandwich Islands] No. 13. 


7 S17. cis 


They next visited the Philippines and Moluccas before head- 
ing for Hawaii. “Forts, publick buildings and houses in the 
european mode may be seen, at present, near the primitive 
huts of the natives.” 


BALEINIER NO 16 





We have caught many whales in the latitnde of the Galapagos. Here we are 
in Guyaguil, the principal port of the western part of Colombia, nowadays the re- 
poblick of Ecuador, 







AVOTLS jis y sie 
tenant A Soyeqnilp principal de la partie occidentale de la Colombie, 
aujourd'hui république de |’ Equateur: 





Sy) 






‘The republick of Ecuador situated beneath the equinoctidl line, as its name de- 
notes,and crossed over by the cordillera of Andes, stands in due condition for ex- 
cessive heat and cold; therefore, besides its rich metals and its precious stones, that 
country offers the temperature and the products of every climate. Inthe plains along 
the seashore the heat. and the maguificent vegetation af the pee eee zone are to 
be found: when ascending Ue Chimborazo whereof lhe top rises to 25,450 english 
feet above the level of the sea, we come by gradations to the temperate zones, {hen to 
the cold zones, and at last, to the clernal snows and ices where the organick life cea 
ses completely. 


la republique de l'Equateur sit 
par la Cordillére des Andes, rénnit les conditions de la chaleur et.do 
[s; aussi ,oulre ses riches mélaux et ses plerres prérieuse e 
coutrée offre la température et les productions de tous les climats. Dans les plai 
wes di \itloval ont trouve les chalewrs et la vege luxuriante de la zone équato | 
vialejen gravissant le Chimborazo dont la cine sé 700 nétres andessus, du | 


la ligne, comme son nom 1indique, | 










niveau de Ja mer, on arrive par gradations aux zone nées, puis aux zones froi- 
des, ct enilin, aux neiges el aux glaces Hernelles o0 sarréte cnmpletement Ja vie 


organique 


232 [Guyaquil, Ecuador] No. 16. 


6xoL7.0 cm. 


After hunting whales in the latitudes of the Galapagos, they 
entered the port of Guyaquil. 


BALEINIER KP 17 





Our casks Gl: 5 or4 whales mare and it will do. We may rely upon fair chan- 
ces on the enasts of Chili and of = then, from this time forward, we think of 
home. We will cactch our whales by the way: 





Nos barriques se remplissent: encore 5 ou baleines et nous en aurons assez 
Les cites du Chili et celles dela Patagonie nous offrent dassez belles chances pour 
que.des a présent, nous songions au retour. Nous prendrons nes baleines en passant 


233 





Valparacso 0G nous venons de jeter Tanere est le part Le plus fréquenté de Valparaiso where we are now anchored, is the port the mast resorted to af the 
Tarepublique du Chil dont le territwire sétend. au pied dela Cordillére, du 24° aur republick of Chil the territory lies, at the thot of the Cordiltera. fram "to 
44° deg de lat. S. La partie i ce pays est brulee, nue, aride: cepen 4° S.lat Th hat country is caked, barren: howewer the soil 
dant de sol est tris fertile p on est possible. [air y est see et tres is very fertile wh ¢ irrigation ts possible. The air is dry and wholesome 
salubre. La partie méridian. The southern part af ( ell watered and woody, belong yet {0 the aborigines why 


du Mid rrasée ef baiste, appartient eacory: sey 
ahorigénes qui, jusqn present, sont parverms a conserver leur idépendance nil now, have succeeded in preserving their independence 
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BALEINIER N? 18. 





234 
Nous doublons Te cap Horn We double cape Horn: fia EA ee 
234 [Cape Horn] No. 18. 
ole 236 1. Baleine. 2, 3, 4, 5, Balanes. Pl. 39. 
cae ee (whale / barnacles) 
oe H xe ‘ ; 
We SM exes Ula Colored engraving. 14.2 x 23.1 cm. (image). [19th c.] 
“de Sainson del. [signed on view] [Louis Auguste, active 1826—?] 
Pfitzer sc. 
F, Guérin dir.” 
235 


Keyed in the foreground of this bowhead whaling scene are 
four types of barnacles often found attached to whales. 

De Sainson was the official artist on Dumont d’Urville’s 
expedition to the South Pacific, 1826-1829. Many of his 
drawings that appeared in the subsequent published ac- 
count, Voyage de découvertes de l’Astrolabe . . . (Paris, 
1830-1835) were lithographed by A. St. Aulaire (see cat. 
pb Iph) 














Be Ss eet et 
the 


Le 2 soit, apres avoir sillonne les mers fae deux ans et | On the 24 of august, aller we had being ploughing the seas all round 
demi et in Je tour du monde;nous rentrons au Havre avee un charge- the globe for two year's and a half we come back in Mave with a full cargo 
ment complet 








Im Leamercierr de Seine 5p. Paes 


PARIS, ublié par AUBERT A C2 Myre de taRourse N° 29 


235 {Le Havre] No. 28. 
EO. Xa9.5 CM. 


“On the 2d of august, after we had be[en] plowing the seas 
all round the globe for two years and a half, we come back 
in Havre with a full cargo.” 
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Amy Pellerin a Epinel 


237 Péche de la Baleine. 


Colored engraving. 12.3 x 17.5 cm. 1861. 

“Imp. Pellerin a Epinal. 

Déposé” 

A stylized, fanciful, and humorous depiction of the French 
whale fishery, this is a typical “image d’Epinal.” Pellerin 
was the printing firm in Epinal, a town east of Paris, that 


[118 | 


238 


first produced this distinct type of popular images. The 
images were in a simple, fresh, and spontaneous style, orig- 
inally created for illiterate adults. Founded by Jean-Charles 
Pellerin (175 6—1836) in the late eighteenth century, the firm 
flourished in the nineteenth century. Other Epinal firms 
imitated the style, thus linking the images with the name 
of the town. 

SOURCE: Scénes Maritimes. Exposition Figurines historiques. Arts et tra- 
ditions populaires. (1861). 


REF.: Brewington 207; du Pasquier 1982, p. 193. 
See cat. 238. 











past | Je baron; mais, 9 ne débatiant, elle donne de foriess cours Ae 
pene qe nonveet, boeFemaavetion lance Fir les ees 








ser atctot rene qusrane plod de looguenr 
veut I balcne gu pere dea dt 
ave pi para dense qui ne eu Seer. 





Ponto xc ce co} scr 
| Imp. Lith. PINOT & SAGAIRE, Edit" & Epinal. 





238 Péche dela Baleine, du Requin, de la Licorne 
de Mer, Etc. No. 499. 


Colored lithograph. 34.7 x 25 cm. [ca. 1870] 

“Imp. Lith. Pinot & Sagaire, Editrs. a Epinal. Déposé.” 

Here is another print typical of the town of Epinal (see cat. 
237). It was later copied by a Dutch publisher (cat. 42) but 
without the spunk and spontaneity characteristic of the 
original. 
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*Wahlraue Japre nalure pou ficatinetion de fee jeuneose . Bilder gram Maleheanings -F Gutervieht hie die Sugend 














Le Nord. Morden. 


239 Le Nord. Tableau d’aprés nature pour 


Pinstruction de la jeunesse. 
Norden. Bilder zum Unschauungs—Unterricht fiir 
die Jugend. 1. 


Colored lithograph. 25.9 x 35.9 cm. [late roth c.] 
“Lith. de Fr. Wentzel 4 Wissembourg.” 


The bowhead and sperm whales are copied from previously 
published book illustrations. They are found in other Euro- 
pean and American versions (cat. 304, 305). 


See cat. 491 for cross references. 


239 


240 








SCANDINAVIAN 





BILLEDER 


Danske Billeder N°60 
: rT 

















Sledefart. 


2) 


240 Billeder Fra Gronland. 
Danske Billeder No. 6o. 


(Pictures of Greenland. Danish Pictures.) 


Colored lithograph. 29 x 39.5 cm. [ca. 1840-1845] 

“Em. Baerentzen & Co. lith. Inst. [Emil, 1799-1868] 

C.G. Jversen’s Boghandel (E. S. Tillge) [bookstore, owner’s name] 
Eneberettiget [(exclusive privilege) ]” 

Vignettes: 

Ved Kysten. (At the coast.) 

Hvalfiskefangst. (Whaling.) 

Jsbjornejagt. (Ice bear hunting.) 

Sommerbolig. (Summer dwelling.) 





Eneberettiaet 
FT a 


FRA GRONLAND. 





































Em. Berentzen & C? lith Inst. 





National Dragter. (National costume.) 
Vinterbolig. (Winter dwelling.) 
Saelhundefangst. (Sealing.) 

Slaedefart. (Sledding.) 

I Kajaken. (In the kayak.) 


Emil Baerentzen began his career as a painter. In 1837, he 
founded his lithographic firm and soon became one of Den- 
mark’s most prominent lithographers. 

The bowhead whaling scene at the top appears in French 
(Brewington 217 and inl’I/lustration, Dec. 14, 1844), Eng- 
lish (cat. 555), and Danish (cat. 241) versions. 


REF.: Brewington 248. 
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HVAZPILSKEN . 





241 Hvalfisken. 
(The whale.) 


Colored engraving. 14.1 x 19.5 cm. [ca. 1860] 


See cat. 240, °5 95. 


Eneberettiget 242 


Danske Billeder 2%=Raekke Ne4{ Billeder for Folkeskolen of Dovstumeskolen 4 Rakke N6 ) 























C.G. iversens Boshandel.(E.S. Tillée) 


242 “Fra Gronland” 


Em Barentzen &C? lith. Inst 


_Fra Grénland 
Udeivet af Redaktionen for Nordisk Husflidstidende 


Colored lithograph. 28.8 x 39 cm. [ca. 1850] 
“Em. Baerentzen & Co. lith. Inst. 


e kol te. 
eee as rae 4 ey spine! ss vod C. G. Iversens Boghandel (E. S. Tillge) 

ee anak billecer2 den, Baekke Noor, Udgivet af Redaktionen for Nordisk Husflidstidende [(Published 
(Pictures for primary school and the school for the by the Editors of Nordic Handicraft News)] 


deaf and dumb. Danish Pictures 2d series.) 


Eneberettiget.” 


ica ey 





Par Bacremtzen &1° lath inst 


(Gronland) 


243 Parti ved Jakobshavn. 
(Gronland.) 


(Prospect from Jakobshavn. Greenland.) 


Colored lithograph. 19.5 x 27.3 cm. [ca. 1850s] 
“C. Rudolph del. E. Vesterberg. lith. 

Em. Baerentzen & Co. lith. Inst. 

Em. Baerentzen & Cos. Forlag, eneberettiget.” 


This scene depicts the Eskimo beluga whale fishery of south- 
west Greenland. C. Rudolph, the artist, was a medical officer 
in Jakobshavn about 1850. 


244 Hvalfangsten udfor Priors Havn ved Sundet 


den 1ste November 1873. 
(Whaling outside Priors Harbor in the Sound, Novy. 
1, 1873.) 


Wood engraving. 17.2 x 23.2 cm. 1873. 
“H.D. [on block] 
Skizze af Holger Drachmann” [1846-1908] 


This illustration depicts an unusual event in which two 
bottlenose whales (one in background) swam into Danish 
coastal waters just a few miles north of Copenhagen. 
Bottlenose whales were fairly common at this date in the 
north Atlantic west of the Shetland Islands. They were not 
hunted, however, until the 1880s, when the more desirable 


[ree | 


bowhead stocks were depleted and mechanized killing 
methods enabled the fishery to diversify. In 1881, David 
Gray, a Scottish captain, brought samples of bottlenose oil 
back to Scotland for analysis and found the quality to be 
nearly equal that of the oil of the sperm whale. The Scots 
initiated a bottlenose fishery, and were soon followed by 
the Norwegians, who by 1885 dominated the fishery be- 
cause of more economical and efficient methods and equip- 
ment. 

The practice depicted here, that of killing a whale just 
because it has swum within striking distance, was common 
in both Europe (e.g. cat. 387) and America (e.g. cat. 526) 
until this century. - 


sOuRCE: Illustreret Tidende, 1873, p. 52. 
REF.: Reeves 1983 and 1984. 
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En Grindefangst i Yestmanhavn paa Stremea, 


245 En Grindefangst 1 Vestmanhavn paa 


Strome. Efter en Originaltegning. 


(Hunting pilot whales in Westmannshaven at Strome. 
After an original drawing.) 


Wood engraving. 24 x 36.4 cm. (includes title). [after 1875] 


Pilot whales were a major food source of the Faroe Islanders 








































































































Efter en Originaltegning, 


in the nineteenth century. This scene depicts the intense 
activity of the hunt, or drive, as it was more accurately 
referred to. The steam whaler in the background dates this 
view to 1875 or later. The fishery depicted still continues 
today. 


SOURCE: Illustreret Tidende. Nr. 535. p. 166. 
See cat. 129, 417, 422, 470, 532. 
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Hvalfangst i Ishavet. Tognet af F. Stoltenberg, 


{. En Bardehvel paa Slagtestedet. — 2. Harpuner, — 3. Barderne udiages. — 4, En drsebt Hval slarbes. — 5, Om Bord pan Hyallamperen, 
6. | Hyalfiskens Gab, — 7, Trankoyerl, — 8, Spwkket flenses af. — g, Resterne af flyalen. 


246 Hvalfangst i Ishavet. 
(Whaling in the Arctic.) 


Photomechanical offset. 32.5 x 22.4 cm. 1892. 
“Fritz Stoltenberg 92 
Tegnet af F. Stoltenberg.” 


Vignettes: 

1. En bardehval paa Slagtestedet. (A baleen whale on the cutting- 
in ground.) 

2. Harpuner. (Harpoon.) 

. Barderne udtages. (Removing the baleen.) 

. En draebt Hval slaebes. (A killed whale in tow.) 

. Om Bord paa Hvaldamperen. (On board the steam whaler.) 
. | Hvalfiskens Gab. (In the jaws of the whale.) 

. Trankogeri. (Tryworks.) 

. Spaekket flenses af. (Flensing the whale.) 

. Resterne af Hvalen. (The remains of the whale.) 


Yo CON AM fw 


Each stage in the process of nineteenth-century Norwegian 
mechanized whaling is well documented here. Rorquals, 
including blues, were hunted from such northern Norwe- 
gian shore stations. 


SOURCE: Illustreret Tidende, Nr. 47, 1892, p. 565. 
German version: BdW 79, from IIlustrirte Zeitung, Aug. 6, 1892. 
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247 [Greenland] 


Colored lithograph. 30.7 x 39.9 cm. (image). I9TO. 
“Alfred Jacobsens 

D. B. 130 [Danske Billeder? (Danish Pictures) 
Eneret™ 
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248 Pesca della Balena / Oceano Settentrionale 
Pesca del Pesce Sega / Mare di Spitzberga 


(Whale hunting / Northern Ocean 
Sawfish hunting / Spitsbergen Sea) 


Colored engraving. 43.3 x 27 cm. [1693] 
hi [Vincenzo Maria Coronelli, 1650-1718] 


These two scenes of “arctic” whaling are vignettes from 
the South Atlantic section of cartographer Coronelli’s globe 
SS eae of 1688 (cat. 551). Though the settings are entitled North- 
ee OT ern Ocean and Spitsbergen Sea, the whalemen depicted are 
Ey. rs ra | tropical aborigines stripped to the waist. 
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249 {Luminous Arch] 21 


Colored aquatint. 17.9 x 24 cm. [19th c.] 
“Paolo Fumagalli fec” 


249 


This scene is a direct copy of O’Reilly’s “Luminous Arch,” 
1818 (cat. 96). It is from a multivolume set of world geog- 
raphy. 





z 250 [Whale hunting, Greenland] 26 


FT re are RNR Sa TG NAR Bap aT RE ; 
sap iet ans * Colored aquatint. 24.6 x 18 cm. 1827. 
“G. Gallina f.” 


SOURCE: Jules Ferriario, Costumes Antiqua y Moderno, 27 vols. (Milan 
and Turin, 1827-1831). 
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251 Capturing a Sperm Whale. 
To Messrs. N. & W. W. Billings Merchants of New 
London, this Print is repectfully inscribed by Cor- 
nelius B. Hulsart who lost an arm on board their Ship 
Superior while engaged in the Whale Fishery in the 
Pacific Ocean. 


Colored aquatint. 47.1 x 61.5 cm. 1835. 

“Painted by Wm. Page [William, Albany, N.Y. 1811-1865 Totten- 
ville] from a sketch by C. B. Hulsart. 

Engraved, Printed, & Coloured by J. Hill. [John, London 1770— 
1850 West Nyack, N.Y.]. 

Published by Cornelius B. Hulsart & for sale at the Office of the 
Seaman’s Friend Society 82 Nassau St. New York. 

Entered according to act of Congress in the year 183 5 by Cornelius 
B. Hulsart in the Clerks Office of the District Court of the southern 
District of New York.” 








This is believed to be the first purely indigenous American 
whaling print. It is of relatively late date, given the size and 
age of the American whaling industry and the more than 
two hundred years of whaling print production in Europe. 
The United States lacked native whalemen artists, to say 
nothing of Europe’s long tradition in graphic arts, and was 
consequently slow to produce original prints. By 1835, 
when this print appeared, the American whaling fleet num- 
bered more than 421 vessels, the industry was at the 
threshold of its “golden age,” and a substantial market 
certainly existed. 

Cornelius Hulsart, who made the original sketch for this 
print and its companion (cat. 252), was a whaleman who 
became an artist after losing an arm on a whaling voyage. 
His background obviously accounts for the relative accu- 
racy of the scene. After producing the sketch, Hulsart had 
the accomplished artist William Page develop it into a 
finished composition. The inscription indicates that he pub- 
lished this pair of prints to raise money to compensate for 
his lost arm. 

Hulsart published a promotional pamphlet to accom- 
pany this print, entitled “A concise, yet perfect detail of the 
sperm whale fishery, as carried on in ships of the United 
States, in the North and South Pacific and South Atlantic 
Oceans . . .” (New York, 1835). Though authorship is 
ascribed to H. J. Pickering, the pamphlet is plagiarized from 
the last seven pages of Henry Bradley’s A Voyage from the 
United States to South America, performed during the years 
1821, 1822, &@ 1823 ... (Newburyport, 1823). 

REF.: Dow 83; Brewington 2; Frank 1986, nos. 73 and 75; Hall, “An 
Exhibition of Whaling Prints... ,” in Hall 1985, no. 1; Richard Koke, 
A Checklist of the American Engravings of John Hill (1770-18 5 0) Master 


of Aquatint (New York, 1961), no. 147; Forster 1985, no. ro. 
DEC CAINZO SNS 556 


[127] 


DESY 





SEE COLOR PLATE VIII 


252 A Shoal of Sperm Whale. 

Off the Island of Hawaii. 

In which the Ships Enterprise Wm. Roach Pocahontas 
& Houqua Were Engaged 16th. Decr. 1833. To the 
Merchants Capts. Officers & Crews engaged in the 
Whale Fishing. This print is Respectfully inscribed 
by Corns. B. Hulsart who lost an Arm on board the 
Whale Ship Superior of New London and was on 
board of the Enterprise at the time. 


Colored aquatint. 45.7 x 60.7 cm. 1838. 

“Painted by T. Birch of Philada. [Thomas, London 1799-1851 
Philadelphia] from a Sketch by C. B. Hulsart 

Engraved, Printed & Coloured by J. Hill 

Published by Cornelius B. Hulsart and for Sale at the Office of 
the Seamans Friend Society 82 Nassau St. N. York. 

Entered according to Act of Congress in the year 183 8 by Cornelius 
B. Hulsart in the Clerks Office of the District Court in the Southern 
District of New York.” 


Hulsart wisely chose the renowned marine artist Thomas 
Birch of Philadelphia to execute his second attempt at a 
whaling scene. Though Birch had never been a sailor, he 
earned his reputation as an accomplished seascape painter 
relying on research and, as we see here, the firsthand sketches 
of others. 

It is surprising that there are not more whaling prints 
depicting Hawaii, since this island group was the most 
popular rendezvous for Pacific whalers in the nineteenth 
century. Vessels from many nations would meet here twice 
a year between northern and southern summer whaling 
seasons. As this print shows, sperm whales could still be 
hunted in the waters off Hawaii in the early nineteenth 
century. The islands, however, were far more important to 
whalemen as a source of fresh supplies, repairs, recruits, 
rest, and recreation. 

REF.: Dow 76; Hall, “An Exhibition... ,” in Hall 1985, no. 2; Brewington 
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253 Dangers of the Whale Fishery. 


Colored lithograph. 22.5 x 29.2 cm. [1833-1842.] 
“Lith. D. W. Kellogg & Co., Hartford, Conn.” [Daniel Wright, 
Hartford 1807-1872] 


This undistinguished print is America’s first whaling litho- 
graph of the genre later popularized by Currier. These were 
mass-produced quickly and inexpensively for a general au- 
dience. Low price and popular appeal, not artistic merit, 
were their main attraction. Currier was soon to dominate 
the market, but it was the firm of Kellogg that opened with 
the first whaling scenes. 

The original source of this composition is the frontispiece 
of William Scoresby, Jr.’s An Account of the Arctic Regions, 
vol. 2 (Edinburgh, 1820) (cat. 97). Kellogg published this 
item paired with “Harpooning the Whale in the Arctic Sea” 
(see Hall 1985, p. 233). The original source of the compan- 
ion print is not known, but both were published as a pair 
in England and elsewhere in Europe before Kellogg’s Amer- 
ican versions. Kellogg presumably used one of these second- 
ary publications as his source, most likely the Penny 
Magazine pair (cat. 112, 113). As these were inexpensive 
and expendable, the Kellogg versions are extremely rare, 
with English, German, and later American versions more 
common. 


REF.: Ingalls, “Whaling Prints . . . ,” in Hall 1985, fig. 3; Peters 1931, 
Paa4 Sen 
Other versions: Brewington 63, 166, 220, 222, 241. 
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252. A Shoal of Sperm Whale 
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254 Ship Passport for the Whaleship Nye of New 
Bedford, signed Martin Van Buren 


Document. 36.5 x 49 cm. 1839. 


Sea Papers or ship passports were required on all ships to 
prove federal sanction to sail in foreign seas, identity of the 
ship and its purpose, and the owner’s American citizenship 
for entitlement to protection of the flag. These are also 
referred to as Four Language Papers because they were 
printed in French, Spanish, English, and Dutch. They were 
signed by the president, countersigned by the secretary of 
state, and carried the seal of the United States. 

Ship passports were printed in bulk, with the individual 
details of a voyage filled in by hand. In the following repro- 
duced text, handwritten words are set off by single quota- 
tion marks. This example reads: “Martin Van Buren, Pres- 
ident of the United States of America, To all who shall see 
these presents, Greeting: Be It Known, That leave and per- 
mission are hereby given to ‘Ezra Smith’ master or comman- 
der of the ‘Ship’ called ‘Nye’ of the burden ‘210 & 10/95’ 
tons, or thereabout, lying at present in the port of ‘New 
Bedford’ bound for ‘Pacific Ocean’ and laden with ‘Provi- 
sions, Stores and utensils for a whaling voyage’... .” This 
is then signed by Martin Van Buren and countersigned by 
John Forsyth, secretary of state, Dec. 16, 1839. 

The bottom section, addressed to foreign heads of state, 


reads: “Most serene . . . Puissant, High, Illustrious, Noble, © 


Honorable, Venerable, Wise, and Prudent Lords, Emperors, 
Kings . . . as we wish to see the said master prosper in his 
lawful affairs, our prayer is, to all the beforementioned, 
. .. where the said master shall arrive, with his vessel and 
cargo, that they may please to receive the said master with 
goodness, and to treat him in a becoming manner, permit- 
ting him, on paying the usual tolls and expenses, in passing 
and repassing, to pass, navigate, and frequent the ports, 
passes, and territories, to the end to transact his business. 
...” This section is signed by a notary public. 


Two days after acquiring this document, the Nye de- 
parted for the whaling grounds of the Pacific. She returned 
four and a half years later with 30 barrels of sperm oil, 983 
barrels of whale oil, and no whalebone. It is not known 
how much was sold or transshipped mid-voyage. 

REF.: Shadwell, “Commercial and Job Printing Serving the Maritime 


Industries,” in Hall 1985. 
Sée Cat. 92, 255, 256, 
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255 Ship Passport for the Barque Smyrna, signed 
President John Tyler 


Document printed on vellum. 38 x 30 cm. 1841. 


This passport reads: “By the President of the United States 
of America, Suffer the ‘Barque Smyrna, Caleb Miller’ master 
or commander of the burthen of ‘210 & 83/95’ tons or 
thereabouts mounted with ‘no’ guns navigated with ‘22’ 
men To Pass with her Company Passengers Goods and 
Merchandise without any hinderance seisure or molestation 
... Number ‘95’.” Signed by President John Tyler, counter- 
signed by Daniel Webster, secretary of state. 

The illustrations of the ship and port scene are purely 
decorative and therefore not identifiable. The upper edge 
was perhaps scalloped as a means of verification for non- 
English speaking countries. It is believed that certain sea 
papers were scalloped according to a uniform pattern, so 
that foreign authorities who could not understand the lan- 
guage(s) had only to measure them against a similarly cut 
board to prove their authenticity. 

The Smyrna set sail on Dec. 29, 1841, and returned home 
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255 


on June 23, 1845, with 1,000 barrels of sperm oil. During 
the course of the voyage, Captain Miller fell overboard and 
subsequently died. 


See cat. 254. 
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256 Ship Passport for the Whaleship Euphrates, 


signed Franklin Pierce 


Document. 39.5 x 45 cm. 1854. 


The printed form of ship passports did not change over the 
years. Here is the same basic document as the Van Buren 
Sea Paper of 1839 (cat. 254), but with information on the 
whaleship Euphrates. It reads: “Franklin Pierce, President 
of the United States of America, To all who shall see these 
presents, Greeting: Be it known, that leave and permission 
are hereby given to ‘Charles B. Killmer’ master or command- 
er of the ‘Ship’ called ‘Euphrates’ of the burden of ‘364 & 
49/95° tons, or thereabouts, lying at present in the port of 
‘New Bedford’ bound for ‘Pacific Ocean’ and laden with 
‘Provisions, Stores and utensils for a whaling voyage’... .” 
This is then signed by Franklin Pierce and countersigned by 
W. L. Marcy, secretary of state, Oct. 25, 1854. 

The bottom section addressed to foreign heads of state 
is the same as cat. 25 4, and is here signed by a notary public 
with his seal affixed. 

The ship Euphrates set sail for the whaling grounds of 
the North Pacific two days after the paper was signed. She 
returned on May 2, 1857, with 123 barrels of sperm oil, 
1,423 barrels of whale oil, and 20,100 pounds of baleen. 
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257 The Homebound Whaleman 
A Song As sung with most enthusiastic applause 
by Leonard Marshall. 
The Music Composed and respectfully dedicated to 
Sumner Hudson, Esq. by T. Bricher, Author of A bold 
brave crew, &c. &c. 


Lithograph. 28 x 19.4 cm. 1844. 

“Thayer & Co’s Lithogy. Boston. 

Boston. Published at Keith’s Music Publishing House, 67 & 69 
Court St. 

Entered according to act of Congress in the year 1844 by Cha’s 
H. Keith in the Clerk’s office of the District Court of Massa- 
chusetts. 

Price 3.8 cts. nett.” 


The complete score of four sheets is included. Thomas 
Bricher, the composer, was also the author of “A Bold Brave 
Crew,” a popular song on nautical themes. The stylized 
whaling scene is an inaccurate but fittingly lighthearted 
illustration for the jaunty chorus of “Cheerily O my boys 
we go.” The happy whale here appears totally harmless, as 
do the nine (incorrect for a six-man whaleboat) whalemen 
calmly rowing or looking on. The harpooner’s spindly, ar- 
rowlike weapon seems particularly innocuous. 

REF.: Harry Dichter, Handbook of American Sheet Music (Philadelphia: 
Harry Dichter, 1947), no. 1848; Stuart M. Frank, Ballads and Songs of 


the Whale-Hunters, 1825-1895, from Manuscripts in the Kendall Whal- 
ing Museum [in progress], no. 166. 
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258 View of New Bedford. 


From the Fort near Fairhaven. 


Colored lithograph. 41.6 x 63.5 cm. 1845. 

“F. H. Lane, del. from a sketch by A. Conant. [Fitz Hugh Lane, 
Gloucester 1804-1865 Gloucester] 

Published by A. Conant. 

Lane & Scott’s Lith. Tremont Temple, Boston. 

Entered according to act of Congress in the year 1845 by A. 
Conantin the clerk’s office of the District Court of Massachusetts.” 


Fitz Hugh Lane designed this view of New Bedford after 
completing an exceptionally fine topographic depiction of 
his native Gloucester. The success of his Gloucester view 
and similarities between New Bedford and Gloucester must 
have inspired this scene. He then completed his series of 
harbor views with Newburyport. 

Beyond the idyllic scene in the foreground, New Bedford 
harbor lies far in the distance, whaleships stem to stern at 
the wharves. At the time of this view, the New Bedford fleet 
numbered 239 whaling vessels. 

REF.: Dow 77; Brewington 263; Old Dartmouth Historical Society 1975, 


no. 104; Wilmerding 1971; Crossman, “Lithographs of Fitz Hugh Lane,” 
in Hall, 1985; Hall, “Domestic Life... ,” in Hall 1985, fig. 4. 
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259 View of the Barque Oscar of Sag-Harbour, 
Capt. Isaac Ludlow.— Mutiny at Ilha Grande Aug. 
r8th. 1845. In which one of the crew Leonard A. 
Curtis was instantly shot. 
[caption:] Funeral of Leonard A. Curtis. 


Colored lithograph. 22.7 x 35.3 cm. 1846. 

“Entered according to Act of Congress in the year 1846 by Samuel 
D. Allyn, in the Clerk’s office of the District Court of the Southern 
District of New York.” 


The story of the mutiny on board the whaling bark Oscar 
is told here in sequential scenes within one composition. 
The incident occurred in 1845, while the Oscar was at 
anchor in Ilha Grande, seventy miles southwest of Rio de 
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Janeiro. The story begins on board the ship, where mutineer 
Leonard Curtis raises an axe against Captain Ludlow. Lud- 
low in turn has his rifle aimed at his assailant. The tale now 
proceeds to the ship’s boat with Curtis’s coffin, then to the 
church of the funeral, and finally, to a weeping willow tree 
and small cross marking the grave. Back in New York, Capt. 
Ludlow was indicted for murder amidst considerable con- 
troversy and publicity. He ultimately was aquitted and re- 
turned to Sag Harbor to resume his whaling career. 

This print is extremely rare; only four copies are recorded. 


REF.: Brewington 4; Hall, “An Exhibition . 


Sleight 1931, pp. 27-29; Whipple 1979, p. 98. 
See cat. 260, 


” in Hall 1985, no. 4; 
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260 [a] The Wreck of the Meridian on the 


morning after the accident, showing how the passen- 
gers escaped and their encampment on the rocks. 
[captions:] Parties going for water about 1/2 mile 
distant. Portion of sail put up for women and chil- 
dren. Partie getting provisions etc. from the wreck by 
the main-mast. Tent of blankets. Stores. 


[b] The passengers ascending the cliffs by ropes. 
[caption:] 1/3 mile distant from the wreck. 


Colored lithograph. 16.6 x 31.5 cm. [ca. 1853] 
“Jules Maisonneuve’s lithog. Establt. Chaussee No. 19, Port- 
Louis.” [Mauritius] 


This print, though not published in America, is included 
here because it depicts an event involving the same Captain 
Ludlow of the previous print. Six years after his aquittal 
for murder (see cat. 259), Ludlow became a hero for rescu- 
ing shipwrecked passengers of the English packet Meridian. 
Bound for Australia, the Meridian had veered off course 
and gone aground off Amsterdam Island in the Indian 
Ocean on August 25, 1853. Captain Ludlow, who was 
cruising for whales nearby on board the whaling bark Mon- 
mouth, spotted the shipwrecked passengers, and after some 
difficulty, effected their rescue on September 5. He then 
sacrificed the remainder of his whaling season to take the 
105 passengers and crew safely to Mauritius, for which he 
and his crew were awarded medals. This print depicts the 
victims on Amsterdam Island, where they encamped for 
eleven days while awaiting rescue; the print that follows 
depicts the rescue. 


REF.: Schmitt 1971; Sleight 1931, pp. 95-96. 
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View of the N-E. portion of the Island of Awaterdam, with the place of embarkation and the Last encumpmout of the passengers, 
also the Monmouth standing off andon, to reroive them . 


261 View of the N.E. portion of the Island of 
Amsterdam, with the place of embarkation and the 
last encampment of the passengers, also the Mon- 
mouth standing off and on, to receive them. 


Colored lithograph. 21 x 31.5 cm. [ca. 1853] 
“Lithog: by A. Richard from a drawing made by Mr. Newbold.” 
[issued in Port Louis, Mauritius] 


[captions:] Cliffs surrounding rest of the Island, close to the edge 
of which the passengers had to travel. The Cabbage Garden. Trees 
& brush wood where 2d. Encampment was made. Highest vol- 
canic mountain; 1800 feet. rst. boat off, Capt: Ludlow steering. 
Place of embarcation. 


This is the second ina pair of prints (with cat. 260) depicting 
the shipwreck of the English packet Meridian and the sub- 
sequent rescue of the passengers and crew by the American 
whaling bark Monmouth. Amsterdam Island, the scene of 
the rescue, is in the Indian Ocean about 3,000 miles due 
south of Cape Cormorin, India. 
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“North Sea Whale Fishery.” and “South Sea Whale Fishery” 


The following group of popular prints of the “North Sea” 
and “South Sea Whale Fishery” were published by two 
lithographic firms over a period of about ten years. They 
appear almost identical, and indeed, in many cases they are 
from the same stone, with only slight modifications. Vari- 
ations result from address changes on the imprint and minor 
compositional changes made when an old lithographic 
stone was replaced by a newly drawn one. Each of the 
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262a North Sea Whale Fishery. 238. 


Colored lithograph. 22.1 x 33.2 cm. [1845-1847] 
(lithographer: James Baillie. ] 


Though unsigned, this is apparently Baillie’s first attempt 
at reproducing the scene of the “North Sea Whale Fishery.” 
A new attempt soon followed, proving so popular that 
Baillie’s firm continued to produce this print for another 
five to seven years. It was then copied by Charles Currier, 
brother of Nathaniel, and published for not more than two 
or three years. It was paired with a scene depicting the 
“South Sea Whale Fishery.” 


REF.: Brewington 58. 


successive prints is included here because this group is the 
only complete set known illustrating every state of every 
stone. 

The scenes were first copied by James Baillie from the 
celebrated Huggins aquatints, “Northern Whale Fishery,” 
1829 (cat. 105), and “South Sea Whale Fishery,” 1825 (cat. 
104). 


REF.: Ingalls, “American Whaling Prints Copied from European Sources,” 
in Hall 1985, figs. 6-13. 
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262b North Sea Whale Fishery. 


Colored lithograph. 22.1 x 33.1 cm. [1845-1847] 

“E.W.C, [initialed on stone] [Edward W. Clay, Phildelphia 1792— 
1857 New York] 

Lith. & Pub. by J. Baillie r18 Nassau St., N.Y. 

Sowle & Shaw New Bedford & 52 Cornhill, Boston, Mass.” 


James Baillie was presumably unsatisfied with his first 
lithographic attempt at this scene (cat. 262 a), for as this 
example shows, he commissioned Edward W, Clay, well- 
known New York artist, engraver, and lithographer, to re- 
touch the stone. Clay appears to have done little more than 
clean up the rigging, but he nevertheless initialed the lower 
right corner of the stone. Baillie must have been pleased, 
for he then added his imprint. 
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262c North Sea Whale Fishery. 


Colored lithograph. 22.2 x 33.1 cm. [1845-1847] 
“E.W.C. [initaled on stone] [Edward W. Clay] 
Lith. & Pub. by J. Baillie 118 Nassau St., N.Y.” 


Here is a slightly later issue of the previous print, the only 
difference being that the Sowle & Shaw imprint has been 
rubbed out. Sowle & Shaw were frame makers and dis- 
tributors, in business for a very short time. The print con- 
tinued to sell, and Baillie was soon required to replace his 
worn-out stone with a new one. 


263a North Sea Whale Fishery. 


Colored lithograph. 22 x 33 cm. [1848-1849] 
“Pub. by J. Baillie, 87 St. naer 3dr. [sic] Avenue N.Y.” 


A new stone has been drawn to replace the previous worn 
one. The scene has been reversed in the copying process. 


263b North Sea Whale Fishery. 


Colored lithograph. 22 x 33 cm. [1850-185 2?] 
“Pub. & Lith. by James Baillie, 88 St. near 3d Avenue, N. York.” 


In 1850, Baillie moved to 88th Street, lithographic stones 
and all. He then changed the imprints, this time with correct 


spelling. The Baillie firm continued in business until 18 5 4, 
but this is the last version of his “North Sea Whale Fishery.” 
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264 North Sea Whale Fishery. 9. 


Colored lithograph. 21.7 x 32.2 cm. [ca. 1850-1855] 
“Pub, at C.Curriers; 33 Speuce'St.,. N-v." 


Charles Currier continued where Baillie left off, capitalizing 
on an already established and proven market. The two ver- 
sions of this print and its pendant (cat. 268) are Charles 
Currier’s only attempts at a whaling scene. Dating it pre- 
cisely is extremely difficult as little is known of the details 
of Currier’s business life. He is listed as a lithographer at 
33 Spruce Street in the New York directories from 1845 
to 1871 (except for 1861-1862). This version is modeled 
on the Baillie prototype, but with the notable addition of 
sky, making a more interesting and unified composition. 


REF.: New York City directories, 1844-1871. 
Deposit, courtesy of the Bostonian Society. 


265 North Sea Whale Fishery. 


Colored lithograph. 22 x 32.1 cm. [ca. 1850-1855] 
[Charles Currier] 
“Pub. at 33 Spruce St. N.Y.” 


It is conjecture that this is by Charles Currier and follows 
the previous item (cat. 264). This view is usually attributed 
to Nathaniel, but Nathaniel’s business address was 152 
Nassau Street, with an occassional 2 Spruce Street, from 
1844 to 1864. Only in the 1846-1847 directory is he listed 
as being at both 2 and 33 Spruce Street; whereas Charles’s 
business address is listed as 33 Spruce Street consistently 
until 1871 (with the exception of 1861— 1862). James Ives 
had become Nathaniel Currier’s partner in 1857, and in 
1865-1866 they moved their factory to 33 Spruce Street. 
However, it is unlikely this view was published later than 
about 1855. Though Charles Currier remained at 33 
Spruce Street and occasionally worked for the Currier & 
Ives firm, he never became an official partner. 


This print was published as a pair with “South Sea Whale 
Fishery” (cat. 268), as was Baillie’s, and was produced in 
sufficient quantity that copies are not rare today. It incorpo- 
rates changes in the poses of the sailors not in the Baillie 
original but that appear in Charles Currier’s previous signed 
view. The sky is omitted, however, as in the Baillie original. 
Perhaps that extra artistic touch was too luxurious for a 
twenty-cent mass-produced piece. No other Currier ver- 
sions are known implying that its popularity ceased with 
this stone. 


266a South Sea Whale Fishery. 
[captions:] The Head of a large Whale in the 
Agonies of Death. A Boat destroyed by a wounded 
Whale. 


Colored lithograph. 22 x 33.2 cm. [1845-1847] 
“Lithd. & pubd. by J. Baillie 118 Nassau St. N.Y. 
Sowle & Shaw New Bedford & 52 Cornhill Boston Mass.” 


This print and the ensuing five of the “South Sea Whale 
Fishery” are the companions to the preceding series of the 
“North Sea Whale Fishery” and follow the same general 
chronology. The scene, like its companion, is copied from 
an English aquatint by W. J. Huggins: “South Sea Whale 
Fishery. A Representation of the Ships Amelia Wilson & 
Castor...” (cat. 104). Baillie published four different 
versions of this scene, pairing them with the “North Sea 
Whale Fishery,” but without an initial experimental un- 
signed attempt (see cat. 262 a). 


266b South Sea Whale Fishery. 
[captions:} The Head of a large Whale in the 
Agonies of Death. A Boat destroyed by a wounded 
Whale. 
Colored lithograph. 22 x 33 cm. [1845-1847] 
“Lithd. & Pubd. by J. Baillie 118 Nassau St. N.Y.” 
This impression is from the same stone as the preceding 
item, the only differences being that the stone now shows 
more wear and the Sowle & Shaw imprint has been re- 
moved. 


266c South Sea Whale Fishery. 239. 


[captions:] The Head of a large Whale in the Agonies 
of Death. A Boat destroyed by a wounded Whale. 


Colored lithograph. 22 x 33.3 cm. [1848-1849] 
“J. Baillie, 87th. St. near 3d. Avenue, New-York.” 


Again, this print is from the same stone as the previous 
example. The only difference here is that Baillie, who had 
moved, had changed the imprint accordingly. He also added 
the catalogue number 239. The stone was showing consid- 
erable wear by the time this print appeared and had to be 
redrawn when he made his next move two years later. 
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267 South Sea Whale Fishery. 239. 
[captions:] The Head of a large Whale in the Agonies 


of Death. A Boat destroyed by a wounded Whale. 


Colored lithograph. 23.8 x 31.8 cm. [1850—1852?] 
“Pub: by James Baillie, 88 St. near 3d. Avenue, New York.” 


After four or five years of use, the stone of the previous 
print had lost considerable definition, and the subject was 
still popular enough to merit a new stone. In the new version, 
certain details were changed: the man holding onto the log 
in the foreground, the lug-rigged sailboat in the distance, 
and the style of the whale’s spout. This is the last of Baillie’s 
whaling series; and, as with its companion “North Sea 
Whale Fishery,” where Baillie stopped, Currier started. 


268a South Sea Whale Fishery. [10] 


[captions:] A Boat destroyed by a wounded Whale. 
The Head of a large Whale in the Agonies of Death. 


Colored lithograph. 21.8 x 32 cm. [ca. 1850-1855] 
[Charles Currier] 
“Pub. at 33 Spruce St. N.Y.” 


As with its pendant (cat. 265), it is conjecture that this is 
by Charles rather than Nathaniel Currier. The stock number 
“to” that appears on some copies pairs it with “9,” the 
one signed print by Charles Currier (cat. 264), giving further 
credence to the Charles Currier attribution. The Currier 
version 1s a reverse copy of Baillie’s final design and incor- 
porates Baillie’s latest changes, thus dating it to the 1850s. 
Currier produced one stone of this print in two states. This 
is the first. 


REF.: Gale Research Company, comp., Currier & Ives, A Catalogue 
Raisonné, 2 vols. (Detroit: Gale Research Company, 1984), no. 6034. 


268b South Sea Whale Fishery. 


[captions:] A Boat destroyed by a wounded Whale. 
The Head ofa large Whale in the Agonies of Death. 


Colored lithograph. 21.8 x 31.9 cm. [ca. 1850-1855] 
[Charles Currier] 
= Pub.at.33.opruce ot NvY.” 


This item is from the same stone as the previous print but 
with the addition of a billethead to the whaleship. The 
copyist perhaps overlooked the small bow decoration, then 
later added it when the omission was discovered. It is not 
known how long Currier continued to issue this print. 
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269 A Ship on the North-West Coast Cutting in 
her Last Right Whale. 
[caption:] Same ship homeward bound. 


Colored lithograph. 43.2 x 67.1 cm. 1848. 

“Designed by B. Russell, New-Bedford. [Benjamin, New Bedford 
1804-1885 New Bedford] 

Lith. by A. Mayer. [Auguste Etienne Francois, 1805-1890] 
Printed by Lemercier, Paris.” 


Benjamin Russell, acclaimed as America’s foremost docu- 
mentary artist of the whaling industry, undertook his one 
and only whaling voyage at the age of thirty-seven on the 
Kutusoff of New Bedford. In 1841, after the failure of the 
family commercial firm, he set off for a three-year, eight- 
month voyage, an experience that was to sustain an artistic 
career for the rest of his life. 

A rare impression of this print exists with an extra line 
of imprint reading “Entered according to Act of Congress 





in the year 1848 by B. Russell in the Clerk’s Office of the 
District Court of Massachusetts.” It is interesting to note 
that for his first lithograph, Russell sent his design to the 
prestigious Parisian firm of Lemercier, thus insuring high 
quality and perhaps a certain credibility. The endeavor paid 
off, for this is unquestionably one of Russell’s most attrac- 
tive prints. 

The hoisting of a right whale’s baleen-filled upper jaw 
creates an arresting dramatic centerpiece for this handsome 
ship portrait. An unusual detail is the porpoise flukes at- 
tached to the end of the jib boom. This was believed to 
bring the ship good luck, but it may also indicate her last 
whale and the completion of the voyage. Depicting the ship 
in two views showing successive events was a common 
practice in ship portraiture. 


REF.: Dow 124; Brewington 205; Hall 1981; Forbes 1955. 
See cat. 287, 288, 296, 306, 307, 309-313, 588, 589. 
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PNCOUNTER WITH A WHALE. 


270 Encounter with a Whale. 


Colored wood engraving. 15.5 x 23.5 cm. 1851. 
“Worcester & Co.” [signed on block] 


On Dec. 12, 1850, the whaleship Pocahontas of Tisbury, 
Mass. was attacked by a sperm whale while hunting off the 
coast of Brazil. The angry sperm whale first “turned upon 
the boat [fast to her] and crushed it to atoms with her jaws. 
...” The rescued crew and other whaleboats returned to 
the ship, which then “was squared in and ran for the whale, 
fully prepared with lances, to make a dart... . When about 
two boats lengths off, the whale rounded towards the ves- 
sel’s bow, and struck it with such force as to start one or 
two planks, and break one or two timbers on the starboard 
side of the bow at the water line, causing the vessel to leak 
at once at the rate of 250 strokes per hour. Under the 
circumstances, the captain bore up for Rio de Janeiro, where 
proper repairs were made.” Such occurrences are extremely 
rare in the history of whaling, the destruction of the Essex 
and Ann Alexander being the most famous. 

SOURCE: Gleason’s Pictorial Drawing Room Companion, July 5, 1851, 


p. 36. 
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271 Destruction of a Whaleboat from the Ship 
Ann Alexander of New Bedford. 


Wood engraving. 14.5 x 23.5 cm. 1852. 


This item depicts another disastrous encounter with a sperm 
whale: the destruction of the whaleship Ann Alexander. 
“The ship Ann Alexander, Captain John S. Dublois, sailed 
from New Bedford, Massachusetts, June 1, 1850, for a 
cruise in the South Pacific for sperm whale. Having taken 
about 800 barrels of oil in the Atlantic, the ship proceeded 
on her voyage to the Pacific. After reaching the grounds 
known as ‘off-shore grounds,’ the crew began to look for 
whales. On the zoth of August [1851], having attacked a 
whale, the enraged animal turned upon the boat, and, rush- 
ing at it with tremendous violence, lifted open its enormous 
jaws, and taking the boat in, actually crushed it into frag- 
ments as small as a common-sized chair!” 

The whale proceeded to crush a second whaleboat, then 
turned towards the ship. “In an instant the monster struck 
the ship with tremendous violence, shaking her from stem 
to stern. Captain Dublois immediately descended into the 
forecastle, and there, to his horror, discovered that the mon- 
ster had struck the ship about two feet from the keel, abreast 
the foremast, knocking a great hole entirely through her 
bottom, through which the water roared and rushed im- 
petuously. ... They pushed off, and the ship sunk. On the 
following day they were picked up by the good ship Nan- 
tucket, of Nantucket.” Five months later, the whaler Re- 
becca Simms of New Bedford succeeded in killing this whale 
and found two Ann Alexander harpoons imbedded in the 
body and bits of ship timber imbedded in the head. 

The incident was well timed for Herman Melville, whose 
Moby-Dick was published the same year. Melville’s tale 
was being criticized for its lack of credibility, and here was 
the proof he needed. 

This scene is a copy of one that appeared on the front 
page of the The Illustrated London News, Nov. 29, 1851, 
entitled “Destruction of the Larboard Boat of the ‘Ann Al- 
exander,’ By a Sperm Whale, in the South Pacific” (Sawtell 
1962, p. 71). It was also copied by Nathaniel Currier (cat. 
273) and five years later by Ballou’s (cat. 284). 


SOURCE: Gleason’s Pictorial Drawing Room Companion, Jan. 5, 1852, 
Pp: 5: 

REF.: Brewington 54; Sawtell 1962; “Work of the Fighting Whale,” in 
Spears 1946, discusses historical occurrences of whales attacking ships. 
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269. A Ship on the North-West Coast Cutting in her Last Right Whale 
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272 The Whale Fishery “Laying On.” [381.] 


Colored lithograph. 21.4 x 32.4 cm. 1852. 

“Lith. & Pub. by N. Currier. 152 Nassau Street N.Y. [Nathaniel, 
Roxbury, Mass. 1813-1888] 

Entered according to Act of Congress in the year 1852 by N. 
Currier in the Clerk’s Office of the District-Court of the Southern 
District of N.Y.” 


In 1852, the American whaling industry was booming, 
thousands of people had been whalemen, and narrative 
exposés and stories of the perils and adventures of the hunt 
abounded. Moby-Dick had just been published to add to 
the multitude of written accounts, many quite evocative, 
but still greatly lacking in illustrations. The best prints show- 
ing the excitement of the whale hunt were imported from 
Europe and generally priced beyond the means of whaling 
port townspeople and armchair romantics. This was exactly 
the situation Currier wanted to rectify, making his motto, 
“Cheap and Popular Prints for the American People.” 
Nathaniel Currier published a set of three prints (cat. 
272-274) in 1852 in response to the growing interest in 
the whale hunt. Whaling being a new subject for Currier, 
he went to other American and European sources for his 
models. In all other cases, his sources are easily identifiable, 
but this first print presents a dilemma. A whale very similar 
to the one shown here appeared in the popular press in June 
of this same year (cat. 516), making it nearly impossible to 
say who copied whom. It could be argued both ways, as 
both Currier and the popular press regularly “borrowed” 


works of others and published them without authorization — 


or acknowledgment, a standard publishing practice before 
the enforcement of copyright laws. At any rate, it was appar- 
ently a landlubberly salaried illustrator who was given the 
task of producing a whale, and the result is understandably 
awkward and inaccurate. It appears the artist began with 
a right whale, then reworked it into a sperm whale while 
incorrectly retaining the right whale’s double spout. The 
tail was similarly disproportionately enlarged. 

The second in Currier’s set, also a bit awkward, is clearly 
a variation on a previously published print. Currier seems 


then to have recognized the problem in producing accurate 
depictions of this elusive subject. Seven of the remaining 
nine whaling prints Currier published over the next forty 
years were direct copies of popular European prints; the 
final two were modeled on American paintings. It is interest- 
ing to note that these first two attempts are the only Currier 
whaling prints with copyrights. 

“Laying on” in the title refers to the whaleboat’s ap- 
proach to the whale in preparation for the attack. 


REF.: Dow 84; Brewington 13; Ingalls, “American Whaling Prints . . . ,” 
in Hall 1985; Peters 1929, checklist nos. 1413-1422a and 1223. 




















273 Whe Sperm Whale “in a Flurry.” [382.] 


Colored lithograph. 21.2 x 32.4 cm. 1852. 

“Lith. & Pub. by N. Currier, 152 Nassau Street N.Y. 

Entered according to Act of Congress in the year 1852 by N. 
Currier, in the Clerk’s Office of the District-Court of the Southern 
District of N.Y.” 


The second in Currier’s set of three is a reverse copy (with 
slight variations) of a picture that appeared in the popular 
press the year before (cat. 271). The only significant change 
Currier made was to move the second whaleboat from the 
background to the foreground. He must then have believed 
the scene was justifiably his, for he copyrighted it. His sperm 
whale is a bit stiff and boxlike but is somewhat more realistic 
than that of the previous print. Natural history was hardly 
a concern of Currier’s, however. His interest was in the 
drama of the scene and, in this case, the association with 
the celebrated destruction of the Ann Alexander. He appar- 
ently knew his business, for his print continued to sell for 
many years to come. 


> 


REF.: Dow 86; Brewington 15; Ingalls, “American Whaling Prints . . . ,’ 
in Hall 1985. 
See cat. 284. 
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274 Capturing the Whale. 380. 


Colored lithograph. 22.8 x 32 cm. [1852] 
“Lith. & Pub. By N. Currier, 15 2 Nassau St., Cor. of Spruce N.Y.” 


For the third in his whaling set, Currier copied a popular 
European aquatint by Garneray (cat. 162). Though this 
was number 380 in the Currier catalogue, the stock num- 
bers do not always represent the logical sequence of the 
scenes. Garneray (1783-1857), renowned French marine 
artist, is known to have painted at least seven whaling 
scenes, three of which were copied by Currier (cat. 274, 
298, 299). 

Though somewhat fanciful and inaccurate, this is a stun- 
ning scene and was very popular at the time, published in 
Paris and New York and copied in Europe and America. 
The artistry of Garneray’s original could not be reproduced 
on a lithographic stone drawn in one day by the factory 
copyist. Nevertheless all the elements of the original were 
present and the print’s low price made it attractive to those 
who could not afford the European original. Currier’s 
copyist made one small compositional change: he gave the 
whalemen American hats! Twenty years later, in Currier’s 
catalogue for 1872, this set of three was still being offered, 
an impressive testimony to its popularity. 

REF.: Dow 85; Brewington 7; Ingalls, “American Whaling Prints . . . ,” 


in Hall 1985, fig. 14; Peters Collection, Museum of the City of New York. 
Seelcatn6 3. 


275 American Whaler. 304. 


Colored lithograph. 21.4 x 32 cm. [ca. 1853-1856] 
“Lith. & Pub. by N. Currier, 15 2 Nassau St. Cor. of Spruce N. Y.” 


Given the established popularity of whaling scenes, the time 
had come to add a whaleship to Currier’s marine line. It is 
ironic that with the American whaling industry far surpass- 
ing that of Europe, Currier could not find an American 
model to copy, but once again looked to the French. He 
selected an accomplished and accurate lithograph by Louis 





E MERICAN WHALER. 











Lebreton (cat. 211), who could boast a firsthand acquain- 
tance with whaleships in action. The bark-rigged whaleship 
depicted, typical of the 1850s, proved a successful choice 
for Currier, whose print was copied soon thereafter by a 
rival, E. C. Kellogg (cat. 276). 


REF.: Brewington 11; Ingalls, “American Whaling Prints... ,” in Hall 
1985, fig. 16. 


276 American Whaler. 443. 


Colored lithograph. 21.3 x 31.6 cm. [1853-1860] 

“Lith. of E. C. Kellogg, 87 Fulton St., N. York & 25 Elm St., 
Hartford, Conn. [Elijah Chapman, Hartford 1811-1881] 
Ensign, Thayer & Co., 127 Main St. Buffalo.” 


This is an exact copy of the previous print by Currier (cat. 
275) except for one improvement in accuracy: the dorsal 
fin on the whale has been omitted. This was most likely an 
oversight of the copyist, but nevertheless correct for depict- 
ing a right whale. 


REF.: Brewington 60; Ingalls, “American Whaling Prints... ,” in Hall 
1985, fig. 17. 
SECiCat ger Malens iis 
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277 American Whaler. 


Colored lithograph. 27 x 35 cm. [ca. 1854-1860] 
“152 Nassau St. New York. Lith. & Pub. by N. Currier.” 


This is a period fake. Not only was it not published by the 
Currier firm, it is not even a whaleship. It is a direct copy 
of a Lebreton lithograph of the ship L’Astrolabe, ca. 185 4. 
Currier was a popular name in Europe as well as America, 
and some small English or American firm presumably 
thought this dramatic scene would sell better under the 
Currier name. 

Another falsely imprinted version of this same scene is 
in the Allan Forbes Collection at MIT, entitled, “American 
Whaler—Blue Jacket—in the Ice off Cape Horn 1848.” 
This version carries the sham one step further in that there 
is not even any record of an American whaleship by the 
name Blue Jacket. The view is rectangular rather than oval 
but shows the same Currier imprint as this item. 


REF.: Ingalls, “American Whaling Prints... ,” in Hall 1985, fig. 24. 
See cat. 278. 


278 The French Corvette VAstrolabe Quitting 
the Polar Sea. 


Colored lithograph. 27.5 x 36.9 cm. [ca. 1854] 
“No. 3580. Druck u Verlag v. F. Lenz in Berlin.” 


Here is a German copy of the same French print pirated 
and falsely imprinted above (cat. 277). It is interesting just 
as another example of the copying and pirating that was 
the standard publishing practice at the time. 
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279 New Bedford. 


From Fair Haven 1853. 


Colored aquatint and steel engraving. 63.1 x 93.8 cm. 1853. 
“J. W. Hill [signed on plate] 

Drawn by J. W. Hill [John William, London 1812-1879 West 
Nyack, N.Y.] 

Engraved on steel by W. Wellstood. [William, Edinburgh 18 19—?] 
Published by Smith, Brothers, & Co. 225 Fulton St. N.Y. 
Printed by W. Pate” 


The manifestations of a prospering whaling industry are 
evident in J. W. Hill’s view of New Bedford. The waterfront 
is lined with factories, oil refineries, rail depots, and com- 





mercial buildings. The town beyond shows a well developed 
business district, stately church steeples, merchant homes 
on the hills to the west, and urban growth to the north. The 
year this print was issued, to5 whaleships (by no means 
the city’s entire fleet) departed for the whaling grounds of 
the Pacific, Atlantic, and Indian Oceans. 

J. W. Hill was employed by Smith Brothers & Co. to 
produce the drawings for a series of city views. Other New 
England seaports included Bangor, Portsmouth, and Salem. 
REF.: Dow 87; Brewington 265; Old Dartmouth Historical Society 1975, 


no. 106; Hall, “Domestic Life... ,” in Hall 1985, fig. 5. 
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280 New Bedford, Mass. 


Chromolithograph. 41 x 82 cm. [1857-1859] 

“J. E A. Cole, del. & Lith. [Joseph Foxcroft A. Cole, Winchester, 
Mass. 1837-1892 Jay, Maine] 265 Washn. St. Boston. 
Published by Prang & Mayer, 34 Merchants Row, Boston.” 


Cole’s perspective is from the shore of Fairhaven, giving a 
broader panorama of New Bedford than J. W. Hill’s view 
of three years earlier (cat. 279). Beyond the small craft and 
tranquility of Fairhaven’s waterfront lies New Bedford, a 
well-developed, prosperous port. In the middle of the bay 
sits Crow Island, little changed today. 


REF.: Brewington 264; Old Dartmouth Historical Society 1975, no. 105; 
Hall, “Domestic Life... ,” in Hall 1985, fig. 6. 








281 New Bedford, Fifty Years Ago. 


Lithograph. 41 x 60.2 cm. 1858. 

“Painted by Wm. A. Wall. [William Allen, New Bedford 1801— 
1885 New Bedford] 

Endicott & Co. Lith. New York. 

Entered according to Act of Congress AD 1858, by Charles Tabert 
[sic] & Co. in the Clerks office of the district court of Massa- 
chusetts.” 


William A. Wall first painted this scene in 1857 with the 
title “New Bedford in 1807.” He then painted a second 
canvas, bringing the scene closer to the viewer and adding 
more figures and details, and entitled it “Old Four Corners, 
New Bedford.” The latter scene was the one Charles Taber 
reproduced in this lithograph. Wall’s historical accuracy 
was such that two years later, in a letter to William Penn 
Howland, he identified many of the people. A few of the 
prominent merchants and captains included are William 
Rotch Sr., William Rotch, Jr., Samuel Rodman, Sr., and 
Captain Rowland Crocker. Though 1807 was not a good 
year for the whaling industry, being the first year of Jeffer- 
son’s disastrous embargo forbidding all foreign trade, these 
men were already laying the foundation for New Bedford’s 
future prosperity. 

REF.: Brewington 267; Old Dartmouth Historical Society 1975, nos. 15 
and 16; New Bedford Mercury 1907, pp. 2 and 10; Hall, “Domestic Life 


...,” in Hall 1985, fig. 1; Reproduction print by Old Dartmouth Histor- 
ical Society, 1963, key to buildings and people included. 


[145 ] 


280 


in) 


i) 


















































SS 


SHIP MARIA, OF NEW BEDFORD, THE OLDEST SHIP IN THE UNITED STATES. 
re yf 
Ubu y Lad 





282 Ship Maria, of New Bedford, the Oldest 


Ship in the United States. 


Colored wood engraving. 24 x 16.7 cm. 1854. 
“W. W./S. E. Brown” [signed on block] 


“The Ship Maria . . . is the oldest ship owned in the United 
States. She was built at the town of Pembroke, now called 
Hudson, for a privateer during the revolutionary war. She 
was bought by William Rotch, a merchant of Nantucket, 
afterwards of New Bedford, in the year 1783, and in the 
same year she made a voyage to London with a cargo of 
oil. . . . She claims to be the first ship that displayed the 
United States flag in a British port after the revolutionary 
war, which flag is now in existence, though in shreds. Her 
model appears to be of the old French construction . . . 
rounding very much in her top sides, and is, consequently, 
very narrow on deck in proportion to her size. . . .” 

SOURCE: Gleason's Pictorial Drawing Room Companion, July 22, 1854, 


p. 48. 
REF.: Bullard 1947, p. 36. 





WHALING SOENE ON THE COAST OF JAPAN aw 


283 Whaling Scene on the Coast of Japan 
Colored wood engraving. 15.5 x 23.5 cm. 1855. 


“Whaling is an occupation of large numbers of the Japanese, 
and they are exceeding expert in it, though we will venture 
to say by no means to be compared with our “Long John 
Coffins’ of Nantucket and New Bedford. . . . The usual 
method of catching the whales is by harpooning in the 
manner of the Greenland fishermen. The boats of the 
Japanese, however, are much better suited to the purpose, 
being exceedingly small, light, and sharp, as shown in our 
engraving, and capable of being propelled through the water 
with incredible velocity. The wealthier fishermen catch 
whales by using a net made of strong ropes about two inches 
thick. When a whale’s head is entangled in this net, he finds 


the greatest difficulty in diving and swimming, and becomes 


a readier prey to the harpoon.” 

This scene is a copy of a plate in Philipp von Siebold’s 
Nippon: Archiv ... (Leiden, 18322). A later German copy 
is in the collection (cat. 171). 


souRCE: Ballou’s Pictorial Drawing-Room Companion, Dec. 1, 1855, 


Pe AO 
REF.: Brewington 14. 


284 Perils of the Pacific Whale Trade. 


Colored wood engraving. 12 x 23.5 cm. 1857. 


This scene, though a copy of cat. 271, does not depict a 
specific incident, but instead is a general commentary on 
what the title suggests, “one of those accidents which some- 
times occur in the pursuit of whales. ... A whale, maddened 
by pursuit, and smarting from wounds, has become the 
attacking party, and is crushing a boat in his tremendous 
jaws. The crew, horror-stricken, are plunging into the waves 
and striking out for a second whale-boat which is seen 
pulling up to the scene of disaster. The ship is standing on 
and off waiting the issue of the combat. Whale fishing calls 
into play the utmost energy of the men engaged in it... . 
It seems extraordinary that men should have the courage 
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283 


to attack so huge a monster as the whale, and yet more so 
that they should succeed in vanquishing and capturing 
him.” 

Ballou’s Pictorial Drawing-Room Companion was essen- 
tially the same periodical as Gleason’s, where this engraving 
appeared five years earlier. Maturin Murray Ballou (1820— 
1895) had been a Gleason’s editor; in January, 1855, he 
became proprietor and renamed the paper. 


souRCE: Ballou’s Pictorial Drawing-Room Companion., Oct. 31, 1857, 
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285 Private Signals of the Whaling Vessels & c. 
Belonging to the Port of New Bedford. 


Chromolithograph. 55.8 x 81 cm. 1857. 

“Published by Charles Taber & Co., Dealers in Charts & Nautical 
Instruments, Corner of Water & Union St., New Bedford 1857.” 
[Lith. of Prang & Mayer, Boston.] 


This broadside shows the private signals of a hundred sepa- 
rate whaling firms. Most are of New Bedford, but Fairhaven, 
Mattapoisett, Wareham, and Westport, Massachusetts, are 
also included. The whaling vessels owned by each firm are 
listed beneath the flags. For business use, Charles Taber 
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periodically issued little booklets with this same informa- 
tion. It was from such a signal book that this broadside 
would have been derived. The broadside might be useful 
on an office wall, but Taber no doubt had its decorative 
appeal in mind as well. One hundred merchant firms is a 
most impressive number, and New Bedfordites, merchants 
or not, would certainly have been proud to display this 
symbol of the town’s prosperity. 


REF.: Old Dartmouth Historical Society 1975, no. 69; Hall, “Domestic 
Life. ..,” in Hall 1985, fig. 19. 
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286 [Sperm Whaling, No. 2. The Conflict.] 


Colored lithograph. 45.4 x 71.7 cm. (trimmed). 1858. 

“A. Van Beest [signed on stone] [Albert Van Beest, Rotterdam 
1820-1860 New York]. 

J. Cole 1858” [signed on stone] 

[trimmed: Prang & Mayer’s, Lith. Boston. 

Published by Charles Taber &c. New Bedford. 

Entered according to act of Congress in the Clerks office of the 
District Court of Mass, by Charles Taber & Co. New Bedford. 
May, 1858.] 

This print has generated considerable debate—about why 
it was published before “Sperm Whaling No. 1” (cat. 287), 
why the format differs from “Sperm Whaling No. 1,” and 
why it was supplanted by a completely new “Sperm Whal- 
ing No. 2” (cat. 288). Its accuracy is believed to have been 
questioned by New Bedfordites, causing Charles Taber to 
change his mind after commissioning it. The theory is that 
he, therefore, wanted to sell out this print before releasing 
the subsequent finer set. Note below the addition of Benja- 
min Russell as a third artist contributing to the final ac- 
cepted pair. 


REF.: Dow 89; Brewington 17; Hall 1981; Hall, “An Exhibition . . . ey 
in Hall 1985, no. 5. 





SEE COLOR PLATE IX 


287 Sperm Whaling, No. 1.—The Chase. 


Colored lithograph. 42.1 x 66.8 cm. 1859. 

“From Drawings by A. Van Best [sic] & R. S. Gifford [Robert 
Swain Gifford, Naushon Island, Mass. 1840-1905 New York], 
corrected by Benj. Russell Esqr. 

Lith. of Endicott & Co. New York. 

Entered according to Act of Congress AD 1859 by Charles Taber 
& Co. in the Clerks Office in the District Court of Massachusetts. 
Published by Charles Taber & Co. No. 49 Union St. & No. 2 
Purchase St. New Bedford, 1859.” 


Considered one of the finest of American whaling prints, 
this was commissioned by Charles Taber & Co., New Bed- » 
ford publisher, to be one of a set of whaling scenes. Van 
Beest, an extremely talented and recognized marine artist, 
presumably received the initial commission. Gifford was a 
close friend and protégé of sorts of Van Beest, who probably 
arranged his inclusion. It seems the original design con- 
tained whaling inaccuracies that were unacceptable to the 
New Bedford whalemen. At that point, Benjamin Russell 
was recruited to make the necessary corrections. 

REF.: Dow 88; Brewington 16; Hall 1981; Hall, “An Exhibition... ,” 


in Hall 1985, p. 262. 
See cat. 269, 286, 288. 


[149 ] 


28 


288 





288 Sperm Whaling, No.2.—The Capture. 


Colored lithograph. 41.3 x 65.4 cm. 1862. 

“From Drawings by A. Van Best & R. S. Gifford corrected by 
Benj. Russell Esqr. 

Lith. of Endicott & Co. New York. 

Entered according to Act of Congress AD 1862 by Charles Taber 
& Co. in the Clerks Office of the District Court of Massachusetts.” 


After their fine original whaling print (cat. 287), Van Beest 
and Gifford used Huggins’s “South Sea Whale Fishery,” 
1834 (cat. 108), as the model for this composition, but 
added spirit and action to create a narrative more dramatic 
than its English antecedent. Note that the boat being over- 
turned by the whale in the background is the Van Beest/Cole 
scene, “No. 2. The Conflict” (cat. 286), the print superse- 
ded by this one. 


REF.: Dow 90; Brewington 19; Hall 198r. 
See cat. 269. 
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289 Whaling Adventure—Glad Tidings to the 
Whalemen— “There She Blows! There She Blows” 


[x] 


Wood engraving. 14.7 x 23.5 cm. 1859. 
“G.P. [initialed on block] [?Granville Perkins, Baltimore 1830— 
1895 New York] / Speer” 


This set of four illustrations (cat. 289-292) accompanies 
a firsthand account of the attacking and killing of a particu- 
larly aggressive sperm whale off Australia. The account 
was written by a young sailor named Peter L. Dumont, 
who was on his first whaling voyage aboard the whaleship 
Monmouth of Cold Spring Harbor, N.Y., when the incident 
occurred. Having crossed the Atlantic, rounded the Cape, 
and cruised the Mozambique channel without spotting a 
whale, the Monmouth headed for Australia. It was there 
that the crew finally heard the long-awaited cry from the 
lookout, as shown here. 


SOURCE: Frank Leslie’s Illustrated Newspaper, Mar. 26, 1859, p. 258. 
REF.: Brewington 51. 


FRANK LESLIE'S ILLUSTRATED NEWSPAPER. 








' “We CAME RAPEDLT ONWADD TOWARDS SHE CAPTAIN'S BOAT, THROWING HOM SKIT GY WATER ON TE CREW AY AVERY SWAEF OF MIS GIGANTIC TAI, AND 
FiLAING 17 TO THe WERy sma.” 


290 Whaling Adventure—The “Flurry.” 
“He Came Rapidly onward towards the Captain’s 
Boat, Throwing Huge Sheets of Water on the Crew 
at Every Sweep of his Gigantic Tail, and Filling it to 
the Very Brim.” [2] 


Colored wood engraving. 15 x 23.5 cm. 1859. 
“G.P.” [initialed on block] 


The second in the series shows the boat fast to the whale 
with two harpoons. As the mate was readying the lance, 
“the huge creature shot round and made a straight wake 
for the boat, apparently bent on crushing us to death in his 
mad and blind fury. But he missed his object, and threw 
himself directly across the bow of our boat. The captain, 
whose keen eye had followed his every motion, sprang to 
his feet in an instant, and plunged his lance deep into the 
whale’s gigantic side. The monster immediately sank be- 
neath the surface of the water, where he remained for five 
or ten minutes. During this short reprieve, our men waited 
with throbbing hearts, watching one another with sus- 
pended breath, and in silence. ... In a short time he returned 
to the surface, spouting forth a thick stream of blood and 
sweeping the water into billows of angry foam.” The second 
boat then threw a harpoon, and the whale again dove be- 
neath the water. This time when he emerged, “his tail [was] 
extended in the air and striking out in every direction, as if 
bent on revenge for the injuries we had inflicted on him. 
He came rapidly onward towards the captain’s boat... .” 
SOURCE: Frank Leslie’s Illustrated Newspaper, Mar. 26, 1859, p. 259. 


Other version: Brewington 49. 
See cat. 289. 
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291 Whaling Adventure—The Whale Attacks 


the Boat, Seizes it in his Huge Jaws — Perilous Position 
of the Crew. [3] 


Wood engraving. 12.4 x 23.5 cm. 1859. 
“G.P.” / “Speer” [on block] 


As the whale approached the captain’s boat, the mate was 
able to lance it repeatedly. The angered whale refused to 
die, however, and instead turned on the boat. “The men 

. . Sprang vigorously into the water, trusting to the chance 


[ts 


291 


~ 


MELODEON! 


of being picked up by the other boats. Before the last man 
had committed himself to the waves, the whale made a 
furious attack upon it, taking it in its huge jaws, crushing 
and shivering it into a thousand pieces. . .. With one con- 


293 





vulsive effort to retaliate on his enemies, and to regain his 
failing strength, he rolled over on one side, and threw out 
his huge fin, but in this effort the faint spark of remaining 
life went out, and he sank back dead.” 


SOURCE: Frank Leslie’s Illustrated Newspaper, Mar. 26, 1859, p. 258. 
REF.: Brewington 50. 
See cat. 289. 











‘WHALING ADVESTULE—SIONALLIGG ‘A DEAD WHALD! 70 THE GHIP Dy THE Distsxcu. 


292 Whaling Adventure—Signalling “A Dead 
Whale” to the Ship in the Distance. [4] 


Wood engraving. 12.3 x 23.5 cm. 1859. 
“G.P.” [initialed on block] 


The final illustration shows the waif or signal flag stuck in 
the whale’s back to announce their prize to the ship. “In a 
few moments the ship had reached us, and taken the dead 
monster alongside. He was fastened to our ship about twelve 
o’clock that day, and cut up before night; he proved to be 
a large and unctuous whale, yielding one hundred barrels 


of oil, and making quite a profitable speculation for our 
crew.” 


SOURCE: Frank Leslie’s Illustrated Newspaper, Mar. 26, 1859, p. 259. 


REF.: Brewington 52. 
See cat. 289. 
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4¢BRILLIANT SUCCESS! 
FUFC RM WEEK OF 





CAPT. E. C., 


WILLIAMS’ 


Celebrated Representation of a 


SOUTH 


SEA 


WHALING VOYAGt 


EXHIBITING AS ABOVE, 


EWERY EVENING DURING THE WEEK, 


Also, each Wednesday and Saturday Afternoon until further notice.- 
- p@-The Ladies and Children are sure to come..2) 








‘WG This thrilling doscription has received the unqualified praise of the Press and Pubhe, 
whorover it has boon exhibited throughout the country, and should not be confounded with other Exhibitions, as this 
ia its Firat introdactioa to this City. It has only to bo scen to be appreciated. 


OAPT, WILLIAMS has followed the sea as Cabin Boy, 
ly Thirty Years, and his description of “ Life on the Ocean Wave,” 


with tho 


Mate and Oaptain, through all the various grades, for near 


every evening, is so truthful, combined 


BRATLIFIS SGSNRSAZ, 


As to clicit the warmest approbation from all. 





THE THRILLING 


BOAT SCENE! 


MANNED BY A FULL CREW ! 


In # Boat which hos made Two Whaling Voyages, will be desoribod from actual life, oach evening, showing. 
the manner of Catching the Whales, Rowirlg, Darting, Paddling, &c., &o. 





Appropriate music in conneotion with the scenery each evening, by MISS MURDOCK and PROF. FERNALD 





Saas 





‘The Piano Forte used is from the celebrated Fastory of OHIOKERING & SONS. 








PROGRAMME OF THER YOYAGE. 


FIRST SHOTION. 


PART L. 


. CHART —Exoceedingly interesting and instruotive, upon which 


are lad down the courses and distances sailed and the places 
touched mh whale ships generally; the feeding-grounds of the 
Whale and the wonderful polar snd osean currents. 

effect of the latter thoroughly explained in producing the 
migratory habits of the whale, roaming as he does from sea to 
Boe in quest of food. 
PART IL 


“BRANT POINT LIGHT HOUSE, Nantucket Harbor; 
Whale ship under repairs; Town of Nantucket; Churohes, 

” ‘gohools, &o ; Wharves and shipping; Fishing boats. 

Bailing out of the Harbor; Great Point Light House; 

{ Steamer Island Home; Open sea; Clipper ship Bovercign of the 
Beas, contrasted with tho 

Whale Ship Maria, of New Bedford, the oldest ship in the 
United States. Fishing boats, ships, &o, 

WESTERN ISLANDS, 

PEAK OP PICO. 

PAYAL—Go on shore; Beautiful ramble. 

Ship in a Squall—Bont adrift, bottom up; Three men over- 
board; Great loss of ship stores; Perilous situation; The 
rescue, 


School of Pcrpoises—ine open sea-views. 
CAPH VERDS. 








PORT A PRAYA—School of Flying-fish. 


PIRATICAL SCHOONHR—The chase; The escape, 
Glorious Sunset Scene—Portion of a wreck, 
PART ID. 

CROSSING THE LINE—Neptune and Amphitrite, Sur- 

_ geon, Barber, and assistant ; Neptune's court; Sea N} 
surrounding the Goddess; Initiation, shaving, ducking. 

SHIP ON FIRE—Ship in the distance running down; Launch- ~ 
ing boats; Crew and passengers escaping; Moonlight scene. 

RIO JANEIRO—Sugar Loaf Mountain; Town of Rio; Sail 
around the bay. 

At Sea, bound for Cape Horn—Towering Peaks of the Cape; 
Heavy squall; Torn sails; More moderate weather; Gale 
creases; Hurricane; Ship hove to; Snow-storm; Ship beating 
to windward of ice; Innumerable icebergs; Seal in abundance; — 
Aurora Australis; South Puoifio Ocean, 

JUAN FERNANDEZ. 

VALPARAISO—Bay and Town; Men of war, merchant 
ships, boats, fishermen, &c. 

Exhibition of the various implements used in the capture 
of the Leviathan, such as lines, harpoons, lances, spades, 
harpoons that have taken whales; also, broken one taken 
from a whale after being 2 years buried in its flesh; jaw and 
fin bones; whale and killer's teeth; barnacles, &c, 


, 


SBoconDpD SECTION. 4 
During this section the Celebrated and Thriliing Boat Scene, with its Life-like Representations, 
s acknowledged by all’ who have seen it aa True to Nature. F 


WHALE @HIP ON THE CRUISING GROUNDS— 
Men at the mast-heads; Whale discovered; There she blows ! 
School of Sperm Whales—Lowet the boats! Lowor away ! 
English Boats in Sight—Hoad and head; The exciting race; 

Yankees viotorious, . 
Dast!—We're fast | we're fast { Stern all, for your lives! Clear 
away that lance! Wet line, wet lino! Hold on line! Slack, 
slack! Do ‘ae mean to oa) 
now. Lio, lio, lie! Now thon 
intense ! 
Dying Convulsions—Tho unspeakable flurry; The death. 
Towing Dead Whale to the Ship, with all four boats. © 
Cutting in the Whale—Whale ship's decks; Sharks and 
birds innumerable; The blanket piece ; Boiling out the oil: 
All hands at work. 
Ploating Caroase—Mistakon for rocks. 
TOMBEZ—Poruyian river, &c.; Boats towing raft of water 
casks; Alligators; Scuth American Tigers; Alligator at- 
tacked; Men put to flight. 
At Gea Again—Whale craunching up boat; Men jumping 
overboard ; Boats springing for the sceno of disaster, 
Whale rushing along 16 to 20 miles an hour, with man on 
_ his jaw, suspended to his teeth, 
The an’s Dream—Man on Whale’s back; Whale 
iro te furiously; “ is 
PEJED ISLANDS—Chiefs’ war oances; Savages; Deserter 


Lay mo on, [ tell you! agony 


the boat under! Pull ahead, | 





from the ship held by the savages ; 20 lbs. powder as ransom; 
Sand for powder ; Deserter dragged to the boat j The discove- 
ry of the sand; The pursujt and narrow escape, s 

Tremendous Conflict between a Whale, Thrasher, and 
Sword Fish. ‘ 


Taking Two Large Whales in a Gale of Wind—Har- 
pooner sertentog while the beat is high out of the water on 
the Whale’s back; Wonderful escape. . 

Whale Breaching his whole length in the sir; Harpooner 
fastening, by pitchpoling his irons into him before he strikes 
the water. 

Ship moored to two Whales in a furious gale; Whales saved. 

Boat Thrown 15 Feet into tue Air—Men, lines, tuba, 
kcegs, lances; harpoons, &c., flying in every ection, 

THE LAST WHALE—Good luck; Ship full 4 
Ships running down; Letters for Tonal eB cre 

SOCIBTY ISLANDS—Otaheita; Emeo; Matavia Bay; 
H. B. M, sloop-of-war Acteon; U. 8. sloop-of- Vincen- 
nes ;. Whale ships, boata, canoes, &e. pepe 

GRAND FPETE—Roception of her Tahitian Pomare 
on board the British sloop-of-war; Siogs barge conveying 

of cennes: 


the Queen on board. On rounding the stern 
she ia saluted from that vessel, “ 


HOMEWARD ‘BOUND.~ - 





Tickets 25 Cents. 


Children 15 Cents. 


EF Liberal arrangements made with Schools for the Afternoon Exhibitions. 44 








= = — 
— 
£vening Pertormance, doois open at 6 3-2 0’ CLOCK.«1++0 6+ +.+-++s-e TO commence at 7 1-2 o'clock 
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293 Melodeon! Brilliant Success! Fifth Week of 
Capt. E. C. Williams’ Celebrated Representation of 
a South Sea Whaling Voyage Exhibiting as above, 
Every Evening during the Week. 


Broadside. 48.2 x 16.5 cm. 1860. 
“J. H. & FE Farwell, Steam Job Printers, 112 Washington Street, 
Boston.” 


This broadside advertises the exhibition of Captain E. C. 
Williams’s panorama of the “Life of a South Sea Whale- 
man” at the Melodeon Theatre in Boston the week of Dec. 
14, 1860. The panorama, claimed to cover “8000 feet of 
canvas,” is believed to have been based on Williams’s voyage 
on the Elizabeth Starbuck of Nantucket, 1834-1837. The 
panorama was not painted, however, until 1855, after Wil- 
liams returned home to Nantucket from a voyage on the 
Island Home. An article in the Fall River Beacon of Sept. 
25, 1858, mentions its debut on the day before and is be- 
lieved to be the earliest record of Williams’s performance. 
Other newspaper articles and handbill programs indicate 
it was next shown in New Bedford and other towns in 
southern Massachusetts before traveling to Boston and then 
on to New York. 

To increase his profits, Williams published a little booklet 
to supplement the exhibition. A thirty-two page edition was 
published in Boston and New York in 1860, entitled Life 
in the South Seas. This was then reissued in New York in 
1861-1862 ina smaller format with sixty-eight pages and 
the addition of ten illustrations (cat. 294), entitled Scenes 
in the Life of a South Sea Whaler. The text is the same in 
both, being essentially a compilation of previously pub- 
lished whaling literature, including the work of Melville 
and J. Ross Browne. 


REF.: Charles Batchelder correspondence to FBL, April 28, 1970; Fall 
River Beacon, Sept. 25 and 30, 1858; New York Tribune, Nov. 15, 1861. 
































[Scenes in the Life of a South Sea Whaler] 
Outward Bound. Off Cape Horn. 

The Harpoon. 

The Lance. 

The Whaleman’s Sleigh Ride. 

Boat Destroyed by the Whale’s Flukes. 

The Death Flurry. 

Cutting In. 

Homeward Bound.—Trade Winds. 


Lithographs printed in color. 7.5 x 12.3 cm. [1861-1862] 


Here are eight of the ten illustrations included in the small- 
format booklet accompanying the exhibition of Williams’s 
panorama (cat. 293). The two missing illustrations are 
“Arrival upon the Whaling Ground. “There She Blows!” 
and “Boat Destroyed By The Jaw.” 

sOURCE: E. C, Williams, Scenes in the Life of a South Sea Whaler (New 


York, 1861). 
REF.: Brewington 31. 
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Mitchell & Croasdale were in business selling whale prod- 
ucts in Philadelphia at this address from 1857 to 1860. 
Commissioning lithographs for advertising purposes was a 
common merchandising tactic of the mid-nineteenth cen- 
tury, similar to the use of calendars for advertising today. 
Items such as this would have been distributed to customers, 
most of whom apparently threw them away, as they are 
quite rare now. This scene is a rather crude copy of “Captur- 
ing a Sperm Whale” (cat. 251). 

William H. Rease, active before 1840 until 1872, was 
Philadelphia’s leading trade card artist in the mid-nineteenth 
century. This derivative scene is representative of neither his 
considerable talents nor the charming detailed scenes of 


295 





bt vested, SB SROASOALS - daily life for which he was most noted. Thomas S. Wagner 

SPLA,WHALZ,WQO oTANNERS OLL,BANOLES, BIOL de and James McGuigan printed much of his work. In business 
WY 30 Nt WHARVES, ABOVE ARMH ST, _ : 

PHOLADIELPHIA. from 1845, the firm was destroyed by fire in 1857. It is 


believed Rease then started his own press. 


: REF.: Brewington 3; Hall, “An Exhibition... ,” in Hall 1985, no. 3; 
295 Mitchell & Croasdale. Successors to G. W. Nicholas B. Wainwright, Philadelphia in the Romantic Age of Lithography 


Ridgway & Co. Dealers in Sperm, Whale, Lard & (Philadelphia: Historical Society of Pennsylvania, 1958), pp. 78, 82, and 
Tanners Oil, Candles, Rice &c No. 30 Nth. Wharves, 85. 
Above Arch St. Philadelphia. 


Colored lithograph. 21.7 x 33.8 cm. [ca. 1857] 
“Printed by Wagner & McGuigan 
Lith. by W. H. Rease, N.E. Cor. 4th. & Chestnut St.” 
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296 View of the Stone Fleet Which Sailed from 
New Bedford Nov. 16th. 1 861. 


Colored lithograph. 34.4 x 63.3 cm. 1862. 

“Lithd. by L. Prang & Co., 34 Merchants Row, Boston. 
Entered, according to Act of Congress, in the year 1862 by Benj. 
Russell, in the Clerks Office of the District Court of Massachu- 
setts.” 

[captions, left to right:] 

Bk. Garland. Capt. Rodney French, 243 Tons, 190 Tons Stone / 
Sh. Maria Theresa. Capt. T. S. Bailey, 330 Tons, 320 Tons Stone 
/ Revenue Cutter Varina. Capt. Sands / Pilot Boats Rescue & 
Richmond / Bk. American. Capt. W. A. Beard, 320 Tons, 300 
Tons Stone/ Sh. Rebecca Simms. Capt. J. M. Willis, 400 Tons, 
425 Tons Stone/ Bk. Harvest. Capt. W. W. Taylor, 314 Tons, 400 
Tons Stone / Bk. Leonidas. Capt. J. Howland, 231 Tons, 200 Tons 
Stone / Bk. Amazon. Capt. J. S. Swift, 318 Tons, 328 Tons Stone 
/ P. Boat Effort / Sh. South America. Capt. Chadwick, 646 Tons, 
550 Tons Stone / Bk. Cossack. Capt. Childs, 256 Tons, 250 Tons 
Stone / P. Boat Vision / Sh. Archer. Capt. Worth, 321 Tons, 280 
Tons Stone / Sh. Courier. Capt. S. Brayton, 381 Tons, 350 Tons 
Stone / Bk. Frs. Henrietta. Capt. M. Cumiski, 407 Tons, 381 Tons 
Stone / Sh. Potomac. Capt. Brown, 356 Tons, 350 Tons Stone / 
Sh. Kensington. Capt. B. F. Tilton, 357 Tons, 350 Tons Stone / 
Bk. Herald. Capt. A. H. Gifford, 274 Tons, 240 Tons Stone / Sh. 
L. C. Richmond. Capt. Malloy, 341 Tons, 300 Tons Stone. 


In 1861, the United States navy purchased a small fleet of 
idle, outworn whaleships with the intent of filling them with 
granite and sinking them in Charleston and Savannah har- 
bors to prevent Confederate blockade running. Russell 
documented the departure of the first fleet of sixteen ships. 
They were sunk on the sandbar of Charleston Harbor begin- 
ning on Dec. 20, 1861. 

REF.: Dow 93; Brewington 18; Forbes 1955, pp. 27-30; Hall 1981; 
Robert L. Webb, “Late News too Late, Communicating Civil War to the 
Whalemen,” The Log of Mystic Seaport, Spring, 1984, pp. 3-14; With- 
ington 1958; New Bedford Mercury 1907, pp. 21-23. 

See cat. 269, 297. 





297 (Captains of the Stone Fleet Which Sailed 
from New Bedford, Nov. 16th 1861] 


Photograph. 23.9 x 34 cm. [after 1861] 

“General Art Co.” [signed on negative] 

[Identified on photograph, standing left to right:] 

Capt. Beard; Capt. Gifford; Capt. Swift; Capt. Childs; Capt. Stall; 
Capt. French; Capt. Wood; Capt. Cumiski; Capt. Willis; Capt. 
Bailey; [seated left to right:] Capts. Malloy, Swift, Brown, How- 
land; Capt. Worth; Capts. Tilton, Brayton, Taylor, Chadwick. 


This is a copy photograph of the original albumin print by 
Charles and Edward Bierstadt, brothers of Albert, the cele- 
brated German-born painter of American scenes. 


REF.: Old Dartmouth Historical Society 1975, no. 94; New Bedford 
Mercury 1907, p. 22 (shows by “Smith / New Bedford”); Withington 


1958. 
See cat. 296. 
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298 The Whale Fishery. 
Attacking a “Right” Whale—and “Cutting In.” 
Colored lithograph. 41.5 x 60.5 cm. [1857-1872] 


“Lith. by Currier & Ives, N.Y. 
New York, Published by Currier & Ives, 152 Nassau St.” 


Second state, with the title corrected. 


This and its companion, cat. 299, are copies of the famous 
pair by Ambroise Louis Garneray, “South Sea Whale 
Fishery: No. T?tands“No. ll? (Cat urqr 5 9 8 Lo 
Once again Currier chose popular European aquatints as 
his models, using a pair that already had been copied many 
times over in England, France, and Germany. With such 
proven success, Currier & Ives decided to publish the set 
in large folio, presuming their appeal would extend to a 
wealthier clientele than those who had snapped up the 











JV 24 de Ly 4 ( ul ie J 
ATTACKING A“RIGHT” WHALE... AND “CU'T’TING IN” 


cheaper twenty-cent views. Large folio prints sold for $1.50 
to $3.50, a price acceptable to the sporting print clientele, 
but apparently not the whaling audience. This was Currier 
& Ives’s only attempt at large folio whaling scenes. There- 
after, all whaling prints were the small folio variety. 

The Garneray pair was published in two different versions 
in England and France, 183 4-183 5. It is obvious that Cur- 
rier & Ives copied the English pair (cat. 114) as a mistake 
in the English title also appears in the American copy. On 
the English print, the whale is incorrectly identified as a 
“Spermacetti Whale” while it is actually a baleen whale. 
Currier & Ives later discovered the mistake and corrected 
the stone, so this print exists in two states. 

REF.: Dow 81; Brewington 62; Ingalls, “American Whaling Prints... ,” 


in Hall 1985, fig. 20; Peters 1929. 
See cat. 114 for cross references, 300. 
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299 {The Whale Fishery. 
The Sperm Whale “in a Flurry.” 


Colored lithograph. 40.6 x 60.6 cm. (image, trimmed). [1857- 
1872] 

[Lith. by Currier & Ives, N.Y. 

New York. Pub. by Currier & Ives. 152 Nassau St.] 


The companion to the previous print, this is a copy of 
Garneray’s “South Sea Whale Fishery. No. II” (cat. 115). 
These lively, artistic scenes were obviously popular, but the 
price of the large folio format was still too high for the 
market (see cat. 3.00). 

REF.: Brewington 10; Ingalls “American Whaling Prints . . . ,” in Hall 


1985, fig. 21. 
DECICAtULOs 3.01. 
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300 Whale Fishery. 
Attacking a Right Whale. 


Colored lithograph. 22 x 31.6 cm. [1872-1874] 
“Published by Currier & Ives / 125 Nassau St. New York” 


This and its companion (cat. 301) are the second version 
of the Garneray pair published by Currier & Ives. Presum- 
ably when the first version in large folio (cat. 298, 299) did 
not sell as well as hoped, Currier & Ives then published 
them in small folio with better success. Smaller and consid- 
erably cruder than the large folio pair, these sold for a mere 
twenty cents each, a price more acceptable to the amorphous 
“whaling audience.” They sold well for over twenty years, 
from 1872 to 1894. 


REF.: Brewington 8; Ingalls, “American Whaling Prints .. . ,” in Hall 
1985, fig. 22. 


See cat. 114 for cross references. 
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301 Whale Fishery. 
Sperm Whale “in a Flurry.” 


Colored lithograph. 21.4 x 32.1 cm. [1877-1894] 
“Published by Currier & Ives / 115 Nassau St. New York” 


This is the companion to the previous print (cat. 300). The 
pair, first published 1872-1874, were still selling when 
Currier & Ives moved in 1874 and again in 1877. The 
prints thus appear with three different address imprints. 

REF.: Dow 82; Brewington 9; Ingalls “American Whaling Prints... ,” in 


Hall 1985, fig. 23. 
See cat. 115, 199, 299. 


302 Fleet of Whalers in the Port of San Fran- 
cisco.— [Sketched by M. C. Palmer.] 


Wood engraving. 13.2 x 23.2 cm. 1864. 


“Our correspondent, in a letter dated October 29, says that 
during a few previous days no less than twenty-four whalers 
had arrived from the Arctic Ocean. The presence of so many 
whalers in the port at one time had never before been 
known; perhaps half a dozen on one occasion has been the 
highest number previously reached. For several years past 
the whaling fleet has rather avoided San Francisco, and 
which is chiefly indebted for its recent presence to the facility 
afforded by this port for instant telegraphic communication 
with owners at New Bedford, whose wishes as to the dispo- 
sition of cargoes can thus be immediately ascertained. The 
number of whales is said to be diminishing yearly, and 
eminent scientific authorities have advocated a cessation of 
the fishery for a period of years.” 


SOURCE: Harper’s Weekly, Dec. 24, 1864, p. 828. 
REF.: Hare 1960. 
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303 Taking A Whale.— Sketched by R. Weir. 


Colored wood engraving. 23.1 x 35.1. cm. 1866. 304 ite-whale (Great-headed Cachalot.) 
[artist: Robert W. Weir, Jr., West Point? 1836-1905 Montclair, Chromolithograph. 16.9 x 26 cm. [ca. 1870] 


N.J.]. : 

J é ei This cheerful sperm whale and its pendant, the baleen whale 
This engraving depicts an incident that occurred off the (cat. 305), were a much-copied nineteenth-century pair, first 
coast of Peru. In the accompanying article, crew member _ published in Europe. 


Roger Starbuck gives a detailed eyewitness account of a 

SOURCE: A Museum and Panorama of Instruction and Amusement for 
female speMu whale that came to the rescue of her wounded Our Young Friends (Philadelphia: John Weik & Co., n.d.), vol. 4. 
calf and was subsequently killed herself. During the alterca- See cat. 491 for cross references. 
tion, she smashed the whaleboat holding the captain’s son. 
In a twist of fate, as her calf died, the captain’s son was 
drowned. 

Robert Weir, the artist, was a whaleman and naval en- 
gineer and officer before becoming an illustrator for 
Harper’s. He served on board the whaler Clara Bell of 
Mattapoisett, 1855-1858, obtaining whaling experience 
and making observations evident here and in his paintings. 
Examples of his paintings can be seen at the Kendall Whal- 
ing Museum. 

A colored copy is also in the collection. 
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SOURCE: Harper’s Weekly, Dec. 22, 1866, p. 813. 
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305 Common-Whale. 
Chromolithograph. 16.7 x 26 cm. [ca. 1870] 


Pair with cat. 304. 


SOURCE: Ibid. 

German version in collection: shows “Tab XXXIX”, from G. H. von 
Schubert, Naturgeschichte de Saugethiere (Stuttgart, 1846). 

See cata 230) 
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306 Sperm Whaling with its Varieties. 


Colored lithograph. 40.4 x 82 cm. 1870. 

“From an original Drawing by Benjamin Russell, New Bedford, 
Mass. 

J. H. Bufford’s Lith. 490 Washn. St. Boston 

Entered according to act of congress in the year 1870 by Benjamin 
Russell in the office of the Librarian of congress at Washington” 
[captions, left to right:] 

Waiting a chance. Setting on the Whale. Ship cutting in. Just 
fastening. Fast Boat Changing Ends. Dead Whale Waif’d. Fast 
Boat Rolling up Sail. Whale sounding. Whale running. Trying out. 
Stove Boat. Towing Whale to Ship. Whale in a flurry (Dying). 


Benjamin Russell produced this accurate pair (with cat. 
307) of documentary prints presumably as a response to 
the exaggerated, imaginary, and false depictions of the in- 
dustry. Here every aspect of sperm whaling is clearly de- 
picted in true Russell reportorial style. The unidentified 
location could be almost any place in the low latitudes of 
the Atlantic, Pacific, or Indian Oceans. 


REF.: Dow 95; Brewington 20; Hall 1981, fig. 5. 
See cat. 269. 
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307 Right Whaling in Behring Straits and Arctic 


Ocean with its Varieties. 


Colored lithograph. 32 x 63.3 cm. 1897 [original 1871]. 
“From an Original Drawing by Benjamin Russell, New Bedford, 
Mass. 

Copyrighted 1871 by Benjamin Russell. 

Copyrighted 1897 by H. S. Hutchinson & Co., New Bedford, 
Mass.” 

[captions left to right:] 

Cape East. Ship abandoned, crushed in the ice. Towing blasted 
whale to ship. Trying out at anchor. Blubber logged. Bow head 
whale pursued. The Diamedes. Full ship bound home. Fairway 
Rocks. Boat in full chase. Ships trying out in the arctic. Lancing 
a bow head. Taking in head with whalebone. Ship boiling her last 
whale. Walrus on the ice. Cape Prince of Wales. 


The second of the two Russell views is done with the same 
accuracy, precision, and careful composition evident in the 
first. This impression is a later issue of the 1871 lithograph, 
not in the Lothrop Collection. 


REF.: (1871 version) Brewington 21; Hall 1981, fig. 6. 
See cat. 269, 306. 
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RIGHT WHALING IN BEHRING STRAITS AND ARCTIC OCEAN WITH ITS VARIETIES. 


FROM AN ORIGINAL DRAWING BY BENJAMIN RUSSELL, NEW BEDFORD, Mass. 
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ABANDONING THE BARKS “GEORGE.” “GAYHEAD," AND “CONCORDIA” IN THE ICE OFF 
POINT BELCHER, SEPTEMBER LU, 1871. 


Vobliahed hy. Gavin Dows, Now Bedford, Mase | 72 = Fr 1B 


308 Destruction of the Whaling Fleet in the 
Arctic Ocean. — From Sketches by Captain Kelley, of 
the “Gayhead.” 


Wood engraving. 33.9 x 52cm. 1872. 
“Published by Edwin Dews, New Bedford, Mass.” 


[top:] General View Of The Arctic Whaling Fleet In The Ice 


{[captions:|] Native huts. Native summer tents. Roman. Point 
Belcher. Winter huts. Barks Concordia, Gayhead, and George. 
John Wells. Massachusetts. J. D. Thompson. Contest. Henry 
Taber. E. Swift. E. Morgan. Florida. O. Crocker. Champion. Navy. 
Seneca. Fancy. George Howland. Reindeer. Monticello. Paiea. Car- 
lotta. Koheia. Eugenia. Awashonks. Julian. T. Dickerson. 
Minerva. William Rotch. Victoria. Mary. 


[bottom:] Abandoning the Barks “George,” “Gayhead,” and 
“Concordia” in the ice off Point Belcher, September 14, 1871. 
The Rendezvous at Icy Cape—The Boats Effecting a Landing. 
Barks “Arctic” and “Progress” Receiving the Crews of the Wrecked 
and Abandoned Ships South of Icy Cape. 

[captions:] Europa. Arctic. Daniel Webster. Midas. Chance. Prog- 
ress. Lagoda. 


THE NENDEZVOUS AT [CY CATE—THE BOATS EFFECTING A LANDING. 
DESTRUCTION OF THE WHALING FLEET IN THE ARCTIC OCEAN.—Fnom Skercnes ny Carrais Kytty, ov tum * Garieap. 


Eveepe, 
BARKS “ARCTIC” A) “PROG, 





Pregrom. 
CCEIVING THE CREWS OF THE WRECKED AND 
SHLPS SOUTH OF ICY CAPE, a 


These illustrations appeared originally in Harper’s Weekly, 
Dec. 2, 1871. Edwin Dews, a New Bedford bookseller, 
evidently purchased the blocks to publish as a broadside, 
capitalizing on the tremendous popular interest surround- 
ing this famous New Bedford whaling disaster. Thirty-three 
New Bedford whaleships were trapped by the moving ice 
pack off Icy Cape on the northern tip of Alaska. All 1,200 
men, women, and children survived by escaping in small 
boats to seven whaling vessels in the vicinity, summoned to 
the rescue. 

The article in Harper’s accompanying these engravings 
was written by a Honolulu bookseller and publisher, 
Thomas G. Thrum, who witnessed the arrival of the sur- 
vivors in Hawaii on October 23 and 24. Thrum gives a 
detailed account of the summer weather, ice conditions, 
movement of the fleet, and final disaster and rescue. 

REF.: Brewington 22; Allen 1973; Bockstoce 1977; Hall, “An Exhibition 
...,” in Hall 1985, no. 21; Watson 1929, pp. 51-62; Williams 1964, 


pp. 223-242. 
See cat. 309-313. 
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309 Abandonment of the Whalers in the Arctic 
Ocean Sept. 1871. Pl. 1. 


Lithograph with tone plate. 32 x 45.9 cm. 1872. 

“J. P.N. [initialed on stone] [John Perry Newell, England 183 2- 
1898 Brighton, Eng. |} 

Published by Benjamin Russell, New Bedford, Mass. 

J. H. Bufford’s Lith. 490 Washn. St. Boston. 
Entered according to Act of Congress in the year 1872 by Benj. 
Russell in the Office of the Librarian of Congress at Washington 
Proof” 

[captions, left to right:] 

Sea Horse Islands. Roman. Point Belcher. Concordia. Gay Head. 
George. 


J. H. Bufford produced this series of five lithographs (cat. 
309-3 13) based on drawings by Benjamin Russell illustrat- 
ing the famous whaling disaster of the previous item (cat. 
308). The J. P. Newell who signed three of the stones was 
a lithographer in the shop of J. H. Bufford from 1848 to 
the 1870s. The New Bedford Whaling Museum owns the 
Russell original watercolors for Pl. 2-5. 

All known copies of the prints in this set are marked 
“Proof,” and it is believed Russell retained this to enhance 
sales. 


REF.: Dow 97; Brewington 23; Allen 1973; Bockstoce 1977; Hall 1981; 
Watson 1929, pp. 51-62; Williams 1964, pp. 223-242. 
See cat. 269. 


310 Abandonment of the Whalers in the Arctic 
eeanmecpin 1671, Pl. 2. 


Lithograph with tone plate. 31.8 x 46.7 cm. 1872. 

“On Stone by J. P. Newell [on stone]. 

Published by Benjamin Russell, New Bedford, Mass. 

J. H. Bufford’s Lith. 490 Washn. St. Boston. 

Entered according to Act of Congress in the year 1872 by Benj. 
Russell in the Office of the Librarian of Congress at Washington. 
Proof.” 

[captions, left to right:] 

John Wells. Massachusetts. J. D. Thompson. Contest. E. Morgan. 
Champion. Henry Taber. E. Swift. Florida. O. Crocker. Navy. 
Reindeer. Seneca. G. Howland. Fanny. Carlotta. Paiea. 


REF.: Dow 98; Brewington 24/25 (redrawn plate no.); Hall 1981. 
See cat. 308, 309. 


311 Abandonment of the Whalers in the Arctic 
Ocean Sept. 1871. Pl. 3. 


Lithograph with tone plate. 32.5 x 45.8 cm. 1872. 

“J.P.N. [initialed on stone] . 

[worn off: Published by Benjamin Russell, New Bedford, Mass. 
J. H. Bufford’s Lith. 490 Washn. St. Boston. 

Entered according to Act of Congress in the year 1872 by Benj. 
Russell in the Office of the Librarian of Congress at Washington. | 
Proof.” 

[captions, left to right:] 

Monticello. Kohola. Eugenia. Wainright Inlet. Julian. Awashonks. 
Thos. Dickason. Minerva. Wm. Rotch. Victoria. Mary. 


REF.: Dow 99; Brewington 24/25 (redrawn plate no.); Hall 1981. 
See cat. 308, 309. 
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oe y 312 Abandonment of the Whalers in the Arctic 
a Océan Septer 671. bL a: 


Lithograph with tone plate. 31.5 x 45.5 cm. 1872. 

“Published by Benjamin Russell, New Bedford, Mass. 

J. H. Bufford’s Lith. 490 Washn. St. Boston. 

Entered according to Act of Congress in the year 1872 by Benj. 
Russell in the Office of the Librarian of Congress at Washington. 
Proof” 


[captions, left to right:] 
Blossom Shoals. Place of Rendezvous. Icy Cape. 


REF.: Dow 100; Brewington 26. 
See cat. 308, 309. 





313 313, Abandonment of the Whalers in the Arctic 


Ocean septe 187 15 Play: 


Lithograph with tone plate. 31.3 x 45.2 cm. 1872. 

“Published by Benjamin Russell, New Bedford, Mass. 

J. H. Bufford’s Lith. 490 Washn. St. Boston. 

Entered according to Act of Congress in the year 1872 by Benj. 
Russell in the Office of the Librarian of Congress at Washington. 
Proof.” 


[captions, left to right:] 

Europa. Ships receiving the captains officers and crews of aban- 
doned ships. Daniel Webster. Midas. Chance. Arctic. Progress. 
Lagoda. 





REF.: Dow 101; Brewington 27. 
See cat. 308, 309. 


314 314 American Whalers Crushed in the Ice. 


“Burning the wrecks to avoid danger to other vessels” 


Colored lithograph. 21.5 x 31.7 cm. [1872-1874] 
“Published by Currier & Ives / 125 Nassau St. New York” 


A wrecked hull floating loose could be just as dangerous as 
an ice floe. Irreparably damaged ships were, therefore, 
burned to prevent such potential hazards. This scene was 
undoubtedly inspired by the paintings of William Bradford, 
as the ice blocks, ships, and composition display his distinc- 
tive style (see cat. 324). 





REF.: Brewington 5; Peters 1929. 
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315 Nipped in the Ice. 


Colored lithograph. 24 x 34.2 cm. [1877-1894] 
[after William Bradford] 
“Published by Currier & Ives / 115 Nassau St. New York” 


The moving ice floes of the arctic seas proved a major cause 
of disaster to whaleships. If nipped between such floes, a 
ship could be lifted right out of the water and her hull 
crushed. This occurred with increasing frequency during 
the last quarter of the nineteenth century as whalers sailed 
farther north in the western arctic in search of new whale 
stocks. This scene is loosely modeled after two paintings by 
William Bradford, both entitled “Sealers Crushed by 
Icebergs,” in the New Bedford Whaling Museum and the 
Kendall Whaling Museum. 


REF.: Brewington 6; Old Dartmouth Historical Society 1975, no. rot. 
Seercat 324. 


























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































AROTIC PERILS—THE RECENT DISASTER TO THE WHALING FLEET —Fuow Sxercums ny Carraiy W, H. Kuuury,—[Sex Pace 934.) 


316 Arctic Perils—The Recent Disaster to the 
Whaling Fleet.—From Sketches by Captain W. H. 
Kelley. 

The Fleet Inclosed in the Ice-Pack. 
The Camp on a Grounded Iceberg. 
Escape of the Bark “Florence.” 


Colored wood engraving. 27.7 x 23.2 cm. 1876. 


In the 1876 disaster depicted here, eleven ships of a fleet of 
twelve became trapped in the ice pack near Point Barrow, 
Alaska. The twelfth vessel, the bark Florence, was able to 
escape the pack and anchor in the protective lee of a 
grounded iceberg. The crews of the eleven trapped ships, 
thinking they would be spending the winter in the arctic, 
proceeded to haul the boats and heavy packs to Point Bar- 
row. The center scene shows them camping midway. Win- 
tering over proved unnecessary, though, for a northeast gale 
moved the ice pack blocking the Florence, and all were 
rescued, as shown in the bottom scene. 


SOURCE: Harper's Weekly, Nov. 18, 1876, p. I. 
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317 A Warm Reception—A School of Whales Driven 
into Shallow Water. 


Colored wood engraving. 22.6 x 29.9 cm. 1875. 
“W. B. Murray” [signed on block] 


“Great numbers of [pilot] whales are sometimes captured 
on the coast of Shetland. A few weeks ago a large ‘school’ 
was sighted at some distance from the shore, and instantly 
the whole population in the vicinity was in commotion. All 
the fishing craft and boats available put out in chase. After 
an exciting pursuit, lasting several hours, a considerable 
number of whales were driven into shallow water, and the 
work of slaughter began. The scene was most animating. 
The fishermen waded in up to their waist in water, slashing 
with axes, harpooning, and shooting, while the sail and 
row boats formed a circle outside to prevent the escape of 
the hapless victims.” 

This print was originally published in The Graphic of 
London, June 5, 1875, with the more realistic title, “An 
Inhospitable Reception.” 


SOURCE: Harper’s Weekly, June 19, 1875, p. 497. 
REF.: BdW 7o. 





POLIDE BOAT, ‘SHOPS OAT WITH THE EEOAPED FENTANS. 


eee BARK CATALPA, OF NEW BEDFORD. 


Tea taenla gan 






das 


? JOHN J. BRESLIN, ~toee 


JOHN T. RICHARDSON, SHIP'S AGENT. Srawn of ex. RUSSELL 


318 Bark Catalpa, of New Bedford. 
202 Tons Register / Capt. George S. Anthony / John 
T. Richardson, Ship’s Agent. John J. Breslin, Chief of 
the Rescuing Party. 

Lithograph. 27 x 42.9 cm. 1876. 

“Drawn by E. N. Russell, of New Bedford, Mass. [Edward N., 

West Tisbury, Mass. 1852-1927 Padanaram, Mass.]| 

The Forbes Lith. M’f’g. Co. Boston. 


Entered according to act of Congress in the year 1876, by E. N. 
Russell, in the office of the Librarian of Congress, at Washington.” 


[captions:] Police Boat. Ship’s Boat with the Escaped Fenians. 
British Ship Georgette. 


The whaling bark Catalpa of New Bedford became famous 
in 1876 when her captain, George S. Anthony, successfully 
rescued six Irish political prisoners from the British penal 
colony in Fremantle, Australia. Captain Anthony later re- 
lated the adventure to Zephaniah W. Pease, who wrote the 
book The Catalpa Expedition. 


REF.: Dow 108; Brewington 28; Hall, “An Exhibition. . 
no. 22; Laubenstein 1961; Pease 1897. 


., in Hall 1985, 
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319 A Whaling Station on the California 


Coast.— Drawn by Frenzeny. 


Wood engraving. 27 x 22.7 cm. 1877. 
“J.V.V. / Frenzeny” [signed on block] 


“Here and there along the coast of California may be found 
whaling stations, established chiefly by Portuguese or 
Sandwich Islanders. Our first page engraving shows the 
general character of these stations, and the manner in which 
the work of cutting up the captured whales is carried on. 

“Watch is carefully kept from an elevated look-out, and 
the raising of a flag is the signal to the fishermen on the 
beach that whales are in sight. The men instantly take to 
their boats and give chase to their prey. Harpoon guns and 
explosive bombs are used to dispatch the whale as soon as 
the boats get within striking distance, and the body is then 
secured and towed ashore, where the blubber is stripped 
off. It is tried out over ovens similar to those shown in the 
engraving, and the oil is collected in casks for shipping. The 
whale most commonly taken in this manner is known as 
the ‘gray-back.’ A large one sometimes yields a profit of 
several hundred dollars.” 

The first California shore whaling station was set up in 
Monterey in 1854 (Scammon’s date of 1851 has been re- 
futed). Until the mid-1870s, three-fourths of the catch were 
gray whales on their migration between the Bering Sea and 
the breeding grounds off Baja California. As the gray whale 


population became depleted, whalemen turned to hump- 
backs. By the 1920s, the latter species constituted 85 to 95 
percent of the catch. 

Methods had also changed. The harpoon guns and bomb 
lances were continually being redesigned in an attempt to 
rectify the high rate of loss of wounded whales. Finally in 
1914 modern Norwegian-style steam whalers were intro- 
duced and eliminated the earlier inefficiencies. One well- 
aimed bomb fired from the large bow-mounted gun both 
killed the whale and attached a line strong enough to sup- 
port the carcass and raise it to the surface should it sink. In 
1922 only one shore station remained in operation, Mon- 
terey Bay, but that one alone was taking nearly twice the 
combined catch of about twelve stations of earlier days. 


SOURCE: Harper’s Weekly, June 23, 1877, p. I. 
REF.: Brewington 380; Starks 1922. 
German version: from Illustrirte Chronik der Zeit, Stuttgart, 1878. 








Massachusetts. — Attractions of the Summer 
Season at Nantucket— Driving Blackfish Ashore. — 
From a Sketch by our Special Artist. 


Wood engraving. 23.6 x 35.9 cm. 1879. 


This gruesome scene illustrated an article on changing times 
on Nantucket. The article reads, “the whaling station of 
fifty years, with its world-famed fleet of cruisers, is slowly 
giving way to a transformation at the inspiration of that 
adventuresome, erratic, leisure-loving and purse-free being 
known as the American tourist... . Fishing, once followed 
as a profitable industry alone, is now to a great extent 
pursued for pleasure . . . and the Nantucket of marvelous 
whaling fame is on the inevitable drift towards the full- 
fledged Summer watering-place, with all the belongings that 
wealth, fashion and beauty demand.” 


SOURCE: Frank Leslie’s Illustrated Newspaper, Sept. 13, 1879, p. 25. 
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WHAMING OPF LONG ISLAND —Dnawn wy W, P. Bonprsit.—[Ske Par 76.) 


321 Whaling off Long Island—Drawn by W. P. 
Bodfish. 


Colored wood engraving. 17.4 x 22.3 cm. 1885. 
“W.P.B.” [initialed on block] 


“Long Island has been unusually excited during the last few 
days by the appearance of a small school of right-whales. 
The centre of interest appears to be off Southampton, where 
the first whale was captured on the 15th of January. Since 
that time a number of the animals have been taken. In size 
the whales secured ranged from thirty to sixty feet in length, 
having a circumference of nearly identical measure. The 
value of the animals varies from $1000 to $1500 each, and 
owing to the nearness of the market, all the receipts are net 
profit.” The article does not state exactly how many whales 
were taken, but says only “The ‘oldest resident’ fails to 
remember when so large a school of whales has been sighted 
off Long Island.” It concludes: “It is hunger that has driven 
the whales so near the coast. There may be hard times in 
the sea as well as on shore.” 

This is a clear depiction of the tools and technology in- 
volved in flensing a right whale. The jug of cider or whiskey 
in the grass is an amusing touch, perhaps to show the artist 
was drawing from life. 


SOURCE: Harper's Weekly, January 31, 1885. 
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322 Picturesque New England Industries.— 
Whaling off Cape Cod.—From Sketches by a Staff 
Artist. 

t. Shooting Whales by Means of a Bomb-Gun. 
2. Cutting Up. 


Colored wood engraving. 35.3 x 22.8 cm. 1887. 
“JB” [monogram on block] [Joseph Becker] 


“Provincetown ... was one of the earliest whaling stations 
of New England. That picturesque industry still survives 
there, though it is not the extensive and serious business 
that it was half a century ago. The chase and capture of a 
sixty-foot finback, however, is as exciting to-day as it was 
then, and a good deal more scientific. From the shore, or 
from the masthead of his schooner cruising along the ‘Geor- 
gia Banks,’ the whaler sights his prey, disporting amid the 
deep-sea swells. It is not necessary, as in the old days, to 
approach in a dory and throw the harpoon by hand. The 
whaler is armed with a heavy gun, which fires a projectile 
consisting of a long, iron-pointed shaft carrying a bomb. 
The bomb explodes fourteen seconds after leaving the gun, 
and if well directed, puts an end to the whale. The body 
sinks; but it will rise to the surface again in the course of 
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thirty-six hours, unless the water be more than forty fathoms 
deep. For this reason the whalers always endeavor to do 
the killing in shallow water. If a wounded or dead whale 
drifts away, and is found by other persons than the man 
who first shot it, it still belongs to the latter, who is identified 
by the iron point bearing his name or mark, and remaining 
imbedded in the carcass.” . 

The artist, Joseph Becker, was manager of the Leslie’s art 
department from 1875 to 1900. 


sOURCE: Frank Leslie’s Illustrated Newspaper, July 30, 1887, p. 389. 


HARPER'S WEEKLY 





WHALING OFF AMAGANSETT, LONG ISLAND.—Daawn oy Tarrax Apwey.—[Ser Pace 


300.) 
Launching the Bonts—"There she blows!” 2. Bi ing the Whale—'The Strike." 8, Towing Home the Capture. 4. High and Dry on the Beach, - 
= ue Ie Tnterlor of the Try-Housc, 0. Exterior of tho ‘TryHouse—Carryiag in the Blubber. 


323 Whaling off Amagansett, Long Island.— 
Drawn by Tappan Adney. 
1. Launching the Boats— “There she blows!” 2. Har- 
pooning the Whale— “The Strike.” 3. Towing Home 
the Capture. 4. High and Dry on the Beach. 5. Interior 
of the Try-House. 6. Exterior of the Try- House — Car- 
rying in the Blubber. 


Colored wood engraving. 32.9 x 21.4 cm. 1897. 


“Away out on the eastern end of Long Island, almost as 
much at sea as though it were an island by itself, is the little 


fishing-village of Amagansett. It lies directly on the ocean, 
and has neither harbor nor wharves nor ships, yet it is 
known far up and down the coast as a whaling-town, for 
it is at this point, strange to say, that the whales come nearest 
to land; they are sighted first within a few miles of Amagan- 
Setty 

The article goes on to describe the capture, cutting-in, 
and trying-out of the first right whale of the season, which 
happened to be in February that year, unusually early for 
the right whale migration. The whaleboat, tools, and 
method of capture were much the same as for deep-sea 
whaling. The rest varied, of course, being on land. “The 
trying out went on night and day without cessation for 
several days, with relief crews. Then the crew met at the 
village store, the Parliament of Amagansett, and ‘reckoned’ 
and ‘calculated,’ and concluded that the whalebone and the 
sixty barrels of oil and the skeleton (which was to go to 
some museum) would bring, to be divided share and share, 
$2000.” 

Shore whaling was established on southeast Long Island 
by the Puritan settlers in the 1640s and continued there 
until about 1910. Only the right whale was sought. 
SOURCE: Harper’s Weekly, Apr. 10, 1897, p. 365. 


REF.: Edwards 1932; “Shore Whaler,” in Berton Roueche, The Delectable 
Mountains (Boston: Little, Brown and Company, [1959]). 
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324 [Nipped in the Ice.] Lost on a Whaler ; + OR, A BOY CAPTAIN'S 


By J. G. BRADLEY, FIRST CRUISE, 326 
Photogravure. 33.1 x 55.5 cm. 1889. — —— 
“Wm. Bradford NY [signed on plate] [William, New Bedford 
1823-1892 New York] 
Copyright 1889 by Charles Taber & Co. New Bedford, Mass.” 


William Bradford first traveled to the arctic in the mid- 
1850s but made repeated visits in the following decade. 
Fascinated by the scenes he encountered and photographed, 
he infused his paintings with the light and atmospheric 
effects peculiar to the region. Depictions of whaling and 
sealing vessels caught in the treacherous ice were of great 
interest in his native New Bedford and, thus, a recurring 
subject in Bradford’s work. 











REF.: Brewington 29; Wilmerding 1969. 
DecicAtaaan315, 592. 





325 [Whaleships Cutting out of the Ice. ] "es me eased ts cena st sep 


See ener eee eee etl onan tess ams ics te esd ie ee 
Etching. 42.2 x 67.5 cm. 1890. 
“William Bradford 90” {signed on plate, |.r.] 
“roth” [in pencil, Lr] 
[remarque of whaling scene, 1.1.] 


REF.: Brewington 30. 
See cat. 324. _ 327 


326 Lost on a Whaler; Or A Boy Captain’s First 
Cruise. By J. C. Bradley. 
[insets:] “Harry Warner is Captain of this Ship!” / 
Harry Warner. 


Wood engraving. 26 x 25.5 cm. 1900. 


[caption:] “The boat presently ran alongside the great, black, 
glistening body of the whale, and then Harry, who knew when to 
strike, although he had never killed a whale, this being the duty 
of the boat header, drove his lance deep into the giant cetacean’s 
side, drawing it out quickly and plunging it in again and again, 
and at each thrust the blood spouted.” 





“WHALING IN AMERIGAN WATERS. 


This item was the cover illustration of Happy Days, a young 
adult weekly publication. The story told therein is of Harry 
Warner, who became captain of the whaleship Gertie H. at 327 Whaling in American Waters. 
the age of twenty after her first captain drowned. 


Offset lithograph. 34.9 x 47.2 cm. [2oth c.] 


SOURCE: Happy Days, New York, April 14, 1900. [after Stewart] 


This is a copy of Pl. ro, “The Spermaceti Whale” in Hamil- 
ton (Edinburgh, 1837) (cat. 121). Exactly what the artist 
means by “American waters” is unclear but nevertheless 
plausible, as sperm whales were found off both coasts of 
North and South America. 

A colored version is also in the collection. 
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328 [Boats Away] 330 American Ships II 

Riching ue ser olecnierone! New Bedford Whalers; Rousseau and Lagoda 1861 

“G.C.W. 1917” [on plate] _ Lithograph. 30 x 42.7 cm. 1924. 

“George C. Wales” [in pencil] [George Canning, Boston 1868— “G.C.W. 1924” [on stone] [George C. Wales] 

1940 Cambridge, Mass.]. “Trial Proof. July 8/24” [in pencil] 

George Wales was an architect, draftsman, and illustrator. REF.: Brewington 35; Wales 1927, lith. no. 6. 

He began etching in 1917, this print being his fifth attempt See cat. 328. 

in the new medium. This is one of forty-six impressions. 

REF.: Holman 1922; Wales 1927, no. 5. 
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331 Oar and Sail 
329 | aler, Calm] Etching a1 327 <16. ci Fo2S. 
Etching. 6.2 x 9.3 cm. 1919. “G.C.W. 1928 [on plate] 


“G.C.W. 1919” [on plate] “George C. Wales” [in pencil] 
“George C. Wales” [in pencil] 


See cat. 328. 


REF.: Wales 1927, no. 29. 
See cat. 328. 
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332 [Whaleship] 


Etching. 21.5 x 27.2 cm. [after 1911] 

“GTP” [monogram on plate] 

“George T. Plowman” [in pencil] [George Taylor, Le Sueur, Minn. 
1869-1932 Cambridge, Mass. ] 


Plowman was an architect by training and did not begin 
etching until 1911, when he was forty-two. He then went 
on to write two books on the subject. 





333 Charles W. Morgan 


Etching. 25.2 x 30.2 cm. [zoth c.] 

“George Gale” [in pencil] [Bristol, R.I. 1893-1951 Providence] 
“tst impression from copper plate on Kochi paper” [pencil nota- 
tion at bottom] 





334 [Whaleship under sail] 


Etching 224 32.7 cine1 9265 

“Reynolds Beal 1929” [in pencil] [New York 1867-1951] 
Reynolds Beal studied naval architecture at Cornell Univer- 
sity until t900. He later undertook marine painting and 
attended the William Merritt Chase School on Long Island. 








335 [Charles W. Morgan, Mystic Seaport 


Museum] 


Etching. 11.4 x 15.1 cm. [2othc.] 

“Y. E. Soderberg” [in pencil] [Yngve Edward, Chicago 1896— 
1971 Mystic, Conn.] 

“ED. 150” [in pencil] 

Y. E. Soderberg was a prolific etcher and pen and ink artist 
of marine scenes. He lived in Mystic, Connecticut and pro- 
duced many views of Mystic Seaport Museum, including 
this one. The pencil notation indicates this was done in an 
edition of 150. 


[za] 
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336 (Giant catfish [brings] prosperity to Edo) 















8° Colored woodblock. 36.7 x 24.6 cm. [early 19th c.] 
3 The whale has long been considered a very joyful and auspi- 
4 ig 28 opi : sai: ; 
hs ee eS cious symbol of prosperity in Japan for the bounty a single 
2% 0S. 2 4 Hee pres animal would bring to a town. Here we see a whalelike 
ie) & 2 JF BR hp AF catfish spouting “koban,” the gold coins of Edo, bestowing 
oP 2S Te, 2 MRE. oi) great wealth to the dancing people on the shore. The inscrip- 
v8 9 Br eG -4 he By van ion ab h hale bri Ith 
Sey i cu Me ee sf tion above says that one whale brings wealth to seven square 
ee eae: MS Ss, Se : ‘ 6 
"Be ef @ M: ¢ i = “ri” of people (1 ri equals 3.9 kilometers) and one catfish 
Do eH pe? ; f 
Sed ne brings wealth to four square ri. Both the whale and catfish 


“let rich and poor mix [and] make the green grass grow.” 
Below is a song about how the whales in Shinagawa (a 
section of Tokyo on Tokyo Bay) bring great prosperity. 
Merchants in particular liked this type of print, consider- 
ing it lucky to possess such symbols of good fortune and 


prosperity. 
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337 {Courtesans and whale] cae? 


Colored woodblock. 30.5 x 21.3 cm. [1805, 1817, or 1829] 
[artist:] Rekisentei Eiri [act. early roth c.] 
[publisher:] Iwa 
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On the zoth of May in the “ Year of the Cow” (which occurs 
every twelve years), this whale was caught in the bay of the 
fishing town of Shinagawa. On such an auspicious occasion, 
fishermen, merchants, courtesans, and town folk alike come 
out to view the wondrous beast. The inscription gives all 
the measurements, from the body length of 9 ken, 1 shaku 
(1 ken equals about 6 feet, 1 shaku equals about 1 foot) to 
the eye of .62 shaku. It ends by saying that within seven 
days, there was prosperity. 
This is the first block of a diptych. 


See cat. 338. 
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338 (Shinagawa Whale] 










Woodblock. 26.5 x 40.5 cm. [1805, 1817, or 1829] + a 
This is the same whale as depicted in the previous print (cat. By ei 
337), caught in the bay of Shinagawa. The inscriptions # rf i 
repeat the information for the date and measurements. id ; i , 
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339 (Whale hunting off Goto Island, Sea of Chie) 


Colored woodblock. 18.3 x 25.2 cm. [zoth c. copy of roth c. 
original] 

[artist of original:] Hokusai Katsushika [1760-1849] 

Goto (literally, five islands) is an archipelago off the north- 
west coast Kyushu about fifty miles west of Nagasaki. 
Whale hunting, in addition to fishing and farming, was a 
major occupation of the inhabitants until this century. 


REF.: Brewington 509. 








SEE COLOR PLATE X 


340 (Whaling scene, Goto and Hirado in Hizen 


Province. Varieties of whales [11 listed]) 


Colored woodblock triptych. 37.8 x 78 cm. [ca. 1840] 
[artist:] Kuniyoshi Ichiyusai [1797-1 861] 
[publisher:] Soshuya, in Nihonbashi, Edo (Tokyo) 
The whales identified in the scene are (right to left) 
Sebi-Kujira (right whale) 

Zato-Kujira (humpback) 

Akabo (whale with reddish skin) 

Iwashi-kujira 

Nagasu-kujira (blue whale) 


. 








Hirado is a hilly island north of the Goto archipelago off 
the northwest coast of Kyushu. 


From the series: Nippon Meisan Zukushi (A complete list of 
Japanese well-known products). 


REF.: AM 71; Brewington 515; Reprint by Whaling Enshrined Inc, E. H. 
R. Green, Pres., South Dartmouth, U.S.A. Arranged by Spencer J. Stein- 
metz, with English key. 
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342. (Big catch / Prosperity of the whale) 


PLATES 
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341 (Hirado whale) 


Colored woodblock. 36.8 x 25.2 cm. [ca. 1852] 
[artist:] Kuniyoshi Ichiyusai [1797-1861] 
[publisher: Sanoya Kihei] 


This print is of a series entitled “Happy Occasion Paint- 
ings.” The happy event in this case is the catching of a whale 
off Hirado, an island off northwest Kyushu, as shown in 
the scene in the background. The woman has apparently 
become distracted from her book by the thought of the 
event. Her blackened teeth and her clothes indicate she is 
a merchant’s wife. 


REF.; Brewington 516. 


342 (Big catch / Prosperity of the whale) 


Colored woodblock triptych. 35.8 x 73.8 cm. [1847-1852] 
[artist:] Kuniyoshi Ichiyusai 
{[publisher:] Maru-sei, in Shiba (Edo) 


Small boats full of joyous merchants and curious towns- 
people are being rowed out into Tokyo Bay to view this 
great font of riches brought to their shore. The flying cranes 
are additional symbols of the propitious event. 





REF.: Brewington 508. 
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SEE COLOR PLATE X 
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343 (Catching whales at Goto, Hizen Province) 


Colored woodblock. 33.3 x 22.1 cm. [ca. 1860] 

[artist:] Hiroshige II [1826-1869] 

[publisher:] Uo-Ei. 

From the series: Shokoku Meisho Hyakkei (One hundred views 
of famous places in the provinces). 


REF.: Brewington 511. 


345 (Pulling in by a Kagura winch) 


Colored woodblock. 16.1 x 22.5 cm. [ca. 1877] 

{artist:] Hiroshige III 

[publisher:] Okura 

Inscription: (After being wounded by many harpoons, the whale 
made many groans and sounded very sad. The whalers dive under 
the sea with heavy ropes which they tie around the middle of the 
whale. They then pull it in to shore with the Kagura Winch. They 
cut the meat while fresh, take the oil, cut the skin between the 
fins, and take the baleen. The catch of one whale makes seven 
bays prosperous.) 


From the series: Dai Nihon Bussan Zue (Pictures of products of 
great Japan). 


REF.: Brewington 513. 








344 (Catching whales in Iki Province) 


Colored woodblock. 16.2 x 22.7 cm. [ca. 1877] 

[artist:] Hiroshige III [1843-1894] 

[publisher:] Okura. 

Inscription: (Whales are found in Saikaido. They build watch 
towers on a hill. When the watcher sees the whale spouting, he 
signals with streamers attached to a pole. Then sixteen boats, each 
carrying several dozen harpooners, rush into the ocean. The first 
boat succeeding in putting a harpoon into the whale hoists a 
streamer. The wounded whale becomes very excited and swims 
frantically for about three to five ri but returns to the spot where 
he was wounded and dies.) 


Saikaido is the jagged coastal region of northwest Kyushu, 
historically one of Japan’s major whaling grounds. 


From the series: Dai Nihon Bussan Zue (Pictures of products of 
great Japan). 


REF.: Brewington 512; AM 72. 
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346 (The uses of the whale for many different 


crafts) 


Colored woodblock triptych. 36.4 x 72.3 cm. [ca. 1890] 
[artist:|] Yoshu Shuen [Toyohara Chikanobu, 1838-1912] 
[publisher:] Ushiki 


This is one of the first Japanese prints to depict offshore 
whaling with European-style whaleships and whaleboats. 
It is an overly-westernized view, most likely influenced by 
European prints imported to Japan during the early Mejji 
period (see cat. 347). It is not known whether or not the 
Japanese actually did attempt this alien method sometime 
in the 1880s and 1890s following the decline of shore whal- 
ing. The penetration of foreign whalers in the North Pacific 
had disrupted a three-hundred-year balance by depleting 
the stocks that annually migrated along Japan’s coast. The 
Japanese were thus required to change their methods if they 
were to compete under the new conditions. About 1890 
the Japanese began using catcherboats and Norwegian 
mechanized whaling methods. 

Note the white whale, believed to be the first such depic- 
tion in a Japanese print. 

The inscription in the large cartouche describes the value 











and uses of the whale: (In all the sea, there are more than 
a million animals. Among them, the biggest and the most 
beneficial one is the whale. From its head to its tail, it does 
not have any part of waste... . It can be said that getting 
one whale can be the same as fishing on seven shores. The 
following things can be obtained: 


Meat - as food, good taste, canned and preserved in salt. 

Teeth - as combs, rulers, bows, containers. 

Hair - used in place of hemp or wool to make cloth or rope. 

Tail - as food, which has the best taste. 

Bone - as fertilizer for fields; soft bones can be eaten and have a 
peculiar taste. 

Muscles - thread for cotton weaving machine. 

Oil [liquid] - best quality oil. 

Intestines - edible, good taste; source of oil; cure for VD and 
gonorrhea. 

Liver - fertilizer for fields. 

Ambergris - made into fragrance [perfume or incense]. 

Skin - edible, source of oil. 

Fat - oil for lubricating watches and other machinery, oil lamps, 
soap, paint, glycerine.) 


The small rectangular panels contain explanatory legends 
to the scene. 


REF.: J. N. Tonnessen, Den Moderne Hvalfangsts Historie (Sandefjord, 
1967), vol. 2. 
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347 Whale Baloenidae Cetacea. Kujira. 


Colored lithograph. 26.7 x 39.2 cm. 1892. 

[publisher:] “Kinkodo, Hara Ryozaburo. 

Printed Feb. 4, Meiji 24. Published Feb. 7, Meiji 24” [1892] 
Two Japanese fishermen are examining a stranded right 
whale. The Japanese inscription on the side is the imprint 
of the printer and publisher. 

This is a copy and adaptation of a French print (cat. 506) 
presumably exported to Japan during the Meiji Period 
(1868-1912), a time of intense interest in western technol- 
ogy and culture following nearly two hundred and fifty 
years of Japanese isolation. 


348 Nippon Ichi Okujira 
(The biggest whale in all Japan) 


Woodblock. 37 x 67 cm. [1900-1925] 


Inscription in part: (Several warships sighted this whale off 
Oshima Island beyond the Izu Peninsula and drove it to- 
wards Chiba [on the other side of Tokyo Bay]. There, more 
than fifty local whaling boats set out and drove the whale 
closer to shore where he was caught and killed. It was shown 
at Asakusa Park on March 26. Length: fifteen ken [ninety 
feet]. Mouth: three ken [eighteen feet]. Circumference: ca. 
ten yohiro [sixty feet]. Weight: 50,o00 kanme [400,000 
pounds]. Exhibitor: The great whale’s Mr. Taiyumoto.) 

The warships that drove the whale towards shore are 
shown in the upper right. 


349 Land-Station{s] of Old Whaling in Japan 


Photomechanical Offset. 23.4 x 36.4 cm. 1951. 


Of the thirty-one “old” whaling stations listed, fifteen are 
in Saga and Tsushima, northwest Kyushu, and seven in 
Kochi, Shikoku. The black dots identify the “present land- 
stations” of 1951, showing a marked shift in concentration 
from the southwest to the northeast with changed condi- 
tions and methods. 
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Old Japanese Whaling 


Old Japanese Whaling © 
Taiyo Fishing Co. Ltd. 
Tokyo, Japan, 1954. 


Colored woodblocks. 22.6 x 36.2 cm. 1954. 


The following set of five prints were copied from a 1773 
picture scroll. They depict main aspects of traditional 
Japanese whaling and were printed by the Taiyo Fishing 
Company to be given as gifts to delegates at the International 
Whaling Commission in 1954. A description accompanies 
each picture in both Japanese and English, as was required 
by Occupation copyright regulations. 

The set was issued with a brief monograph entitled, 
“Short History of Japanese Whaling” by Dr. T. Maruyama, 
Whales Research Inst. The following are excerpts: 

“In 1606, Wadas, a powerful family of Daichi, Kishu, 
began to catch whales on a systematic scale. They learned 
to build and use professional whaling boats, tug boats, a 
commanding boat, as well as special whaling gear, and 
assigned special roles to crew members. Prior to that time, 
whales were killed with such ordinary fishing gears or 
weapons as the fishing vessels happened to have. 

“The coast of Kishu, being near migrating route of 
whales, was an ideal place to commence this industry. This 
method was soon adopted in various parts of Japan and 
proved especially popular in Kyushu and Tosa. ... 

“About 1820 to 1830, Japan’s whaling was at its zenith, 
with some 30 land stations in the western part of Japan. 
But these stations were not all used every year. Some were 
not used due to change of migrating route of whales; but 
all were kept ready for use anytime.” 

The whales caught were right, humpback, fin, grey, sei, 
minke, and “species unknown.” The fishery’s technological 
limitations contributed to conservation of the stocks. 


See cat. 283, 171. 








350 Chasing 


Whaling was traditionally limited to two or three months 
in late fall and early spring when whales migrated along 
the Japanese coast. Huts were constructed at strategic look- 
out points where constant watch was kept. “Although the 
job is monotonous, [the watch men] must be constantly on 
the alert. They live a careful life during that season, following 
strict routine regarding food, etc., in order to improve their 
visual power and not to relax their mental sharpness.” As 
soon as a whale was sighted, a signal was given and the 
fleet advanced according to a precise and orderly system. 

“The basic organization of the fleet was as follows: 

“Father boats (commanding boats): two boats (the first 
for the commander and the second for the vice commander) 
with distinguishing emblems hoisted. 

“Beater boats (for driving and killing whales): ... twenty 
boats, with 8 oars, occasionally with sail. Crew consists of 
os Mensa 

“Netting boats: 6 boats... with 8 oars. Crew of to men. 

“Boats attached to netting boats: 6 boats, same as beater 
boats. 

“Tug boats: A group of 4 boats, nearly [the] same as 
beater boats but with a little broader beam. Crew consists 
of 1 captain and 12 sailors. 

“... Surrounding the whale from a distance, the beater 
boats drive it towards the netting boats which have been 
waiting to set the nets in proper position. [The] net is set 
sometimes two or three-fold in order to prevent the whale’s 
escape and to check its action by entanglement. This picture 
shows the netting boats setting their nets after the beater 
boats have driven the whale toward them.” 


Pree Ti 


351 





351 Killing 


“... Hand harpoons weaken the whale after it has been 
driven into the net by the beater boats. When the whale has 
been sufficiently weakened a sailor swims and climbs up 
on it and makes a hole at the nose with his knife in order 
to pass a rope through it. This is the most dangerous and 
thrilling action in whaling. . . . This picture shows stabbing 
with hand harpoons.” 

REF.: Engelbertus Kaempfer, On the Whales of Japan, 1692. Reprint. 


Marion Brewington, ed. Whales of Japan (Sharon, Mass.: The Priceless 
Pearl, 1972). 
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352 Towing 


“This picture presents a tranquil scene, but there is one 
more wonderful spectacle between Fig. 2 and this Fig. 3. A 
rope is passed through the hole made at the nose. This is 
an operation no less dangerous than the hole making. 
Another dangerous job is that of winding several strands 
of rope around the whale; this is a job in which the true 
value of trained technique and courage, and specially leader- 
ship of the experienced commander, is brought out. Thus 
the whale is tied between two tug boats, and then it is 
stabbed at the heart with long swords. As this is the moment 
of [the] whale’s most violent struggle, most of the boats 
stay at a safe distance from it. 

“, . . When the whale is dead, it is towed to the land 
station by beater boats. This picture shows the boats towing 
the whale to the station, hoisting their flags triumphantly. 
Each boat is painted with white, red or blue color. This is 
not for decoration but for easy identification.” 


399 





Taiyo Fishing Co., Ltd. 


353 Flensing 


“Tn Japan, flensing methods differed according to the species 
of whales, for as nearly every part of the carcass was utilized 
as food, both cooking methods and prices varied according 
to the part.” 


354 





OIL FACTORY _— Taiyo Fishing Con Ltd, 


354 Oil Factory 


“[The] whaling industry calls for larger outlays of capital 
than any other of the fishing industry. That was true even 
in the old days. For it includes not only capture of whales, 
but such affiliated industries as preparation, processing, and 
storage of products. Listing the kinds of facilities at a land 
station might clarify the picture: 

“Net works, Bone powder factory for fertilizer, Iron 
works, Barrel works, Carpenters’ shop, Gear shop, Red 
meat store, Rice granary, Fibrous tissue plant (to use for 
cotton willowing), Oar works, Oil store, Hemp store (hemp 
is used as raw material for net and rope), Salt storage, Oil 
factory, Miscellaneous ware store, Business office, Captains’ 
club, Sailors’ club. 

“[An] Outdoor straw rope manufacturing ground and 
shipbuilding yard [were] also attached to them. This picture 
shows a scene in an oil factory.” 
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355 Van Achter. Per Deriere. 


Van Vore in T’Vercorten. Per Devant en Prospective. 
(From the back. From the front in perspective.) 


Piching. 42-5 x 26 cm. 1577: 
{artist: attrib. to Willem van den Broecke, alias Paludanus, 
Antwerp 1520 or 1529-1579 Antwerp] 


This is the earliest example in the Lothrop collection of the 
distinct genre of stranded whale prints in which an actual 
historical event is realistically depicted with an emphasis 
on its being drawn from life. Various techniques were em- 
ployed to accentuate such pictures’ veracity. Here the artist 
shows two different perspectives and includes men taking 
the whale’s measurements, which are then provided along 
with other statistics in the inscription: 

(True picture of one of the 3 whales, which have been 
caught the 2d of July 1577 in the river Schelde. One at 
Flissingen, the second one near Saftingen, and this one at 
Hastingen in ‘den Doel’ about 5 miles from Antwerp. Being 
dark-blue color, on the skull at A is a nose hole where the 
water was blown out. The length is 58 feet, height 16, the 
tail 14 ft. wide. From the eye to the top of the nose part is 
16 feet. Of the mouth, the lower jaw bone is 6 ft. long with 
25 teeth on each side and in the upper jaw as many holes 
wherein those fit. The biggest teeth being 6 inches long. 
Rare and astonishing to be seen.) 

Atleast four other prints depicting this event are known. 


REF.: Barthelmess and Miinzing forthcoming, no. 3, see also nos. 4-7. 
See cat. 480. 
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356 [Ship surrounded by sea monsters] ro4. 6. 


Engraving. 19.9 x 26.9 cm. [1578] 

“Toan. Stradanus inuent. [Joannes, alias Jan van der Straet, Bruges 
1523-1605 Florence] 

Phls Galle excud.” [Philips, Haarlem 1537-1612 Antwerp] 


This scene illustrates a sixteenth-century safeguard against 
attack by sea monsters, described in the verse below: 


Navita Erythraeum pavidus qui navigat aequor, 
In prorae et puppis summo resonantia pendet 
Tintinnabula: eo sonitu praegrandia Cete, 
Balenas, et Monstra marina a navibus arcet. 


(The master who sails in Indian waters, 

Hangs great bells from bow and stern, 

Whose tolling frightens the vast sea monsters 
And keeps the whale away from the ship’s hull.) 
(De Groot 1980) 


This is the final plate of an album of 104 hunting and fishing 
prints. The prints were executed by various engravers, but 
all after drawings by Joannes Stradanus. This impression 
is from the first edition, published in 1578 by Philip Galle, 
leading publisher of Antwerp after 1570. The album was 
reissued about 1650 by Philip’s grandson, Joannes Galle, 
who rubbed out Philip’s imprint on each of the plates and 
added his own (see cat. 357). The plate numbers vary in 
the later editions; this plate becomes “84.” 

SOURCE: Venationes Ferarum, Avium, Piscium Pugnae Bestiariorum: et 
mutuae Bestiarum (Antwerp: Philip(s) Galle, 1578). 


REF.: Smithsonian Institution 1976, p. 92 (Pl. 74 description); De Groot 
1980, no. 10; Hollstein, vol. 7, nos. 424-527). 





357 {Roman combat with an orca] 86. 


Engraving. 19.9 x 26.3 cm. [ca. 1650, originally published 
1578] 

“Toan Stradanus inuent. 

Adr. Collaert sculp. [Adriaen, Antwerp ca. 1560-1618 Antwerp] 
Ioan. Galle excud.” [Joannes, Antwerp 1600-1676 Antwerp] 


The verse beneath the scene describes the event: 


Ostiae in extremum littus prolabitur Orca. 
Retibus atque plagis concludit Claudius oras. 
Orcam é navigijs oppugnat milite crebro. 
Romani haec spectant laeti spectacula cives. 


(In Ostia an orca comes too far in to shore. 

Claudius has the harbor entrance closed with nets. 
From several boats, many soldiers fight against the orca. 
The Roman citizens enjoy the spectacle.) 


This impression is from a later edition of the same album 
as the previous item (cat. 356). Joannes Galle, publisher of 
this edition, rubbed out the imprint of his grandfather, 
Philip, and replaced it with his own. Though Joannes’s 
name appears as publisher on each of the prints, Nicolaes 
Visscher (ca. 1587-1652), Amsterdam publisher, appears 
on the title page of the album. 

Ostia, near the present Lido di Ostia, was once the 
flourishing commercial port of Rome but was abandoned 
by A.D. 400. The scene depicted here is based on an actual 
event said to have occurred in A.D. 42 and told in Pliny the 
Elder, chap. 9. 


sOURCE: Ibid., 2d ed. or later (Amsterdam: Nicolaes Visscher, ca. 1650). 


REF.: Smithsonian Institution 1976, p. 92, Pl. 74 (different print from the 
same album); Barthelmess and Minzing forthcoming, no. 2; Sanderson 


1956, pp. 63-64. 


[ 188 ] 















































































































































































































































































































































































































































































































































































































































































































































SG se Sa eee == : as : = 


a S a a ~ 


359. [Stranded whale on the Dutch shore near Katwijk, Feb. 3, 1598] 
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358 [Stranded whale at the shore of Zandvoort 
1594] 


Engraving. 17.2 x 25.5 cm. (image). [1594-1596] 

“H,. Goltzius exc” [Hendrik, Muhlbracht 1558-1617 Haarlem] 
[engraver: attributed to Jan Saenredam| 

“C. Schneus” [Schonaeus, author of verse] 


Ceruleus profert immania corpora pontus; 
Quorum unum hic cernis depictum candide lector, 
Inventum Batavo deforme in littore monstrum: 
Quod tibi spectandium scita dat Goltzius arte. 


(The blue sea produces immense bodies 

One of which you see depicted here, fair reader, 

A monstrous, ugly beast found on the Dutch shore, 
Which Goltzius gives you to see with skillful art.) 
(Stone-Ferrier 1983) 
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With this scene, Goltzius established a compositional pro- 
totype to be followed for the next two hundred years in 
Dutch views of stranded whales. The predominant charac- 
teristic is the landscape receding in the background with a 
line of curious people coming down the beach to view the 
spectacle. The onlookers are generally dressed in fancy 
clothes and the whale is always being measured. This early 
depiction has a casual, objective feeling about it, as com- 
pared with ones immediately following that interpret 
strandings as examples of God’s limitless creativity (cat. 
359) or God’s anger (cat. 363). 

Jan Saenredam, believed to be the engraver, was a gifted 
student and workshop assistant of Goltzius (see cat. 3 63). 

The whale is a female pilot whale, stranded Nov. 21, 
1594, at Zandvoort. 
REF.: Brewington 529; Barthelmess and Miinzing forthcoming, no. 12; 
Holstein, vol. 8, no. 571; Muller 1863, vol. 1, no. 1033; Stone-Ferrier 
1983, no. 54; Strauss 1977, vol. 2, p. 579 (incorrectly identifies this as a 


“Tuna Washed Ashore .. .”). 
See cat. 395. 


oe, 























































































































































































































































































































































































































































































































































































































































































































































































































zs a Ste ye: = 
Coy oy ) Asch Lon 1 70 portent pestrandt 


SEE COLOR PVATE. XI 


359 [Stranded whale on the Dutch shore near 
Katwijk, Feb. 3, 1598] 
Een Walvisch. Lang 70 voeten, gestrandt op de 
Hollandtse zee-kust, tusschen Schevelingen en Kat- 
wyk, in Sprokkelmaandt, 1598. 


(A Whale. 70 feet long, stranded on the Dutch sea- 
coast between Scheveningen and Katwijk, in Feb- 
ruary, 1598.) 

Colored engraving. 27.5 X 34.1 cm. 1684 [after a 1598 engrav- 

ing] 

{after Hendrik Goltzius] 


“Gilliam Van der Gou Wen, sc.” [William van der Gouwen, ap- 
prenticed 1669/1670 in Antwerp, d. after 1720]. 


This scene is virtually identical with a 1598 engraving by 
Jacob Matham (Haarlem 1571-1631 Haarlem). The orig- 
inal Matham print is not in the Lothrop collection, but 
because it is so significant in the evolution of whale prints 
and whale imagery, this later copy is given the chronolgical 
placement of the original. 
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The original drawing of this scene was done by Haarlem 
artist Hendrik Goltzius and is now in the Teylers Museum, 
Haarlem. It is particularly important as a prototype for 
both whale print iconography and seventeenth-century 
Dutch landscapes. This particular depiction of a sperm 
whale was to be copied for two hundred years in European 
stranded whale and natural history prints. Similarly, the 
device of depicting the receding shoreline appears through- 
out the seventeenth and eighteenth centuries in Dutch prints 
and paintings. 

Goltzius had a great deal of difficulty with the flipper, 
which here looks more like an ear. His original drawing 
shows considerable reworking of this one aspect, evidence 
of his own dissatisfaction with the rendering. 

Jacob Matham, the engraver of the original 1598 print, 
was the stepson of Goltzius and his student from the age 
of ten. Matham lived in Italy from 1593 to 1597, returning 
in 1598 to Haarlem, where he resided the rest of his life 
except for one year in Venice. 

The Matham print shows the following Latin verse by 
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Screvelius beneath the scene, revealing a bit of the sixteenth- 
century attitude towards strandings: 


Ingens caeruleo iactatus gurgite cetus 

Dii prohibete minas Catthorum littora vidit, 

Qualis Atlantiaci terror, Ballaena profundi, 

Quum vento motuue suo telluris ad oras 

Pellitur, et sicca subsidit, captus arena: 

Quem ch{a]rtis famaeque damus, populoque loquendum. 


(The huge whale, having been tossed on the blue sea, 

May the gods prevent its threat, looks upon the shore of Katwijk, 
The terror of the Atlantic, the whale of the deep, 

Driven by the wind and its own motion to the shore, 

Settled on dry land, stuck on the sand. 

We offer it to be recorded, remembered, and spoken about by the 
people.) 


A Dutch verse by Karel van Mander beneath the Latin 
verse praises God and marvels at the stranding as a demon- 
stration of God’s wondrous work. 


SOURCE: Pieter Christiaensz. Bor, Oorsprongk, Begin, en Vervolgh der 
Nederlandsche Oorlogen ... , vol. 4 (Amsterdam, 1684), p. 433. 

REF.: AM 85; AVS 999; Dow 180; Brewington 530 (incorrect illus., see 
Brewington 532); Muller 1863, vol. 1, no. 1082; Freedberg 1980. 
Matham 1598 print: Brewington 531; Barthelmess and Miinzing forth- 
coming, nos. 13 and 14; Hollstein, vol. 11, no. 317; Muller 1863, vol. 
I, no. 1081. 

See Cat. 360, 361, 362, 369, 384, 394, 400, 442. 
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360 [Stranded whale on the Dutch shore near 
Katwijk, Feb. 3, 1598] 
Stranding van een Walvisch van 70. voeten lang, 
tusschen Katwyk en Schevelingen, in de Maandt van 
February, Ao. 1598. Tom: I. No. 36. 

Engraving. 27.3 x 34 cm. 1730. 

[engraver: Bernard Picart, Paris 1673-1733 Amsterdam] 

SOURCE: Jean Le Clerc, Geschiedenissen der Vereenigde Nederlanden 

(Amsterdam: Zacharias Chatelain, 1730). 

This item is another example of a direct copy of the original 

1598 Matham engraving. 


REF.: Brewington 532 (incorrect illus., see Brewington 530). 
See cat. 359 for cross references. 





361 Cete. Vitulus marinus. 16. 
(Whale. Marine calf.) 


Engraving. 13 x 18.8 cm. [ca. 1610] 
“Adrian, Collaert. fecit et excud.” [Antwerp ca. 1560-1618 
Antwerp] 


Adria(e)n Collaert was an engraver and editor in Antwerp. 
He worked for the prominent engraver and publisher Philip 
Galle and married his daughter in 1586. In this print from 
an unidentified album, Collaert borrowed from earlier 
Dutch and Flemish prints. The whaling scene in the upper 
right is after Hans Bol, 1582 (cat. 1). The stranded sperm 
whale in the foreground is after Hendrik Goltzius, 1598 


(cat. 359). 


Other version: BdW 6, a later reverse copy from Piscium vivae icones 
inventae ab A C et excusae a Nicolae Joannis Visscher (Amsterdam, 163 4). 
See cat. 359 for cross references. 


























362 [Stranded whale of 1598] 


Engraving. 10.9 x 14 cm. [early 17th c.] 


A copy of the Goltzius/Matham print (cat. 359). 


See cat. 359 for cross references. 
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363a 








363a [Stranded whale near Beverwyck, 1601] 


Engraving. 38.6 x 58.9 cm. (image). 1602. 
“Joannes Saenredam inue. et Sculptor Auo. 1602” [Jan Pietersz., 
Zaandam 1565-1607 Assendelft] 


First state. 


Illustri generoso Ernesto Comiti de Nassau & fortissimo Heroi, 
et Belgicae Libertatis vindici acerrimo D.[omino] suo clementis- 
simo hoc monstrum (Greek: neocharacton) monstro so hoc 
saeculo D.[at] D.[onat] D.[edicat] Saenredam. 


(To the illustrious, noble Ernest Casimir of Nassau, a very brave 
hero and most zealous defender of Belgian liberty, to his own most 
clement master, [Saenredam, the artist] gives and devotes this 
newly imprinted monster for this war-torn age.) 


The precise rendering of the sperm whale and all its anatom- 
ical details attest to the artist’s having drawn from life. 
Should there be any question of this, the artist has actually 
included himself in the scene in the process of drawing the 
event. 

Eight Latin verses beneath the print, signed (Theodoor) 
Screvelius, describe the stranding and the disasters it pres- 
ages. The rich matrix of portentous iconography above the 
scene includes an earthquake, solar and lunar eclipses, and 
Father Time with the sand running out, all further reinforc- 
ing the message that strandings are signs of God’s anger 
and warnings of impending disaster. 
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REF.: Ackley 1981, no.24; Hollstein, vol. 11, p. 231, no. 318; Muller 
1863, vol. 1, no. 1160; Barthelmess and Miinzing forthcoming, no. 20 
(2d state); Stone-Ferrier 1983, no. 55; Timm 1961; Van Waal 1952 (full 
title in Ackley 1981). 

See cat. 370, 371, 386, 483, 484, 490. 





363b 


363b [Stranded whale near Beverwyck, 1601] 


Engraving. 1618. 

“Joannes Saenredam inue. et Sculptor Auo. 1602 

Amstelodami Joannes Janssonius excudit Ao. 1618.” [Jan 
Jansson, Arnheim 1596-1664 Amsterdam] 


Third state. 


The second state shows Death shooting an arrow at the 








Sic vbi praciprtes quatunt _freta nota procella, 
Ei _fauo maxtus fulmine Uentus anit ae ages 
¢ ‘ : : se Tadd le orwie Mianbath 


364 [Tempest with sea monsters] 


Engraving. 29.9 x 42.4 cm. [17th c.] 

“Todocus de Momper inuent. [Jodocus, Antwerp 1562-1635 
Antwerp] 

Theodor. Galle fecit et excudit.” [Antwerp 1571-1633 Antwerp] 


Sic ubi praecipites quatiunt freta nota procellae, 
Et saevo mixtus fulmine ventus agit. 
Commissae pelago tabulae feriuntur ab undis, 
Velaque, et antennas excutit ira maris. 

Anxia in immenso iactantur corpora Ponto, 

Et mox congestas Tenarus haurit opes. 


Commiffc pelago tabule fertuntur. ab vndis, 
Velagy, ct utikennas excutit ira maris. 


maid of Amsterdam in the upper left. The third state shows 
the addition of the publisher’s imprint line in the lower right. 


REF.: Ackley 1981, no. 24; Dow 181; Brewington 534; Hollstein, vol. 
II, p. 231, no. 318; Muller 1863, vol. 1, no. 1160; Stone-Ferrier 1983, 
no. 55. 

Second state: Brewington 533; PMS M495; Barthelmess and Miinzing 
forthcoming, no. 20. 

See cat. 363a for cross references. 













Anxta 10 
Et mox congeftas Tenarus haurit opes, 


tmmenfo tat fanéur corpora Ponto, 


(Thenkor: Galle fbb vb xiedis BMS cae spe 


> BS 


(Thus when headlong squalls shake the well-known straits 

And the wind, combined with savage lightning, rages. 

The planks entrusted to the deep are beaten by the waves, 

And the sails too, and the wrath of the sea strikes the yards. 
Anxious bodies are cast upon the immense deep 

And soon Tenarus [Cape Tainaron, Peloponnesos] takes in the 
piled-up wealth.) 


Theodore Galle, son of the famous Antwerp engraver and 
publisher Philip, published this item in a series of four plates 
after the drawings of seascape artist de Momper. The series 
was reissued by Theodore Galle’s son Joannes, then by 
Susann Verbruygen, each adding his or her own publisher’s 
imprint. 


REF.: Smithsonian Institution 1976, no. 82; Hollstein vol. 7, no. 431. 
See cat. 385, 396. 
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365 Avium Quarundam, ut et Piscium 
Nonnullorum, Navibus in Indiam currentibus non- 
nullibi occurrentium, delineatio. IX. c 2 


(Delineation of the birds and various fish encountered 
by ships while sailing to India.) 


Colored engraving. 13.9 x 17.8 cm. [17th c.] 


This is a reverse copy of a print from the Lodewijcksz ac- 
count of Cornelius de Houtman’s expedition to the East 
Indies, 1595-1597, published in Amsterdam in 1609. In 
the original print, the caption beneath the picture keys the 
various birds and fish but not the whale. This version is 
possibly from de Bry’s Greater Voyages. 


REF.: Major R. Raven-Hart, Before Van Riebeck, Callers at South Africa 
from 1488 to 1652 (Cape Town, 1967), p. 52; G.M.A.W. Lodewijcksz, 
Premier Livre de L’Histoire de la Navigation aux Indes Orientales, par 
les Hollandois (Amsterdam: Cornille Nicolas, 1609), p. 16. 





366 [Stranded sperm whale of 1614] 
Ware Afbeeldinge vande Pot-Walvisch, gestrandt bij 
Noortwijck op Zee, den 28 December 1614, lanck 
zijnde 52 Roede voeten, voor aenden muijl breet 9, 
en de staert 12 roe Voeten. 


(An actual illustration of the sperm whale, stranded 
by Noordwijk ann Zee, 28 December 1614.) 


Etching. 17.3 <31.2,.cile ions: 

“Esijas Vanden Velde inventor [Amsterdam 1590-1630 The 
Hague] 

CJ Visscher Excud:” [Nicolaes Claes Jansz., Amsterdam ca. 1 587— 
1652 Amsterdam] 


This view is the second of two etchings Esaias van de Velde 
made of this particular stranded whale. A close copy of the 
first, it is slightly larger and has a line of descriptive text 
added beneath the scene. 

For a later state of van de Velde’s first etching, see Brew- 
ington 535. Re-etched in 1645, this impression shows the 
addition of “1645” on the left man’s collar, “Hh exc.” 
(Henricus Hondius) on right scroll of the cartouche, and a 
measuring gauge held by the man on the whale. The clouds 
and clothes have also been reworked from the first state. 

C. J. Visscher was an important publisher of prints and 
maps, as well as an accomplished etcher in his own right, 
of his own and other artists’ designs. 

REF.: Brewington 536; Keyes 1984, At, p. 314; Muller 1863, vol. 1, no, 


1293; AVS 1296. 
See cat. 367. 
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367 [Stranded sperm whale of 1614] 
Anno 1614 den 28 December. 
Dese vis is aenghcomen bij Noort-wijck op zee lanck 
58. voeten dick 38. den voet tot 11. duim. 
Ceste poisson est arive pres Noort-wijck op Zee, lon- 
gue 58. et espes 38 pieds, chasqun pied de 11 pouces. 
(This fish was stranded at Noordwijk ann Zee. 58 
feet long, 38 feet thick, each foot 11 “pouces” 
{thumb-widths] Dec. 28, 1614.) 












































Etching. 26.5 x 43.3 cm. 1614. 


Another view of the same 1614 stranded whale as above 
(cat. 366), this print is extremely rare. 
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368 [Sperm whale stranded at Noordwijk, Jan. sandy Dutch coast by a storm. January 4, 1629. 
4, 1629] [vignette:] the fish from behind.) 


Voici represente un monde curieux, Regardant ce Etching. 27.6 x 36.9 cm. [ca. 1635] 
Poisson, qui a trois vingts et deux Pieds de longeur,  “P Molijn, Invent. eee de, I, Haarlem 1595-1661 London] 
et plus, au sablonneux rivage De mer des Hollandois C Kittensteijn, Sculp. et. exc.” [Cornelis van, Delft 1600-1638 


aay 7 : Haarlem] 

jetté par un orage. Ao. 1629 le 4 Janvier. - eh 
(description also in Dutch] The large original drawing of this scene by de Molijn is in 
[vignette:] de vis van afteren. the Fodor Museum, Amsterdam. This etching was done 


(This represents a curious crowd looking at this fish, about six years later. 


which is sixty two feet long, and was thrown on the REF.: AM 84; Brewington 537; Muller 1863, vol. 1, no. 1602. 
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369 Balaena / Wallfisch 
Balaena / Wallfisch 
Balaena / Monstrosa 
Balaena / ein ander aet Wallfisch 
Phocaena / Meer Schwein Braunfisch Tab. xt 


(whale, whale, monster, another type of whale, sea 
pig brownfish) 


Etching. 29.2 x 18 cm. 1660. 


Author of a general natural history book, Jonston has 
copied five different “cetacea” from previous artists and 
authors. This composite of real and imaginary animals is 
an intriguing revelation of the mid-seventeenth-century per- 
ception of whales. Whales stranded along the Dutch coast 
had provided opportunity for study and realistic renderings 
as demonstrated in the upper two figures (see cat. 359). 
Yet belief in unknown sea monsters still persisted, as shown 
in the third and fourth figures, also labeled “Balaena.” The 
third figure, “Monstrosa,” was a much-copied image of 
the sixteenth and seventeenth centuries (cat. 480), its fre- 
quent appearance continually reinforcing the belief in its 
reality. 


souRCE: Dr. I. Jonston, Beschrijving vande Natuur der Viervoetige 
Dieren (Amsterdam: I. I. Schipper, 1660), p. 172, Pl. 41.* 


370 Balaena Ein Grosser Wallfisch von .60. 
Schuch lang und .41. Schuch hoch Tab. xiii 


(A great whale, 60 feet long and 41 feet high.) 
Etching. 17.8 x 29.4 cm. 1660. 


This whale is a copy of the 1601 stranded whale by Saen- 
redam (cat. 363). Jonston used the word “Balaena” as a 
generic term for all whales, not distinguishing between ba- 
leen and toothed whales. 


SOURCE: [bids prig2, Pl. 42. 
See cat. 363 for cross references. 
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371 Balenes. 
[Description Générale] de LEmpire dela Chine. 99. 


Engraving. 10.9 xX 16.5 cm. 1665. 
(engraver: attrib. to Jacob de Meurs, Arnhem 1619 or 1620-1680 
Amsterdam| 


The scene is after Saenredam’s stranded whale of 1601 (cat. 
363). It first appeared in Johan Nieuhof’s report of the 
Dutch East Indies Embassy in China (Amsterdam, 1665) 
(see cat. 386) and was re-engraved with slight variations 
for the Dutch-published French translation appearing the 
same year, and for subsequent Dutch, French, and English 


feo) CPRLEEMPIRE DE La CHINE. 





~ 7 


Le 
SSIES 
Sess 

LEED oe 
Ps 


aca 
NN 
\ 
\ 


\ 
NY 


= 
SE 
SSSSES COS 








editions. The engraving for this version is attributed to 
Jacob de Meurs, engraver and publisher, whereas the etch- 
ing in the English version published by John Ogilby in 1669 
is attributed to Wenceslaus Hollar. 


SOURCE: Jean Nieuhoff (Johan Nieuhof), L’ambassade de la Compagnie 
Orientale des Provinces Unies vers | Empereur de la Chine ou Grand Cam 
de Tartarie, trans. by Jean Le Carpentier (Leiden: Jacob de Meurs, 1665), 
pt. 2, p. 99. 

REF.: Brewington 526; Mol and van Bree 1969; Pennington 1982, no. 
1143; limm 196. 

Other versions: BdW 7; Brewington 565; Gatenby 1977, p. 33. 

See cat. 483, 484. 
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372 {Bowheads, a finback, harpoons, a sea louse, 
sea snails] to: 2. Tab: Q. pag: 168. 


Engraving. 12.5 x 34.4 cm. (image border). 1715. 


This illustration originally appeared in Friderich Martens’s 
voyage to Spitsbergen (Hamburg, 1675) (cat. 445). Here it 
has been re-engraved for Bernard’s collection of voyages 
(Amsterdam, 1715-1738). Though each item is keyed, a 
legend does not exist in the text. Casual references are scat- 
tered throughout, though (paraphrased from English trans- 
lation in Narborough 1694): 

a - Bowhead whale, the species hunted in arctic waters off 
Spitsbergen, here with its mouth open to show the “whale 
bone” (baleen). 

b - Bowhead, with its mouth shut so the baleen does not 
show. 

c - “Finn-Fish” — Finback, a species found in the arctic 
and North Atlantic, but not hunted because of the danger 
of its quick movements and swimming speed. 

d - Whale lice, by which the whales are “mightily tor- 
mented.” 

e - Sea snails on the shore of Spitsbergen, believed to be the 
food of the whale. 

SOURCE: Bernard 1715-1738, vol. 2, p. 168. 


REF.: Narborough 1694. 
See cat. 445 for cross references. 
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373 [Narwhal skulls] 
Vinvisch. Pag. 7. 


Engraving. 17.8 x 14-2.cm, 1720. 


SOURCE: Zorgdrager 1720, p. 7.* 
Seeicatama sea aus 
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374 Walvisch achter over gekant zynde. 
Gapende Walvisch waar in den Stant der Baarden 
werd aan geweezen. Pag: 81. 


(Whale from over the side. 
Whale with its mouth open showing the baleen.) 


Engraving. 18.1 x 14cm. 1720. 


Zorgdrager’s Greenland bowhead whale shown here and 
sperm whale in the following print are among the more 
realistic eighteenth-century renderings of the two species. 
SOURCE: Ibid., p. 81.* 

Later versions in collection: in Lo Stato presente di Tutti i Paesi. .. (Venice, 


1738), vol. 8, p. 401; in Anderson 1754, vol. 2, p. 168. 
Bee cat. 13, 447. 
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CACHELOT of POTVISCH , Pag: 284. befchreeven.” 


375 Walrus / Zee Rob 
Cachelot of Potvisch. Pag: 162. 


Engraving. 18.2 x 14.4 cm. 1720. 


SOURCE: lbid., p. 162.* 


Later versions in collection: in J. G. O. Richter, Ichthyotheologie . . . 


(Leipzig, 1954); in Lo Stato. . . (see cat. 374). 
See catwn3. 
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376 [Stranded sperm whale of 1762] 
Af tekening van een Cachelot den 20 febr. 1762 tus- 
sen Zandvoort en Wyk op Zee, aan strand Ged- 
reeven. groot 61 voet 6 duum, 
(Drawing of a cachalot [sperm whale] on 20 Feb., 
1762 between Zandvoort and Wijk ann Zee, drifted 
onto the beach.) 
Etching with engraving. 24.7 x 40.5 cm. (image). 1762. 
“J, Augustini, ad viv del. [Jan, 1725—?] 
H. Spilman, schu” [Hendrik, Amsterdam 1721-1784 Haarlem] 
This and the following three items (cat. 377-379) are views 
of the same stranded sperm whale of 1762. Each print 
specifically states the scene was drawn from life. 


REF.: Brewington 540; Muller 1876, vol. 2, no. 4125; AVS 4104. 

































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































377 (Stranded sperm whale of 1762] 

dese Cagelot Vis lang 64 Voet, is Gestrand tussen 
Zantvoord en Wyk-op Zee, den 20 Febr. 1762, op’t 
Strand in Openbaare Vyling Verkogt den 5 Maart 
voor 900 Guldens. 

[vignette:] de Vis van agteren. 

(This cachalot, 64 feet long, stranded between 
Zandvoort and Wijk aan Zee, on Feb. 20, 1762, was 
sold at public auction on the beach on March 5 for 


900 guilders. 
[vignette:] the fish from behind.) 


Colored etching. 21.2 x 33.6 cm. 1762. 

“naar’t Leven Getekend den 21 Febr. en vervolgens in’t Koper 
gebragt door C. V. Noorde” (Drawn from life on Feb. 21, and 
then etched on copper by C. V. Noorde) [Cornelis van, Haarlem 
1731-1795 Haarlem] 


REF.: Dow 183; Brewington 539; Muller 1876, vol. 2, no. 4126; AVS 


4105. 
See cat. 376. 
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378 [Stranded sperm whale of 1762] 
[upper:] Cagelot lang 61 voeten. den 20 Februari 
1762 tussen Zantvoort en Wyk-op-Zee aanged- 
reeven. ) 
[lower:] De Cagelot, tegen de Rug te zien. 
(Cachalot 61 feet long, stranded between Zandvoort 
and Wijk aan Zee on February 20, 1762.) 
(The cachalot, seen from the back.) 

















Etchings. 14.1 x 24 cm. (each, two plates). 1762. 
“V. Vdr. Vinne ad viv: del.” [Vincent Jansz II], Haarlem 173 8— 
1811 Haarlem] 

















































Or 61 
den 2 Februart 17 fen eee fer ae en ee ope Zee aangedreeven. 


REF.: Brewington 541; Muller 1876, vol. 2, no. 4127; AVS 4106. 
See cat. 376. 



































379 (Stranded sperm whale of 1762] 
het Afmaken van de Cagelot vis den 20 Febr. Anno 
1762. tussen Wyk op zee en Zantvoort op Strand 
gedreven. na t’ Leven Getekent en in t koper gebragt 
door Iohannes Swertner Oud 15 Jaar 
(The dissecting of the cachalot stranded on the beach 
between Wijk aan Zee and Zandvoort, Feb. 20, 


1762. Drawn from life and etched in copper by Joan- 
nes Swertner, 15 years old.) 





Etching. 25.8 x 41.3 cm. 1762. 
“Johannes Swertner” [Haarlem 1746-1813 Bristol] 
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Key to picture: 4. Cutting the blubber. 
(1. The fish, front view, 61 feet, 6 thumbs long. 5. Cutting the blubber in small pieces. 
2. The chopping of the bone. 6. The winder which pulls the blubber. 


3. Pulling off the blubber. 7. Dragging the blubber to the wagon. 
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378 


8. Throwing the blubber on the wagon. : 

9. Sharpening the knives. ; 381a 
10. The barrels with brine. 

11. The jaw bones. 

12. The tail, 15 feet wide. 

13. A knife. 

14. The pieces of blubber.) 


REF.: Brewington 538; AVS 4107; Muller 1876, vol. 2, no. 4129. 
See cat. 376. 
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381a [Stranded whale of 1791] 


[proof before letters] 











380 [Stranded sperm whale of 1764] 
Cagelot of Potwalvis, lang omtrent 60 Voeten, even 
benoorden Egmond op Zee Levend Gestrand op den 
t5 Fe[b]ruary, 1764. den 1 Maart aldaar in Veiling 
Verkogt voor 810 Guldens. den 19 February naar’t 
Leeven Getekend en in’t Koper gebragt te Haarlem 
door Cornelis van Noorde. 
[vignette:] de Vis tegen de Rug te Zien 
(Cachalot or sperm whale, approximately 60 feet 
long, just north of Egmond aan Zee stranded alive 
on Feb. 15, 1764. Sold there on March 1 atan auction 
for 8ro guilders. On Feb. 19, drawn from life and 
etched on copper in Haarlem by Cornelis van 
Noorde.) 
[vignette:] the fish seen from the back) 





Etching and engraving. 21.5 x 33.7 cm. 1764. 
[artist and etcher: Cornelis van Noorde] 


381b Afbeelding van de Vin-Vis, Lang LII. Voet, 
Leggende op Zyn Rug, Gestrand Tusschen Wyk Aan 
Zee En Zandvoord, den 18den. November, 1791. 


REF.: Dow 184; Brewington 542; AVS 4136; Muller 1876, vol. 2, no. 
4150. 


(Picture of the fin fish, 52 feet long, lying on his 
back, stranded between Wijk aan Zee and 
Zandvoort, on Nov. 18, 1791.) 
Colored etching. 28.5 x 33 cm. 1792. 
“I dt. Overbeck, ad viv. del. et sculp. 1792.” [Leendert, Haarlem 
ca. 1752-1815 Haarlem] 
In contrast to the previous seventeenth- and eighteenth-cen- 
tury stranded cetaceans, which are all sperm whales, this is 
a rorqual, a finback or possibly a blue whale. 


REF.: Brewington 527. 
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382 Ziet, Kinders! op deez’ print verscheiden- 
heid van Visch, Die ons de Zee verschaft, meest 
smaaklijk op den disch. L.M 


(Look, Children! at this print of different fish, pro- 
duced from the sea, very tasty on the plate.) 


Woodcut. 25 x 34.8 cm. [early roth c.] 
“Te Amsterdam, ter Boekdrukkerij van H. van Munster en Zoon, 
op de Warmoesgragt, N. Z. No. 7.” 


[center panel:] 

*t Aanschouwen van deez’ Visch moog ook uw oog vrij streelen, 
Het is de Walvisch, die het water spuit om hoog. 

Hij schijnt een eiland, zelfs in der matrozen oog; 

Gevangen schonkt hij Spek bis tonnen quardeelen. 

(To look at this fish, it may be enjoyable seeing it. 

This is the whale who spouts water. 

He looks like an island, even in the young sailors’ eyes; 
Captured he supplies tons of blubber.) 


This item is a broadside addressed to children. The central 
panel of twelve pictures shows a poorly rendered bowhead 
derived from earlier eighteenth- and nineteenth-century 
prints (cat. 172, 472). 
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383 Kessels of de man van de Walvisch. 


(Kessels or the man of the whale.) 


Lithograph. 8 x 38.5 cm. [ca. 1830] 

“A. Verhoesen Lith.” 

[captions: | 

Debut als Douanier. 

De toevallige Droom te Chaam. 

Den gesloten Koop aan het strand te Ostende. 

De vereerde Walvisch-kooper of de Schavuit voorzyn tent met un 
Kruis beloond. 

Bevelhebber der Artellerie van de Muitelingen. 

(Start as a customs officer. 

The casual dream in Chaam [small Dutch town near Belgian bor- 
der]. 

The closed bargain on the beach at Ostend. 


Dz ylilin cof ? 
C fel Aliand 
le Ostend. 


Lh eeceetile VWidlvitch hooper 
of ade Lchavul 0S a ered 


peel cen beats leloond. 


SELB LIP LP Letalleeis 
wan de. Maitelinger: 


The honored whale buyer or the rascal before the tent rewarded 
with a medal. 
Commander of the Artillery of the rebels.) 


This political cartoon refers to the Ostend stranded whale 
of 1827 (cat. 403, 497) and the purchase of it by Herman 
Kessels, an enterprising philanthropist of Ostend. A 
stranded whale traditionally belonged to the head of state 
of the country where it was found. The stranded whale of 
1827 caused a great deal of controversy, however, as it was 
found in Belgian waters at a time when Belgium was part 
of Holland but when regional loyalties remained quite sepa- 
rate. King William I of Holland had sold the rights to Kes- 
sels, who, with Dr. Dubar, a distinguished physician of 
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Ostend, proposed to preserve the skeleton for study and 
exhibition. Kessels was quite unpopular with the Dutch, 
and though he had received a medal from the Dutch king 
(fourth vignette above), when the Belgian Revolution began 
in 1830, he sided with Belgium. In 183 1, Belgian sovereignty 
was internationally recognized. It is not known what Kessels 
did with the skeleton at that point. One theory is he sent it 


to America (Dewhurst 1834, p. 129). In any event, it ulti- 
mately was given to the Leningrad Natural History 
Museum, where it can still be seen today. 

REF.: Brewington 566; Bernaert 1829; Dewhurst 1834; Dubar 1828; 


Muller 1879, vol. 3, no. 6594. 
See cat. 403 for cross references. 
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384 [Sperm whale with turtle, two fish, and alli- 
gator] Vol. II. Page. 211. 


Engraving. 15.1 x 26.8 cm. (image). [early 17th c.] 
“C. Mosley” 


The whale is a copy after Goltzius, 1598 (cat. 359). The 
man playing bagpipes on the dead whale appears in other 
sixteenth-century views of stranded whales (cat. 438). In- 
cluded for their popular appeal, bagpipers were standard 
components at fairs and other public events of the time. 


See cat. 359 for cross references. 
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385 [Ships in storm with whale] 


Etching. 12.2 x 27.2 cm. 1665. 

“W, Hollar inv: et sculp: 1665. [Wenceslaus, Prague 1607-1677 
England] 

Peter Stent exc:” [active in London 1640-1665] 


Wenceslaus Hollar moved in 1627 to Germany where he 
trained as a professional cartographer and topographer. He 
moved to England in 1637 and, except for eight years in 
Antwerp, lived there the remaining forty years of his life. 
Peter Stent was a London publisher and seller of prints 
and maps. His first publication of works by Hollar is be- 
lieved to be Hollar’s engravings of the four seasons in 1644. 
In 1650 he published A Book of Drawings after Hollar. 
In European folklore, whales were often associated with 
thunderstorms and tempestuous seas and were, therefore, 
frequently included in storm-ridden seascapes (see cat. 3.96). 


REF.: Brewington 223; Pennington 1982, no. 1275; Tyacke 1978. 


386 A Whale 


Etching. 9.5 x 16.5 cm. (image). 1673. 

[etcher: Wenceslaus Hollar] 

This print was used to illustrate a description by Johan 
Nieuhof (John Neuhoff) of whaling off the coast of China 
in the mid-seventeenth century. In his report of the embassy 
of the Dutch East India Company, Nieuhof refers specifically 
to whaling methods of the Island of Hainan, off the southern 
tip of China. He discusses the natural history of the whales 
themselves, mentioning baleen whales, dolphins, and killer 
whales but ironically omitting reference to the sperm whale, 
the species chosen for the illustration. 










































































































































































Nieuhof’s account was first published in Amsterdam and 
Leiden in 1665 by Jacob de Meurs. Both editions contained 
over one hundred engravings, all attributed to de Meurs. 
John Ogilby then published an English translation (Lon- 
don, 1669 and 1673) reproducing all the prints, fourteen 
of which are signed by the prolific artist Wenceslaus Hollar. 
Gustave Parthey, nineteenth-century German authority on 
Hollar, however, attributes eighty-seven of the English 
prints to Hollar, including this whale. This view is a reverse 
and simplification of the original Dutch engraving (cat. 
371); the fire beacon and sloop are omitted, and the town 
and landscape are treated differently. The whale image is 
a copy of Saenredam’s stranded whale of 1601 (cat. 363). 

This is the second state, from the 1673 edition. It shows 
horizontal lines in the whale’s shadow and lacks pagination. 
SOURCE: John Neuhoff, An Exact Relation of the Embassy sent by the 
East India Company of the United Provinces to the Grand Tartar Cham 
or Emperor of China, trans. by John Ogilby (London: John Ogilby, 1673). 
REF.: Gatenby 1977, pp. 33 and 93; Mol and van Bree 1969; Pennington 


1982, no. 2123; Timm 1961. 
See cat. 371, 483, 484. 
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a puF “THE ahah arr gee 
_PRODIGIOUS WHALE 


© To be fen at Cramend, four Miles Weftward from Edinburgh: ° 
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et 3 ‘OD Almighty the Great Creator of all things, demonftratsevery 
wets day to dsin his wonderful Works,hisWildome,Power & Good- 
Sa. nefs ;-The Lea? thow this, but we are more furprized withthe, * 
S “* Greater 5 and now he has offered toour Vieu, one of thefe Leviathans 
=  * which are Kingsover ail the Children of Pride, out of whofe Noftrills 
gst goeth Smoke, as out ot a Seething Pot or Cauldron. Ss 
.  _ This Whale (for fuch itis, not only becaufe ofits Bulk 5 but even by 
~ __-feafon of its Conformation. ) having as to its Inward parts the Stru@ure 
_ 6a Quadrupede, was ftranded upon the 12. of this Inttant, about halt 
-- . amile to the North~Weft of the mouth of Cramond-W ater upon the 
_ Sands adjacent to Dalmeny’s Ground; A Gentleman diicovering if, went 
ina Boat towards it...and fhot.a Ball into its Throat which Mortally 
wounded it, yet it ftrugled feveral hours before it Dyed; It was Towed 
+ downto Cramondin the afternoon, and lyes now expofed upon the Shoar, 
“iiye Its Lengthis 52 Foot, and whete itis biggeft it will te fome 30. Foot 
_ abouts It is one of thefe which havea Pikein the Back, and’no Whale- 
_- Bone in the Mouth, but Teeth, 46. in Number, and thefe only in the 
_ Under-Jaw, andasmany Correfpondent Sockets ‘or Holes ( but no Teeth ) 
_ in the Upper. They are tormed fome-what like a Hook, of a. White, 
Smooth; hard Bone, as beautifull as polifhed Ivory 5 by their {malnels, 
~~ it appears tobebut a Youngone 5 being far hort both in Bulk and length 
: ~ of that, of the fame Kind, which came in at Lime-Kilus, not man 
_ Yearsagoe. The Head of it takes up neer‘a third part of the Butk,and is 
the Magazin of that fine Subftance of fo great wfe and Value, by a vul- 
“gar error called Wiale-thot, or Spertra Ceti. Whales of this kind go or- 
._ dinarly two together, the Male and the Female; This is the Male: and 
__ the Female is faid to have been {een in the Firtha litle tothe Weft-Ward 
e of Cramond, This Sort of Whales are fen upon out Coaft, forthe moft * 
part, inthe Spring or Harveft, Vifiting us in their going to, andreturn- 
Ing from Groexland. or other places towards the Norti-pole; But the sig 
___ frequent Voyages of Ships make then not tobe fooften feen of us, as they ys 
_ ‘werein former Ages. . t 
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387 Account of the Prodigious Whale to be seen 


at Cramond, four Miles Westward from Edinburgh. 


Broadside. 25.5 x 13.2 cm. 1701. 
“Edinburgh. Printed in the Year MDCCI.” 


This broadside describes the killing for the sake of curiosity 
of a fifty-two-foot sperm whale near Edinburgh. “A gentle- 
man discovering it, went in a Boat towards it and shot a 
Ball into its Throat which Mortally wounded it, yet it strug- 
gled several hours before it Dyed. . . .” It was towed to 
shore and put on view at Cramond. The broadside provides 
the physical details of the whale and concludes: “This sort 
of Whales are seen upon our Coast, for the most part, in 
the Spring or Harvest, Visiting us in their going to, and 
returning from Groenland, or other places towards the 
North-pole; But the frequent Voyages of Ships make them 
not to be so often seen of us, as they were in former Ages.” 


sists Ym 


A Taue and Perfect Relation, *>. © 


on e Of the, Taking "and Deftroying of ae 


“ SEA-MONSTER: 


“Us it was atteled by feveral famous Perfons, who was prefent at the Killing of beilis = 





. . 
* — 5 
+ Te 


at Nithe roth of September 1701, we Difcovered this Sea-Monfter on the Coat 
x ( ) of Denmark, which at fielt Surpriz'd* us, for the Fomale ‘was alfo with him_, 
*  Tambiing in the Water very" near him, thereby” Cauling- great Waves bork * 
about and before them; Which,.as we came near, we perceived they performed by © 
plunging themf{clves fomerimes under Water, and other times by Tofling upontheit : 
Tails, which were very Large and Broad. The Fimale wagy much lefs, brh ta 
=’. Lerigth and Bulk than tne Male; And being "Advanced nearer, we had full View 
of them both, their, upper Parts being vifibie above Water. We were now within: 
‘Cannon-Shor; ‘Whereupon the Capt. ordered fome Guns'to be forthwith fired at them; 
And 2 or 3 Balls very happily Wounded the Male inthe’Afead, which made them 
‘Seperate, andth: Male immediately ‘mads to the Shoar, which was 2 Leagues dif- , 
tance. Upon which, the Captain gave orders to Sail atter him, and when at fame 
convenient Diftance, Man’d oyt two Boats with Men, each,to attack him; The. 
_Monfter made Refiftagce, by moving about in the Warer, abd with his Tail kill‘d, 
3 of oct Memrin one Boar, which fo terrified the Boats:Crew, that they threw one 
“olgtheir Oars at him, which he’haftily catch’d up in his Hind,’ and Moynted alofe 
_° finte the Air, and for fome Hours forced Biood our of his Nofo, (like: W»ter-our of 
“an Engine ) which fellin great quantities into the Boats and pon the Men, which 
eficouraged them to attack bin. more Vigoroufly, perceiving that he was wounded, 
He continually tumbled about in his’ Defence, Gaped, Foamed and made. a moft 
hideous Nove at his Mouth, he ftunk-exceffixely, aad we were. 24 hoursia deftroy.« 
ing him. - The Femalekept ata diftance all the time’, and appeared to be very Bift 
confolate; She made fomctimes towards the 2 Bots, and other times the Ship wito 
fence {cveral Boats after her, which caufed her to. keep ar the greater diftance, In » 
" this attack, his Head and one of his Hands wére. much fhittered, “fo that we cut 
off only one ofthis Hands, by teafon ot the prodigious Weighwof the ovher Parts, 
being alfo jn'fear of the Memale’s-attaking our Boarsin-our reratn.to the Ship, have! 
. Ing (pent much time in Viewing and Meafuring the fevera) Parts, Whicly are as fol= 


«> loweth. 


1. The whole Creature weigh'd ( according to Computation ) at leaf 50'Tuns, and wase 
70 Foot In Length, 2. The Upper Part refembled a Man, .frem the middle downwards 
be was a Frfh, had Fins and a forked Tail. x His Head was ofa great Bulk contain'd 
» Several Hundreds of Weight, and had a Terrible Afpecdt.4. He bad Short, Gourfe and’ 
Curled Hair upon bis Head. 5. His Nofe was long and larg’. 6 +15. EyeS weresalfo 
large, and fo were both his Ears. - 7. His Méuth was anfwerable, for when be cpen'd it, 
' at wasat leaf} 2 Tards wide. 8. His Te eeth. were thick, lovg and Sharp. .9. His Chin») 
was 2 Foot long, and had a Beard 16 fogt long. 10. ~Fiis Neck was a Tard long, and 4° 
Wards cbout.. vx. His Arms were large: 7 Tards in length. “12. His Hand is's foot 3 
. ond &haltelong, 2 foot 3 Inches broad, ‘and Weighs near 200 Weight,*which 15 mwte ‘. 
: < yi Rama | 


"be fen. _. 
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388 A True and Perfect Relation, Of the Taking 
and Destroying of a Sea-Monster, As it was attested 
by several famous Persons, who was present at the 
Killing of him. 


Broadside, 25-7 x 15 cin. 170%. 
“Exeter Printed, and Edinburgh Re-Printed by John Reid.” 


According to this broadside’s text, a male and a female 
sperm whale were spotted off the coast of Denmark on 
September 10, 1701, and were pursued and fired upon with 
cannon shot. The male was mortally wounded but, in his 
extensive death struggle, killed three of his pursuers with 
his flukes. The female stood by, but at a distance, and was 
therefore safe. 
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Plate ut3, 1128 Jol. p. 766, GCM soGet 


389 A Sea Monster. / from Marchais 
A Guinea Porpoise or Marsouin. / from Barbot 
the Beccal’s or Sea Woodcock. / from Marchais 
Plate 218, No. 118, Vol. 2, p. 766. 


Engraving. 15.8 x 23.8 cm. 
“G, Child Sculpt.” 


1752-17 53- 


SOURCE: ? Thomas Salmon, The Universal Traveler (London, 1752- 
1753) 

Other version: in A General Collection of Voyages and Travels, 4 vols. 
(London: Thomas Asterly, 1745), “No. 62. pl. XLIV, Vol. II, p. 460” 
[actually p. 360]. 
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Long Tailed Shark p. 26. 











390 Blunt Headed Cachalot p. 160. 
Long Tailed Shark p. 166. Plate. 78. 


Engraving. 11 x 17.5 cm. [mid-18th c.] 


This image of the sperm whale recurs in other eighteenth- 
century prints, both in Europe and America. It appears on 
an American spermaceti candle label for Joseph Palmer & 
Company, in business from 1754 (Kugler 1980, pp. 12-13; 
Dow, p. 37). 


See cat. 391, 393. 








a7H ae Arought loGjreentand Dock 4702 


391 The Spermaceti Whale brought to Green- 
land Dock 1762 
London Magazine. 


Colored engraving. 18.7 x 26 cm. 1762. 


This is a misleading picture in that it shows the arctic 
bowhead fishery in the background yet is illustrating a 
sperm whale on exhibition in London. This view was pro- 
duced in response to a letter to the London Magazine that 
reads in part: “I went yesterday to see that surprising crea- 
ture the whale, that now lies ashore facing the Greenland- 
dock, by Deptford. ... On enquiry of an intelligent person 
that was busied about the Greenland ships, I was informed, 
that this is one of the spermaceti kind, and not of the sort 
they usually catch in the Greenland seas. 

“As the form of this creature is so very different fom 
what I imagined of the whale, . . . I must, for once, make 
it my request to you to procure... a print, giving us...a 
true account of its dimensions . . . with other particulars 
that may entertain the curious.” 

The response accompanying this view begins, “To oblige 
our correspondent we have procured the annexed draught 
of this whale, with its dimensions.” It states the whale was 
fifty-four feet long and provides other physical statistics but 
neglects to mention where or how the whale was caught or 
found. Strandings of sperm whales were not uncommon at 
this time, especially along the Dutch coast, where another 
sperm whale was stranded just two weeks later (cat. 376— 


379). 


SOURCE: The London Magazine. or, Gentleman’s Monthly Intelligencer, 
vol. 31, Feb. 6, 1762, p. 96. 
See cat. 390, 393. 
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be MaegTan. 170% he Specma ~rdé WHALE. drawn after Nature. 
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Be ih Feet 
e Tail expanded drawn ou 
the fame fcale as above 


392 The Sperma-cete Whale drawn after Nature. 
linset:] 14 feet / The Tail expanded drawn on the 
same scale as above. 

Engraving. II.5 x 19cm. 1764. 

“St. R. ad vivum delt.” 

This particular whale was stranded “on the Flats at Sea 

Salter, near Whitstable in Kent, Dec. 1764.” The terse article 

provides only the whale’s measurements and key to the 

picture, concluding, “This fish being thrown on the manor 
of the dean and chapter of Canterbury, was sold by them 
for 80 [pounds].” 

Gentlemen’s Magazine, source of this illustration, was a 
London periodical published from 1731 to 1827. It was 
an important journal of political and social information as 
well as a major source of new knowledge covering all sub- 
jects. Its reputation for accuracy is in question, however, 
with this outlandish view claiming to be “drawn after na- 
ture.” 


SOURCE: Gentlemen’s Magazine, Jan., 1764, p. 32. 
REF.: Brewington 552. 


: 393 








1. BLUNT - HEADED CACHALOT, 2. CALANDRA. 3, CALAO, +4, AKABIAN CAMEL, 


J BACTRIAN CAMEL, 


Viaie XXWEIE Tulllithed ae the Act sdireets, by SLarsifon s CP Apeil x0. 15 


393 1. Blunt-Headed Cachalot. 
2. Calandra. 
Bnealaoy 
4. Arabian Camel. 
5. Bactrian Camel. 
Plate XXVIII. 


Colored engraving. 32.5 x 19.5 cm. 1781. 
“Published as the Act directs, by Harrison & Co. April 30, 1781.” 


See cat. 390, 391. 


[ 209 | 


394 


396 


BAL AN A 





BL 
C4 ‘ 
Shee Uy Hicilivs CY COMMON Id futles 


394 Balaena. The Mysticetus, or common 
Whale. 


Colored stipple engraving. 19.7 x 25.7 cm. 1798. 

“J, Chapman Sculp. 

London published as the Act directs October 6th 1798 by J. 
Wilkes.” 


This view derives from the much copied stranded whale of 
1598 drawn by Goltzius (cat. 3 59), now two hundred years 
after its original publication. The title incorrectly identifies 
this sperm whale as a “common whale” (bowhead). What 
was intended by “Mysticetus” is less clear. Mysticetus is in 
fact the Latin name for the bowhead species, named by 
Linnaeus in 1758. At the time of this print, however, it 
could also have meant any species, as names were used 
loosely, and “Mysticete” was a generic term for whale. 
Similarly, “Balaena” was a general term for all whales. 

This particular print is from an unidentified encyclopedia. 
It was, in turn, copied twenty-four years later, incorrect title 
and all (cat. 400). 


REF.: Brewington 553. 
See cat. 359 for cross references. 


LEVIATHAN anv tHE STORM. 





Printed for J. J. Stockdale, 41, Pall-Mali, July 27, 1610, 
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395 Whale 


Colored aquatint. 17.2 x 24.5 cm. 1807. 

“Designed & Engraved by Willm. Daniell [London 1769— 1837 
London] & Published by Messrs. Cadell & Davies London March 
il OOF 

This whale rendering is also after Goltzius, ca. 1594-1596 
(cat. 358), and is another example of an image still being 
copied after two hundred years. It bespeaks both the quality 
of the original and the dearth of fresh, accurate views in 
the intervening centuries. 


REF.: Brewington 555. 
See cat. 84. 


396 Leviathan and the Storm 


Wood engraving. 6.3 x 8.6 cm. 1810. 
“Printed for J. J. Stockdale, 41, Pall-Mall, July 27, 1810.” 


Dating to ancient times, there is a rich mythology associating 
whales with thunder, lightning, and storms. Both whales 
and storms were symbols of the immense power in the 
universe, mysterious and wondrous. Furthermore, great 
whales were often observed during storms, leading to the 
inference that they were warnings, causes, or effects of tem- 
pestuous seas. Such seemingly violent idiosyncratic be- 
havior of whales as breaching, blowing, sounding, or 
struggling with orcas led to the belief that whales cause 
storms. Pliny the Elder (A.D. 23-79) affirmed that conclu- 
sion, and to this day, certain Scandinavian fishermen use 
fictitious names for whales, believing the mere mention of 
a name will churn the seas. The fact that whale strandings 
occur often after storms further reinforced the theory of a 
connection. Thunder and lightning are similarly intertwined 
with whales in that the mysterious sounds of the whales 
were not unlike thunder to the early mariners, and the whale 
was believed to be a target, if not the source, of lightning. 


REF.: Stanonik 1962, pp. 86—87. 
See cat. 364, 385. 
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397 3 BLES T-BRADED -CAC HALO D i “4 398 
397 Mysticete PL-116 
Colored engraving. 11.6 x 20cm. 1811. 
Source: The Natural History of Quadrupeds, and Cetaceous Animals, [ae 399 
from the Works of the Best Authors, Antient (sic) and Modern, embellished 
with Numerous Plates Accurately Coloured from Nature, 2 vols. (Bungay, 
Suffolk, 1811), vol. 2, Pl. 116, p. 393. 
See cat. 398, 401, 450. 
398 Blunt-Headed-Cachalot PL-117 
Colored engraving. 12.4 x 20.2 cm. 1811. 
sOURCE: Ibid., vol. 2, Pl. 117, p. 403. 
See cat. 397. 
399 Beluga or White Whale. Plate XIV. wats i Soares 
Engraving. 10.8 x 18.5 cm. (image). 1820. 
“From an Original Drawing by P. Syme, Esqr. 
W. & D. Lizars Sculpt. 
Edinburgh. Published by Constable & Co. 1820” 
: 8 IL, 25 TAL XIN, 
SOURCE: Scoresby 1820, vol. 2, V. 400 


Seeicat. 422, 


400 The Mysticetus, or common Whale. 


Colored engraving. 8 x 18.5 cm. (image). 1822. 
“Published by Henry Fisher, Caxton, London, Jan. 1822. 


5-339" 

This print is a reverse variant of “Balaena” (cat. 394), in 
turn a derivative of the 1598 stranded whale (cat. 359). As TOMY SLC aes CE 
with its immediate antecedent, the title incorrectly identifies CT Rare 
this sperm whale as a common (bowhead) whale. 





See cat. 359 for cross references. 
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. THE COMMON WiHALF 2.c¢HR DOLPHIN, 3. T0E PORPOISE, 


401 1. The Common Whale. 2. The Dolphin. 
3. The Porpoise. Vol. III. p. 341 


Colored engraving. 9.6 x 15.4 cm. 1824. 
“1. Dixon; se: 
Published by Henry Fisher, Caxton, London, 1824.” 


See cat. 398, 450. 
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Deo! 311850, 


402 The Whale As it lay on the Beach near Brighton. 
Decrag ista1330: 


Colored engraving. 21.7 x 32cm. 1831. 
“Drawn, Engraved, & Published by C. W. Wing.” 


REF.: Brewington 556. 
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403 Gigantic Whale. 


The Greenland Whale (or Balaena Musculus), was 
found dead on the coast of Belgium floating at the 
distance of twelve miles from Ostend on the 3rd. 
Novr. 1827 and was cast on the sands on the east 
side of the harbour. 

Lithograph. 29.5 x 44.5 cm. 1832. 

“G. Scharf del et lithog. [George A., Germany 1788— 1860 Lon- 

don] 

Printed by C. Hullmandel. 


London Published by the Artist, 14, Francis Street, Tottenham 
Court Road, June, 1832.” 


The skeleton of this famous ninety-five-foot blue whale 
found off Ostend was exhibited in Holland (encompassing 
Belgium until 1831), France, and England from 1828 to 
1834. It was then to be returned to the Dutch King from 
whom it was temporarily and conditionally purchased by 
H. Kessels, an Ostend entrepreneur. After its purchase in 
1827, however, Belgium, where the whale was found, sepa- 
rated from Holland. Kessels feared if he returned the skele- 
ton to the continent after its exhibition in England, it would 
be claimed by both monarchs. To avoid this potential con- 
flict, he may have sent the skeleton to America for exhibition 
(Dewhurst 1834, p. 129), although no documentary re- 
cords to that effect have been found. Prints and broadsides 
published in cities where it was exhibited apparently ceased 
after 1834. The skeleton is now in the Natural History 
Museum in Leningrad. 


REF.: Brewington 546; Bernaert 1829; Dewhurst 1834; Dubar 1828. 
See cat. 383, 404, 408, 497, 498. 


PAVILION 


Gigantic Witales,, 


CHARING CORT oe 


i 


Tur Proprietor of this cetaceous Animal, which has been admired by ‘thie Tear ned. 
- and most distinguished personages of a part of Europe, and proclaimed, by theNa- 
turalists and Professors of Paris, 48 the largesti in the possession of man; respectfally 
informs the Public that his PAvit1on is OPEN DAILY (Sundays a ape from 
Ten o’Crocx in the Mornine till Dusm 
This Whale, ¢ommonly called, in English, the Greenland Whale tor ‘Belana 
Musculus, in Latin), was found dead, floating on the coast of Belgium, at the distance 
of twelve miles from Ostend, on the 3rd of November, 1827, by a crew of fisher- 
men; this boat being too weak of tonnage and sail, to move such an enormous 
mass, hailed two other boats to their assistance, and the three together towed 
the Whale on shore, and arrived in sight of Ostend Harbour at four o’clock 
next morning, being then high water. At the moment the Whale was just “going 
to enter the harbour, the cable with which it was fastened to the boats broke, and 
it was cast on the sands on the east side of the harbour. It was there that all 
the preparatory operations were made for the dissection of the Animal. 


The following are the Dimensions of the Whale :— 





Total Kengthiof thesAnimall to°.) . is) eu she 95 feet. 

Height Of Bitty, 45's /e lc were. aan Si, 

, Length of the head wt ges, ces aati cs eee, 
Height of the cranium’./).8 . . .) « . 4h ,, 
Length of the vertebral column. . . . 694 ,, 
Number of the vertebre . - 62a, 
Number of the ribs, 28—Length af dikee My 
ength of the fins . <2 Seok) 7 123 ,, 

of thefingersh!<"ip ute area eee 43 ,, 

Width of the tail, te eae ote aes 29% 
Length of ditto Br in55 


Weight of the Accel when founds 240 
tons) or ~ » « 480,000 Ibs. 

fF of thelSiceleton only, 35 tons, or 70,000 ,, 

Quantity of oil extracted from the blubber, 

4000 ‘gallons, Ors. 4 BF, ey Tac 
Weight of the rotten flesh based in the 

sand, SSvCONS; OLA 6. Wee aela =n gh OOOO: 3 

The upper jaw was fitted up with 800 fanons or Maeve and from the calcula- 
tions made by Monsieur le Baron Cuvier and the Professors of the King’s Garden 


|.» in Paris, this enormous animal must have lived from 900 to 1000 years—the eactiinged 
©. of the fingers of the fins being quite ossified. 


40,000 ,, 








Printed by Z', Brettell, Rupert Street, Haymarket, London. 


404 Pavilion of the Gigantic Whale, Charing 


Cross. 


Broadside. 17.6 x 10.2 cm. 1832. 
“Printed by T. Brettell, Rupert Street, Haymarket, London.” 


This broadside is advertising the same whale as above (cat. 
403). Other similar versions exist. 


See cat. 403 for cross references. 
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Cetacea Plates from Robert Hamilton 


Hamilton’s popular reference on cetacea contains thirty- 
two engraved plates, most of which were derived from other 
sources, sometimes identified on the plate. Fourteen of the 
more popular and frequently copied plates are included 
here. Four others are included with British Whaling Scenes 
(cat. 118-121). The artist’s and engraver’s imprint is the 
same on all except where noted. Four plates are numbered 
with roman rather than arabic numerals. 


Partially colored engravings. 10.6 x 17 cm. (page size). 1837. 
“Stewart delt. [2James, Edinburgh 1791-1863 Cape Colony, So. 
Africa] 

Lizars sc.” [William Home, Edinburgh 1788-1859 Edinburgh] 


SOURCE: Robert Hamilton, The Natural History of the Ordinary Cetacea 406 Greenland ale. Plate IL 
or Whales. The Naturalist’s Library, edited by William Jardine, vol. 6 See cat. 422, 423, 468, 469, 476 

(Edinburgh, 1837). i ; ‘ , 

REF.: Allen 1881, no. 917. 









































































































































405 [Comparative anatomy of cetacea] Platel.to 407 [Plankton, crustacea, and medusae] Platelll. 


front p. 43. 
. See cat. 468. 
Lacks artist’s imprint. 


See cat. 468. 
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an ; GREAT NORTHERN RORQUAL TWe SPERMACETI WHALE 


408 Great Northern Rorqual. Plate 5. 411 The Spermaceti Whale Plate 8. 


This is intended to be the famous Ostend whale of 1827 __ Title in 1861 ed.: “The Spermaceti Whale South Seas.” 
(see cat. 403), a ninty-five foot blue whale that toured 
Europe from 1828 to 1834. 


See cat. 403 for cross references, 122. RA 412 


gree ii 
s)he PLAVE 6. NUP a sph pee 7 
409 ie ; We lhe e 
3 a ae 
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¥ Cuvier 
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an 

be "i SKELETON OF THE GREAT NORTHERN RORQUAL 
£53 


412 The Narwhal or Sea Unicorn / FE. Cuvier 


Plate 11 


409 Skeleton of the Great Northern Rorqual. 
Plate 6. 


Uncolored. 
413 


Also a blue whale as above (cat. 408), this particular speci- 
men was eighty-three feet long and found in 1831 near 
North Berwick, just northeast of Edinburgh. It was pur- 
chased by two Knox brothers who then spent over three 
years dissecting it and preparing the skeleton for exhibition. 





410 


THE DIODON OF SOWERBY 


413 The Diodon of Sowerby. Plate r2. 





410 The Lesser Rorqual. Plate 7. 


Titlein 1861 ed.: “The Lesser Rorqual or Northern Whale.” 
See cat. 519. 


Bea 








414 a4 . f 417 
“a, b 
‘THE BYPEROODON on ieicton Sx cARe ae. : ; nd x 7 i 2 pa 
414 The Hyperoodon. Plate 13. 417 The Deductor or Ca’ing Whale / Scoresby 
Plate 17: 
See cat. 129 for cross references. 
415 P 
415 The Toothless Whale of Havre / E Cuvier. 
Plate 14. 418 Common Porpoise / F. Cuvier 
Cape Porpoise / F. Cuvier Plate 19 
sie se 419 








THE BRLUGA,OR WHITE WHALE 


416 The Beluga, or White Whale. 419 The Grampus. Plate 20. 
Plate srs. 
Title in 1861 ed.: “The Beluga, or White Whale. North 


” 


Sea. 420 


420 The Common Dolphin / Cuvier. Plate 23. 


See cat. 467, 476. 
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distinguished and permanent Patronage of the Universities of 
E a Oxford and Cambridge. : ee 


OW EXHIBITING IN THIS TOWN, 


_ FROM TEN O'CLOCK IN THE MORNING TILL TEN AT NIGHT, 


TIME ONLY, 


STUPEN pous 





421 422 
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2 Wuiehs when P in el 
Seroo es found off Plymouth, measured LOZ feet long by 7$& feet in circumference, and weighed upwards of 





_ The Magnificent Skeleton of this VAST CREATURE is now 86 feet in length; and the 
~ Head alone weighs 4032 Ibs., the Mouth being capacious enough for the ‘habitation of a full-grown Elephant. 
_ The whole is neatly and scientifically arranged within a suite of carriages, which together form an extensive gal- 
‘gry, through which hundreds can pass beneath the massive vertebra, and between the giant ribs of this once mighty / 
_ Anhabitant of the Northern deep. : 
This STUPENDOUS SPECTACLE has, during the period of its exhibition,-been visited and extensively pa- | 
ws + eae by the Members of the two Universities, the principal Academies and Philosophical and Mechanical Institu- } 
ees sof the various Towns comprised in its visits; also by many of the most scientific men of the present day, who | 
__ have unanimously allowed it to be the most interesting subject for study that anatomical skill ever explored; the f 
“e-5 hty GIANT of the WATERS being endowed with the Jeading characteristics of Man, Brore, and Fis !!! 
___ Beads of Families and Schools are respectfully invited to avail themselves of the present opportunity of impressing 
_ on the young mind—“ upon the tender thought”—a just sense of the boundless power of the Creative Hand, which 
(yeathe study of Nature is at all times capable of bestowing : for here, while standing within the body of the‘ biggest | 
_ born,” hugest of living creatures, ” it may be truly said we “ look through Nature up to nature's God.” 
4 : : ALSO EXHIBITING 
_ Skeletons of the Lion, Tiger, Small Whale, a Large Shark,- 
ee Sword Fish, Sturgeon, and Saw Fish, ; 
oy 4 WITH THE HEAD OF THE id 
WALRUS & PORCUPINE FISH “FLYING FISH, & VARIOUS OTHER MARINE CURIOSITIES: 


__ Atso, ras HUMAN SKELETON; anv 1 FINE PAINTING sy SEBASTIAN DEL PIOMBO. 
‘ The Perfect Bodies of a Peruvian Chief and his Wife, and other Curiosities, 


~~ 
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= 5 A FEW OF THE OBSERVATIONS OF THE PRESS. 
. ‘HE WHALE.—Few exhibitions have proved so interesting and , see that it is a'subject of growing interest and unceasing admira- 
‘attractive to the Oxford public, as the Skeleton of the huge Levi- | tion.—Liverpool Mercury, Dee. 5, 1827, f 
a still exhibiting on Gloucester Green. One cannot witness | We beg to direct the attention of our friends to the very inte- 
“ its vast magnitude and singular organization, without experiencing | resting exhibition, the skeleton of an immense Whale, now ai 
atthe same time, the stron, sensations of curiosity, wonder and | in this town. This stupendous relic far excels in size the cele- -~ 
__ awe. In contemplating its enormous bulk, and the exercise of | brated one exhibited in London, Dublin, &c., within the last few 
¢: ‘those functions which its construction so clearly indicates, the | years. The preservation of Jonah in the belly of the huge Levia- 
mind is indeed fora time completely overwhelmed with the crowd | than of the deep, was onée a miracle in the minds of men, who, 
__ of emotions which this stupendous spectacle gives rise to.—Oxford | in their ignorance, could scarcely conceive how the said belly could 
Herald, Sept. 2, 1834. find a ‘local habitation’ for one of the Lords of the Creation. But 
The subject | now, in these enlightened times, the matter ceases to be even a” 
marvel of mystery; and in Cheltenham only a few days since, the 
| Jaws of the skeleton of the whale gave to our view ample room and ~ | ~ 
| Yerge enough for One Hundred and Forty-two human beings, in 
the shape of tender Juveniles, of the Infant Sclfools, standing with- 
in its mouth at one time.—Liverpool Albion, January 1, 1438, 
We understand that the Skeleton of the Whale, in Queen Square 
has, during the past week, been visited by @ vast number of respec- 
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hostile to society, by the laws of their coun- 

ry, shocking examples of public justice? The answer is, education 
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table families of the town and neighbourhood; atid without excep- 
tion they have declared this to be the most interesting exhibition 
they ever witnessed. No idea of theimmensity of the skeleton can 
be formed without actual inspection; nor can the beautiful structure 
of anatomy be at all adequately imagined but by a minute inspec- 
tion, The skeleton is perfect in all its parts, and the exhibition 
is most admirably arranged to show the imposing grandeur of this 
relic of the monster of the deep.---Liverpool Chronicle, Jan, 2: 








‘and it affords us mueh pleasure to ' 1838. r 


- * hap “ 
N, SIXPENCE.—WORKING CLASSES, THREEPENCI ge © 





421 Royal British Whale! 
Broadside. 24.4 x 15.7 cm. 1838. 


“Under the distinguished and permanent Patronage of the 
Universities of Oxford and Cambridge. Now Exhibiting in 
this Town, .. . for a Short Time Only, The Stupendous 
Royal British Whale! Which, when found off Plymouth, 
measured 102 feet long by 75 feet in circumference, and 
weighed upwards of 200 tons.” 

Further physical statistics of the attraction are not given, 
but at such a size, it could only have been a blue whale. It 
was touring Britain and, in this unidentified town, was exhi- 
bited along with a variety of other curiosities of the time: 
skeletons of all sorts, “the head of a walrus & porcupine 
fish . . . various other marine curiosities . . . a fine painting 
by Sebastian del Piombo, [and] the Perfect Bodies of a Peru- 
vian Chief and his Wife.” 
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422 Cetacea. Whale-Iribe. LXX 
1. Phocaena communis Common Porpoise 
2. Globicephalus Deductor Ca’ing Whale 
3. Beluga Arctica White Whale 
4. Narwhalus microcephalus Narwhal or Sea Uni- 
corn 
5. Balaena Mysticetus The true Whale 


Colored engraving. 29.5 x 21.5 cm. [1845] 
“J. B. Mould Sc.” 
The ca’ing whale and true whale (bowhead) are both copied 
from plates in Hamilton (Edinburgh, 1837) (cat. 417, 406). 
The white whale (beluga) is copied from Scoresby (Edin- 
burgh, 1820) (cat. 399). 

Pencil notation on print reads, “1845.” 


eaten 
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423 [Greenland or bowhead whale] LIV 


Partially colored engraving. 13.2 x 22.6 cm. (image). [1840— 

1872] 

“A. Fullarton & Co. London & Edinburgh” 

The bowhead, as above (cat. 42.2), isa copy of Pl. II, “Green- 

land Whale,” in Hamilton (Edinburgh, 1837) (cat. 406). 
Archibald Fullarton & Co. were publishers and engrav- 

ers active in London and Edinburgh from 1840 to 1872. 


See cat. 406 for cross references. 


424 [The Zones of the Earth. 
Plate No. 1. Productions of the North Frigid Zone.] 


PIT 


Chromolithograph. 25.7 x 38.3 cm. [after 1842] 
[A. & S. Joseph, Myers & Co. 144 Leadenhall Street. 
Fried. Fleischer, Leipzig. | 


Key 1-31. This scene of various arctic animals and Eskimos 
includes three whales: a finback in the distance, a narwhal 
in the foreground, and a most odd-looking bowhead. 
Proper placement of baleen in the mouths of Mysticeti, the 
baleen whales, presented a major problem to zoological 
illustrators of the past who had seen baleen plates only 
separate from the animal. Here the baleen is teethlike in 
both shape and placement. This image appears in other 
natural history plates (cat. 472) and dates from 1616 when 
P. Bertius used it on his map of Vaigats Strait (cat. 537) 

This and the following two items are copied from a set 
of the “Zones of the Earth” published in Winterthur, Swit- 
zerland in 1842 (cat. 463, 465, 466). 


See cat. 463, 464. 
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425 The Zones of the Earth. 
Plate No. II. Productions of the North Temperate 
Zone. Part t. 


Chromolithograph. 25.5 x 37.8 cm. [after 1842] 
“A. & S. Joseph, Myers & Co. 144 Leadenhall Street. 
Fried. Fleischer, Leipzig.” 


Key 1-51. The single whale of this scene is a nondistinct 
bowhead in the distance with the same sunken head as in 
the previous view (cat. 424). 


See cat. 465. 


427 [Bowhead and sperm whale.| 
Colored lithograph. 18.8 x 14.8 cm. 1844. 


These fairly accurate depictions of the bowhead and sperm 
whales appeared with two plates showing their respective 
ses (Cate 127, 128). 


SOURCE: The Ocean and its Inhabitants, with Their Uses to Man (Lon- 
don: Darton and Clark, [1844]), frontispiece. 











426 [The Zones of the Earth. 


Plate No. X. Productions of the Southern Temperate 
Zone.| PX: 


Chromolithograph. 25.3 x 37.8 cm. [after 1842] 

[A. & S. Joseph, Myers & Co. 144 Leadenhall Street. 

Fried. Fleischer, Leipzig. | 

Key 1-54. These fifty-four different men and beasts of the 
southern temperate zone include a sperm whale and an 
orca. The “laughing” sperm whale is a recurring image in 
nineteenth-century general natural history prints and dates 
from Bonnaterre (Paris, 1789) (cat. 491). 


See cat. 466. 
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OAL OF WHALES 1% TINE SOLWAY FIRTH. 


428 Shoal of Whales in the Solway Firth. 


Colored wood engraving. 12.3 xX 22.7 cm. 1855. 


A mass stranding of pilot whales occurred in December, 
1854, in the Solway Firth on the coast of Cumberland, 
northwest England. “They were first seen by some fishermen 
in the Irish Sea, on Saturday, 16th December; when it was 
evident that they were out of their reckoning, as they lay 
floundering about on the surface of the water in a state of 
great exhaustion. On the following day they were brought 
by the tide to the mouth of the Solway Firth. .. . As far as 
the eye could reach, these huge black creatures were to be 
seen rolling about in the sea. .. . A considerable number 
were slaughtered, but owing to there being a scarcity of 
horses to drag the carcasses up the beach, they were one by 
one floated off by the returning tide, and carried out to sea. 
... On Tuesday they got still further up the Firth, and at 
Annan Durnoch and other places nearly 200 were killed, 
and oil to the value of upwards of 600 [pounds] has been 
secured. 

“It is estimated that there were several thousands of them. 
Their dimensions varied from 18 to about 30 feet.” 
sOURCE: The Illustrated London News, January 6, 1855, p. 13. 


REF.: Brewington 558; John G. Millais, The Mammals of Great Britain 
and Ireland (London, 1904), vol. 3, pt. 2, p. 330. 


Jan, 24,1867.) THE ILLUSTRATED LONDON NEWS ea: Lmotiteg 
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430 Mammalia. N.II.14. LV 


Engraving. 22 x 13.2 cm. (image). 1853. 

“Drawn by Captn. Brown 

Engraved by R. Scott Edinr.” [Lanark 1771-1841] 

Five cetacea and a manatee are included in this miscellany 
of mammals. The artist apparently intended the cetacea to 
be a narwhal, dolphin, orca, bowhead, and sperm. 


SOURCE: Oliver Goldsmith, A History of the Earth and Animated Nature 
(Glasgow, Edinburgh, and London: Blackie & Son, 1853), vol. 1. 


429 Whale Stranded at Winterton. 


Colored wood engraving. 15 x 23.5 cm. 1857. 


This juvenile finback “was driven ashore at Winterton by 
the gales which visited the coast of Norfolk on the 5th” of 
January. The accompanying article provides a short but 
thorough description of its physical characteristics. It con- 
cludes, “We understand that the skin, head, and tail were 
removed from the carcass for exhibition.” 


SOURCE: The Illustrated London News, Jan. 24, 1857, p. 67. 
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iy Fo S AGAMEMNON” LAYING THE ATLANTIC TELEGRAPH CABLE Itt i858. A WHALE UF $74 


431 H.M.S. “Agamemnon” Laying the Atlantic 
Telegraph Cable in 1858. A Whale Crosses the Line. 
Lithograph with tone plate. 15.6 x 22.8 cm. ca. 1858. 


“R. M. Bryson, lith. from a drawing by R. Dudley. 
London, Day & Son, Limited, Lith.” 


SOURCE: Great Eastern, the Atlantic Telegraph (London, n.d.). 
REF.: Brewington 145. 
Seelcatwage2. 5.18. 





AN UNWELCOME VISITUR TO THE CABLE 
nage Sa 


432 An Unwelcome Visitor To The Cable 
page 53 
Colored lithograph. 8.2 x 12.7 cm. [ca. 1858-1860] 


See cat. 431, 518. 


434 Whales, Fishes, and Reptiles. 


Chromolithograph. 53.3 x 43.5 cm. [19th c.] 
“Published by E. King, No 162 Piccadilly.” 


The bowhead whale centerpiece is surrounded by thirty- 
nine various fish, mammals, and reptiles. 
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433 Mammalia 


Order. Cetacea. / Genera. Monodon. Physeter. / 
Families. Delphinidae. Physeteridae. Plate 27. 


Colored engraving. 12.7 x 19 cm. (image). [ca. 1860] 

“Chas. Landseer. delin. [Charles, 1799-1879 London] 

J. W. Lowry. Sculp. 

William Mackenzie. Glasgow, Edinburgh, London & New-York.” 


86. M. Monoceros.—Narwhal. 
87. P. Macrocephalus. —Cachalot or Spermaceti Whale. 


SOURCE: Sir John Richardson, William S. Dallas, T. Spencer Cobbold, 
William Baird, and Adam White, The Museum of Natural History (Glas- 
gow: William MacKenzie, ca. 1860). 

See cat. 491 for cross references. 
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A STRANDED SPERMACETI WHALE. (Catodon macrocephalus.* ) 


435 A Stranded Spermaceti Whale. (Catodon 


macrocephalus.” ) 
Colored wood engraving. 10.8 x 14.4 cm. [1876— 1881] 


This sperm whale illustrates the chapter, “The Whaler in 
the ‘North Water,” which discusses the Eskimos of the east 
coast of Baffin Island. By the time of this publication, how- 
ever, sperm whales had disappeared from that area. “The 
Spermaceti whale is chiefly a denizen of the warmer regions 
of the Pacific,” reads the footnote to the illustration. “It is, 
however, not uncommon off the north-west coast of Amer- 
ica, and even ascends within the Arctic regions north of 
Behring’s Strait. Though Fabricus mentions it as frequenting 
the southern portion of Davis’ Strait, . . . it is certainly a 
very rare Cetacean in the North Atlantic, and is at present 
only known to the Greenlanders from tradition. I have never 
heard of more than one being killed in Baffin’s Bay in mod- 
ern times.” 


sOuRCE: R. Brown [1876-1881], vol. 1, p. 117. 
See cat. 134. 


436 Whaling in the Solent. 


Colored engraving. 32.5 x 23.2 cm. 1888. 

“H. C. Seppings Wright 

G. Hentschel Sc.” 

[captions: | 

Stranded off Bembridge [Isle of Wight]. / As first seen by The 
Passenger Steamer early in the day. / Is attacked in about a dozen 
boats. & killed with guns, boat hooks, etc. after 3 or 4 hours 
fighting. / Towing home the Whale. / 3.91 Feet long/ 28 Ft. in girth. 


“The great whale which was caught off the Isle of Wight 
on Friday, Sept. 21, was successfully landed next day at Sea 
View. It has been inspected by crowds of people. . . . Great 
difficulty was experienced in landing the huge creature. 
Some stout ropes having been lashed round the tail, eight 
boats began to pull away, and by dint of great exertions 
eventually brought the whale to shore. In order to kill it 
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some fifty or sixty shots were fired into its body by the 
coastguard and others, and the blood that flowed from the 
wounds dyed the water for a considerable distance. There 
is some appearance on the body of the whale of having 
come smartly into collision with a vessel. The whale made 
an effort to pass under the archway of Sea View Pier, but 
without success. Its vitality, however, was so great that when 
a hawser was put round his tail, after gunshot wounds had 
apparently taken deadly effect, the whale made a sudden 
plunge, and quite overpowered the numerous boats engaged 
in towing. During the chase the excitement on shore became 
very great, as it looked as though the huge creature would 
escape. At one moment it was gradually making way in the 
direction of Ryde. When off Spring Vale the animal stuck 
on a sand-bank, and combined effect of the bullets and 
exhaustion soon completed the capture. Large numbers of 
people visited Sea View, paying for admission to see the 
whale. The carcass is to be sold.” 


SOURCE: The Illustrated London News, Sept. 29, 1888, p. 381. 
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966. De la Cofmographie, Vniuerlelleliure IIL]. 967 
Les marins monftres & térreftres,lefquelz on trouue en beaucoup de licux es parties feptentrionales. 

















SEE COLOR PLATE XI 

437 Dela Cosmographie Universelle, livre III. Colored woodcut. 25.8 x 34.3 cm. (image). [1552-1565] [1550 
Les marins monstres & terrestres, lesquelz on trouve ont pn 
sa nae? de lieux es parties septentrionales. H.R.M.D.” [Hans Rudolph Manuel Deutsch, active in Erlach 
966 / 967 1525-1572 Bale] 
(The sea and land monsters that are found in many 
northern places.) The animals and sea monsters depicted here were copied 
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from Olaus Magnus’s “Carta Marina” (Venice, 1539). 
With so little known on marine matters at the time, Olaus 
Magnus’s wide array of fanciful beasts was considered au- 
thoritative. Consequently he was copied by cartographers 
and print and book publishers on into the seventeenth cen- 
tury. Sebastian Miinster (Hessen 1489-1552), who first 
published this print, was a Swiss cartographer, active from 
1530. His famous Cosmographie Universelle was pub- 
lished in at least fourteen different editions, engendering 
several versions of this print. 


SOURCE: a Basel, French edition of Sebastian Munster, Cosmographie 
Universelle (Basel, Latin ed., 1550, 1552, 1554, 1559s 15725 Basel, 
French ed., 1552, 1554, 1556, 1565, 15685 Italian ed., 1575; Paris ed., 
1575; German ed., 1553, 1564). 

REF.: BdW 10; Gatenby 1983, p. 69. 

See cat. 438, 439. 


176 Animalium Mar. OrdoXIL 


SEQVVNTVR CETE QVAEDAM EX OLAI MAGNI SE= 
ptentrionalis Oceani Europaiin Tabula Defcriptione. 


CONV ™M quasfubjjciemus fides penes Olaum authorem efio, nos enim eas omnes ex Tabu- 
Th ipfius depingendas curauimus. Apparet autem eum,ex narration€ nautarum,ndad uiuum, 
pleraque depinxiffe, Vix probarim capita quorundam nimis ad cerreftrium fimilitudinem effi. 
Gaz ut neque pedes unguibus armatos,, & tiftulas binas ( Rondeletius quidem Balenz fiftulam 
unicam tribuitjaded prominentes,cum Balenarum,tum Priftis feu Phyfeteris,&c. 

Harum belluarumnomina quedam confingemus,a fimilitudine terreftrium, ut Apri, Hy 
nz,Monocerotis,R hinocerotis,Xc, Extare quidem in immenfitate ila Oceani quam plurjmas 
diverfas & inufitatis formis belluas,quis dubitery Et, fi non temere eft, quod uulgo dicicur:nomis 
nactiamilla accolis Oceani Germanis & Gothis cognita,teftari hoc poffunt:qualiafunt, Wangz 
wal/Andwal/Sdhwynwal/Ravewal/Wittewal/Gadilewal/ Aanerbert/ Yionwarfract? 
Trotwal/Gprngwal/Gerwal/Blorewal/-Hull/ Herll/Rarck wal/Rupwal/ YLadbrwals 
SLordwal/Wuntinger/ Fifakecke/S chellewyncke/Rore/Rofkinger/ hlidebact/ rc, 


" Molgendetliche Figueen auf der Tafel derbefthreybung mittnadytifcher 
~~” landendes Olai Magni:wie wol vnd rede aber die felber conterfee= 
tet fyend/laffend wir Yen Olaum verantworren. 






















a = <= 

Balana erettagrandem nauem fubmergens. Videntur @ alia quedam Cece ex eddem Tabula Balenu ad- 
numeranda,que ipje fimplicicer Cere nominat,cum preter ma enitudinem Balenss pracipue conuenientem ,nullam 
in fe corpors partem raram ans monftrojam habeant:ut func que Jequuntur aliqua. 
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Neauta in dorfa Cetorum,queinfulas putant,anchoras figentes,fepe periclicancur, Eos cetos Crolual fue lin 
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438 [Sea monsters from Olaus Magnus] 


Engraving. 29.9 x 16.6 cm. (image plus letters). 1560. 


Chapter subtitle: “Sequuntur cete quaedam ex Olai Magni septen- 
trionalis Oceani Europaei in Tabula Descriptione.” 


(There follow certain whales from the description by Olaus Mag- 
nus in his picture of the northern European Ocean.) 


The German description of this plate translates: (On the following 
Plate are several figures described by Olaus Magnus. How good 
and right, but we must let Olaus be responsible.) 


Conrad Gesner first published his natural history of aquatic 
animals in 1558 with the title Historiae Animalium Liber 
IIIT. This and the following two plates are from the second 
edition of 1560, which has an abridged text and Addenda 
but only slight changes in the plates. Both text and plates 
are from earlier authors, mainly Bellon (Paris, 15 53), Ron- 
delet (Lyon, 1554), and Olaus Magnus (Rome, 155 5). 
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These sea monsters and the following (cat. 439) are direct 
copies from Olaus Magnus’s Historia de gentibus septen- 
trionalibus earumque diversis statibus . . . superstitionibus 
(rst ed. Rome, 1555), a book illustrating and further val- 
idating the many fantastic creatures that appeared on his 
“Carta Marina” and other sea charts (see cat. 437). Olaus 
Magnus (1490-1558) was a Swedish ecclesiastic who 
moved to Rome in 1527 following the success of the Refor- 
mation in Sweden. He lived the latter years of his life in the 
monastery of St. Brigitta in Rome, supported by a pension 
fromthe pope. It was there he wrote his Historia de gentibus. 
SOURCE: Conrad Gesner, Nomenclator aquatilium animantium. Icones 
Animalium Aquatilium in mari @& dulcibus aquis degentium .. . (Zurich: 


Froshover, 1560), p. 176.” 
See cat. 439. 


439 {Sea Monsters] 
Detects. 177 


Engraving. 30.3 x 16.6 cm. (image plus letters). 1560. 


SOURCE: lbid., p. 177.* 
See cat. 437, 438. 








440 [Sperm whale] 


Engraving. 6 x 17 cm. 1560. 


Included in the Addenda to the 1560 edition of Gesner is 
this depiction of a sperm whale stranded on the Italian coast 
of the Adriatic Sea in June, 1555. It is not only identifiable 
but also remarkably realistic, in contrast to Gesner’s other 
cetacean plates. Allen praises this rendering as being “a 
better one than some published two centuries later” (Allen 
ESo1, nO, 17). 


souRCE: lbid., p. 367.* 
See cat. 438, 509, 512. 
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441 Der Franzosen Schiffahrt an den Fluss May. 
Il. 


(The French Voyage to the River of May.) 


Engraving. 15 xX 2Icm. I591. 

[artist: Jacques le Moyne de Morgues, Dieppe? ca. 1533-1588 
London] 

[engraver: Theodore de Bry, Liege 1528-1598 Frankfurt] 


Jacques le Moyne de Morgues was the official artist of the 
second Huguenot expedition to Florida in 1564 under 
Laudonnieére, and the first European to make eyewitness 
drawings of the New World. None of his drawings was 
published during his lifetime, but after his death in 1588, 
his widow sold the drawings and his manuscript to de Bry, 
who made the engravings and published them with the 
manuscript. 

This scene depicts two French vessels landing in Florida 
with Indians on shore and a whale in the water. The River 
of May, so named for its discovery May 1, 1562, is the St. 
John’s River. 


SOURCE: Jacques le Moyne de Morgues, Brevis narratio eorum quae in 
Florida Americae . . . , in Theodore de Bry, Grand Voyages, (Frankfurt: 
T. de Bry, 1591). 

REF.: Stefan Lorant, ed., The New World: The First Pictures of America 
(New York: Duell, Sloan & Pearce, 1946), p. 39; Paul Hulton, The Work 
of Jacques le Moyne de Morgues, A Huguenot Artist in France, Florida, 
and England, 2 vols. (London: Trustees of the British Museum, 1977), 
Pl. 94; Frederick B. Perkins, trans., Narrative of le Moyne, An Artist who 
Accompanied the French Expedition to Florida under Laudonniere, 1564 
(Boston: James R. Osgood & Company, 1875). 


[225 | 


442 


443 








































































































ete Yah 1603. toarbitt der Scheld bey Ancor F ein Wah lfifh gefarr 
Sen/gz. Sduh {ang ondsz. dick. . par 
Syn Siebenbisegen hat fidh in dieferm aby cin flarcer Crobsdem 

foiiren lajfer / andy fonft cme Sram auf Sdwaber bitetig ache lebendige V" rso3; | 
Kinder auf einmahl gebohren/ ond auff gleiche Qete cin Schaf cin Mons |ernvebeas] . - 
wee Hon vornen cinent Samb,/hiflden aber cince Garo gletch mar’ | are Page 
gcworffen. : : Lit PN 
ne es big Bei a — i gnnd fone # . mos Sone |Petilens 

ent dure) di¢ hart angefodprert / dag iominer Wodenin 2000.) 
Menfdjen geftorbers. 5 ee rch 


S % 


442 [Stranded whale] 


Engraving. 9.9 x 13.8 cm. (image). [1630-1674] 


This whale is a copy of the Goltzius/Matham print, 1598 
(cat. 359) and was used to illustrate a description of a whale 
stranded at Antwerp in 1603. It appeared in a German 
multivolume history book; “{Historische Chronica] Der 
Romischen Monarchy, 1603” is the title of the section. 


SOURCE: an unidentified edition of Johan L. Gottfried, Historische 
Chronica ... (Frankfurt, 1630-1634, 1657, 1674). 

REF.: Klaus Barthelmess, pers. comm.; Boschma, “On the teeth and some 
other particulars of the sperm whale,” in Temminckia (Leiden, 1938), 


VOlNS5) DenigS = 
See cat. 359 for cross references. 



















443 (Firing cannons at sea monsters and tossing 
a barrel] N. 4 


Engraving. 22.3 x 34.5 cm. [1629 first published; this is a later 
edition] 

[artist and engraver: Joseph Furttenbach, Leutkirch 1591-1667 
Ulm] 


In the sixteenth and seventeenth centuries, fear of attack 
by sea monsters was still common. Accordingly, superstiti- 
ous preventions for such disasters abounded. One was the 
tossing of barrels at the monsters to distract them. Another 
was firing cannons to frighten them away. 


SOURCE: Joseph Furt(t)enbach, Architectura Navalis (Frankfurt: C. 
Schleichen and P. de Zetter, 1629), Pl. 14; this impression is from a later 
edition. 

REF.: Einar Wexelsen, “Strandede hvaler: En studie av eldre grafikk i 
Hvalfangstmuseet,” Sandefjordmuseene Arbok 1976-78, Sandefjord, 
1979. 

See cat. 437, 439, 563. 
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444 Patriis Heu Langueo Mot’ Ab Undis. 63 


(Driven ashore by the paternal waves, I am, alas, 
losing my strength.) 


Engraving. 7.3 x 9.5 cm. (image). [17th c.] 


This is a page from an unidentified emblem book. Emblem 


[ 226 | 


444 


books were a European phenomenon, particularly popular 
in the Netherlands and Germany, consisting of illustrations 
and short lessons or verses. The illustrations were generally 
based on observations of the natural world and were used 
to accompany a motto and short moralizing passage aimed 
at improvement of the individual. The lesson of this emblem 
is that man cannot live without God. The Latin and German 
verse reads: 
(My soul languishes for you. v. 2. [a Bible verse] 
Like a fish that, cast ashore by the power of the waves, 
wriggles towards the water, thus miserable man cannot 
quench his parched tongue himself, but God must comfort 
him.) 

The whale is a copy after the Bol/Galle print, 1582 (cat. 
L): 


REF.: Timm 1961, illus. no. 5. 
See cat. 7. 














445 (Bowheads, a finback, sea snails, sea louse, 
harpoon, and lance] Taf. Q 


Engraving. 28.7 x 35.2 cm. 1675. 


These admirable depictions of the Greenland bowhead and 
finback accompanied Martens’s early detailed account of 
the Greenland whale fishery. As Martens’s work was a stan- 
dard reference until Scoresby’s two-volume publication in 
1820, these images were copied extensively for over 150 
years. 


_SOURCE: Martens 1675, Pl. Q.* 


Other versions in collection: in Theodori Hasaei, De Liviathan Jobi et 
Ceto Jonae Disquisitio (Bremen: Johannis Andreae Grimmii, 1723). 

See cat. 67, 137, 223, 372, 447, 451, 462, 467, 472, 475, 486, 493, 
499, 500, 501, 502. 
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446 [Sperm whale] ad Pag. 251. 


Engraving. 13.3 X 17.5 cm. 1747. 

Wahre und eigentliche Abbildung des Cosoelots, welcher d 24 
Jan. Ao. 1738. ohnweit S. Peter in Eydersted ist gefunden worden, 
er ist lang 48. Fuss 12 Fuss hoch, und dick in die Runde 36 Fuss. 
Das Lufftloch. 

(True and actual picture of the cachalot, which was found Jan. 
24, 1738, off St. Peter in Eydersted [northern Germany]; it is 48 
feet long, 12 feet high, and 36 feet around. The blowhole.) 


First published in 1746, Anderson’s detailed account of the 
arctic regions was immediately accepted and highly re- 
garded. It was followed the next year by a second German 
edition, then by Danish, Dutch, English, and French edi- 
tions. With such widespread exposure, this particular sperm 
whale became a recurring image in eighteenth-century ceta- 
cean prints. Anderson’s only other cetacean plate shows the 
narwhal. 


SOURCE: Johann Anderson, Nachrichten von Island, Gronland und der 
Strasse Davis, zum wahren Nutzen der Wissenschaften und der Handlung 
(Frankfurt and Leipzig, 1747), p. 251.* 

Dutch version: “Het Luchtgat,” in de Jong, De Walvischvangst (Amster- 
dam, 1784-1786 and 1791), p. 87 (see cat. 34). 

See cat. 448, 454, 475, 491, 504. 


447 Historia Animantium Marinorum 


Iconographica . . . Abbildliche Geschichte Der See- 
Whnerertae 
(Illustrated history of sea animals... ) 


Colored engraving. 49.5 x 57-8 cm. (image). [ca. 1750-1752] 
[publisher:] “Homannischen Erben” [Homann heirs] 

(... particularly the whale. First a special introduction in 
which the whales are pictured before you, according to their 
species, figure, size, feeding, capture of the whales, the prep- 
aration of the whalebone and blubber, and other curious 
happenings and things in the Polar Sea. All is extracted from 
the valuable book of travels of Fr. Martens, Zorgdrager, 
etc., and published for the amusement of nature lovers and 
contributed by the Homann heirs. With the gracious permis- 
sion of his sacred majesty). 

Four sections: 

[top:] Beschreibung des Wallfisch-Fangs . . . (Description 
of the whale fishery). This scene is a copy of Pl. A of Martens 
1675 (cat. 137). It is keyed a-r, differently from the original 
Martens plate, with the explanations on the side panels. 

[center:] Die Walfische oder Eilaendische Fische . . . (The 
whales or island [Spitsbergen] fish). The three whales on 
the left, the whale louse, sea worms, lance, and harpoon 
are all from Pl. Q of Martens (cat. 445). The three whales 
on the right are from Zorgdrager 1720, pp. 7, 81, and 162 
(cat. 373, 374, 375). These have not been copied exactly, 
however, as the taxonomy is rather confused and incorrect. 
A Nord Kaperisa right whale, not a Physeter (sperm whale). 
And a Finfisch is the fin or finback, Balaenoptera physalus, 
not Balaena vulgaris, which is the common, bowhead, or 
right whale and does not have a dorsal fin. 

[lower left:] Weil die Walfisch sich gern unter die Eis-Fel- 
der... (Because the whales like to hide under the ice fields, 
the ships have to sail into the ice). This scene depicting the 
ships caught in the ice is a copy of Pl. B of Martens, 1675 
(cAtmaes ae 

[lower right:] Beschreibung der Tranbrennerey . . . (De- 
scription of the tryworks). The blubber is packed in barrels 
in the arctic to be tried out upon the return home. This 
scene, possibly of Hamburg, is from neither Martens nor 
Zorgdrager. 
soURCE: Natur- und Kunstatlas (Nuremberg: Homann heirs, ca. 1760). 


REF.: AM 40; Martens 1675; Zorgdrager 1720. 
See cat. 10, II, 13, 46, 141, 373, 374) 3759 445, 448. 
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448 Historia Animantium Marinorum 
iconographica . . . Abbildliche Geschichte der See- 
Thiere... 


(Illustrated history of sea animals . . . ) 


Colored engraving. 45.5 x 49.8 cm. L752. 
“Herausgegeben in der Homaennischen Handlung A. 17 ihe 
(Published by the Homann booksellers in 1752.) 


(... second special presentation of the same, in which a 
form of whale is pictured next to two of his enemies, the 
sawfish and the tooth whale.) 

Drey solcher Fische . . . (Three of these fish of varying 
size, 2 male and 1 female, were washed on shore after a 
storm in Husum [about 75 kilometers northwest of Ham- 
burg] on January 2, 1738, and were killed by the many 
people that had gathered there. This type was called 


Cagelots, the length of the male was found to be 48 Fuss 
[feet] long and 12 Fuss wide, however, 36 Fuss around. 
... In the lower jaw— 50 teeth and in the upper the same 
amount of holes, in which the teeth fit accurately.) 

A) Seelaus .. . (Sea louse from Greenland is pictured here 
in its actual size. It has a shell similar to the tail of a crab, 
with which it can bend, and it has 16 feet. These sea worms 
are the food of the whales, from which they get fat.) Not 
so, according to Homann’s source, Friderich Martens, who 
says the sea louse is a parasite of the whale, not its food 
(cats) 

Der Saege Fisch . . . (The sawfish (Latinis Pristis) grows 
from 1 shoe to 20 shoes long. In a fight with a whale, he 
will try to get under his belly, where he almost always wins, 
because he rips open the belly. He can also come sideways 
and tear into him until he bleeds to death. The curve of 
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this fish is not natural, but shown this way because of the 
small space that was available. This head with its saw is 
drawn from an original, which is kept in an art cabinet.) 
Der Narwal . . . (The narwhal, so named because of its 
body and size, by the people of Iceland. Sivers wrote from 
Greenland, he could also be called the sea-unicorn, and it 
has been proven that his tooth can saw. This tooth is so 
thick that the people of Greenland made knives and swords 
from it. Because of this, the fish is able to run a whale 
through and through, which happened often. He lived in 
the waters of old Greenland. Nobody was able to find his 
length anywhere.) . 
Das Haupt des Fisches . . . (The head of the narwhal as 
a skeleton, as he is kept in a museum in Copenhagen. The 
root of this tooth is 4 shoe long. The whole length of this 
tooth is unknown. In front of the head, the horn is embedded 
in the jawbone, which is proof that it is a tooth.) 
souRCE: Ibid. 
REF.: AM 89. 
Other version: without sea louse, PMS M5719; whale section only, PMS 
MB481. 
See cat. 202, 445, 446, 447, 508. 
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449 [Whale] 


Etching. 11.6 x 14.5 cm. 1775. 


The Austrian artist who produced this fanciful vision of a 
whale has combined previous depictions of mythological 
whales and monsters. It was published with an equally 
fanciful view of the whale fishery (cat. 152). 


SOURCE: Schauplatz der Natur und der Kunste, in vier Sprachen (Vienna, 


5775): 
REF.: BdW 18. 
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450 Der grosse nordische Walfisch. 


(The great northern whale) 


Boiss Weber 


Engraving. 13.3 x 17.9 cm. [18th c.] 


See cat. 397, 401. 
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451 Balaena Mysticetus Linn: 
La Baleine de Gronland. 
Der Gronlandische Wallfisch. 
The Greenland Whale. 
Getz sans: 


Colored engraving. 9.5 x 17.3 cm (borders). [late 18th c.] 

“TD. Sotzm: del [Daniel Friedrich Sotzmann, Spandau 1754-1840 
Berlin? | 

Glassb: fc.” [Johann Benjamin Glassbach, Berlin 1757—?] 


See cat. 445 for cross references. 
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452 der Wallfisch. Balaena misticetus. 
Sdugeth: XIII 2tr. Fg. Nr. 2. 


Colored engraving. 9.4 x 15.5 cm. [late 18th c.] 


A less accurate conception of the same species as above (cat. 
451), this bowhead looks oddly ingratiating because his 
mouth is upside down. The bowhead or Greenland whale 
was presented this way in two French classics, Diderot’s 
Encyclopédie, ca. 1760 (cat. 172), and Duhamel du Mon- 
ceau’s Traité générale des Pesches, 1782 (cat. 175). Both 
were popular sources for book illustrations in the eighteenth 
and nineteenth centuries, resulting in “smiling” baleen 
whales in many natural histories of the time. 
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453 Fische. I. Fishes. I. Pesci. I. Poissons. I. 


Colored engraving. 18.2 x 22.8 cm. [1792-1810] 


One sheet of text is attached giving the description in both 
French and German. The whales are identified as: 

No. 1. La Baleine. Der Wallfisch (Balaena mysticetus). 

No. 2. Le Dauphin. Der Delphin (Delphinus delphis). 

No. 3. Le Marsouin. Der Marsouin, oder das Meerschwein 
(Delphinus Phocaena). 


sOURCE: Friedrich Justin Bertuch ed., Bilderbuch fiir Kinder, 7 vols. 
(Weimar: Industrie-Comptoir, 1792-1810). Vols. 1-3 in German and 
French on alternative pages, vols. 4-7 in German, French, English, and 
Italian. 

See cat. 172, 175, 452. 
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454 Fische. XX XVIII. Poissons. XXXVIIL. Fish. 
XXXVII. Pesci. XX XVIII. 


Colored engraving. 21.6 x 17.5 cm. [1792-1810] 


Because of the difference in size, appearance, and behavior 
of the male and female sperm whale, it was traditionally 
believed they were two separate species. The female sperm 
whale averages thirty to forty feet in length, while the male 
grows to fifty to sixty feet. The spermaceti organ projects 
proportionately higher above the skull in the male. Further- 
more, the female is rarely found in waters north of 40 
degrees north latitude, nor south of 40 degrees south 
latitude, regions visited by the male in spring and summer. 
Shown here are common depictions of what were believed 
to be two different species. Other cetologists and com- 
pilators believed there were more than two species; 
Lacépéde named eight in 1804. Today there are three 
named species: sperm whale, pygmy sperm whale, and 
dwarf sperm whale. 

souRCE: Ibid. 

Other version in collection: “Fische. XX XVIII. Pisces. XX XVIII. 
Poissons. XX XVIII.” Colored engraving. 22.4 x 17.6 cm. 


“Jacob Xaver Schmuzer” [signed on plate] 
See cat. 446 for cross references, 457, 492. 
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455 Fische XXI. Poissons XXI. 


Colored engraving. 22.8 x 17.5 cm. [1792—1810, possibly later 
ed.] 
“Westermayr f” [Konrad Westermayer, 1765-1834] 


Three different varieties of toothed whales and one rorqual 
are depicted here, all derived from previous authors. Figures 
t and 2 depict what were then believed to be two different 
species of sperm whale (see cat. 454); Figures 3 and 4 are 
copies of two plates in Robert Sibbald, Phalainologia nova, 
sive, Observationes de rarioribus quibusdam Balaenis 
(Edinburgh, 1692). Figure 4, an imaginary species, was 
labeled “Balaena Macrocephalus” by Sibbald, who be- 
lieved this also to be a species of sperm whale. 

SOURCE: Ibid., unidentified edition. 


REF.: AM 75. 
See cat. 459, 462, 491. 


Fife. XXV / Seifrons XX 



































456 Fische. XXII. Poissons. XXII. 


Colored engraving. 22.3 x 17.8cm. [1792-1810, possibly later 
ed.; 1832?] 

These same three rorquals (without the narwhal) appear 
in Pl. 73 in Wilhelm 1799-1800 (see cat. 154). 


SOURCE: Ibid., unidentified edition. 
See cat. 445, 472, 486, 487, 489. 


457 Physter gibbosus. CCCXXXVIIL B 


Engraving. 23.9 x 18 cm. 1802. 
“Thle del. [Johann Eberhard, Esslingen 1727-1814 Nuremberg] 
Bock fc.” [Johann Carl, 1757—?, active in Nuremberg] 


The source of this print, Die Sdugthiere (The mammals), 
was a series of volumes published from 1774 to 1846. The 
series was begun by Schreber (Erlangen 1739-1810) and, 
following his death, continued on by Johann Andreas 
Wagner (Leipzig 1797-1861). 

SOURCE: Johann Christian Daniel Schreber, Die Saugthiere in Abbil- 
dungen nach der Natur, mit Beschreibungen (Erlangen, 1802), Pl. 338. 


REF.: Hershkovitz 1966, p. 119. 
See cat. 454, 492. 


[See illustration on following page] 
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[See description on previous page] 
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458 Balaena rostrata Fabric. CCCXXXVI 


Colored engraving. 23.8 x 17.9 cm. [ca. 1802] 
“Thle del. 
Bock fc.” 


The minke whale was given the name rostrata, meaning 
“beaked,” for its distinctly pointed narrow snout. This de- 
piction is a copy of Pl. 20 in Hunter (London, 1787) (see 
cat. 488). 


SOURCE: Ibid., unidentified volume. 
See cat. 462, 488. 


459 Balaena longimana Rudolphi. CCCXXX1. 


Colored engraving. 23.1 x 18.1 cm. [after 1832] 
“Miiller del. 
A. Fleischmannsc.” [Andreas, Nuremberg 18 11-1878 Munich] 


The common name of this whale is humpback. The Latin 
name longimana means “long hand” and aptly describes 
this species, whose flippers can be nearly one-third the length 
of its body. Before our present standardized taxonomy, ceta- 
cean names were arbitrarily applied by authors and scien- 
tists. This particular Latin name for humpback was first 
used in 1832. 

sOURCE: lbid., unidentified volume. 


REF.: Hershkovitz 1966, p. 179. 
See 455, 462. 
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460 CCCLXV. Delphinus albirostris Gray. 
CCCLXVI. Balaena Mysticetus. 


Colored engraving. 23.7 x 17.9 cm. [1846 or 1855] 
“A. Weber sc.” 


This Latin name for the white-beaked dolphin (top) was 
coined by Gray in 18 46, dating this print to no earlier. The 
bowhead is after Pl. XII in Scoresby (Edinburgh, 1820). 


SOURCE: Wagner (Erlangen, 1846) (see cat. 457) or 5th Supplement of 
same (Leipzig, 1855) 

REF.: Hershkovitz 1966, p. 62. 

See cat. 316. 





461 CCCLXX. Delphinus Philippii A. Coc. 
CCCLXXI. Balaena australis (Schleg. faun. japon.) 


Colored engraving. 23.6 x 17.9 cm. [1846 or 1855] 
“A. Weber sc.” 


The bottlenose dolphin (top) was given this short-lived Latin 
designation in 1846. 





SOURCE: Ibid. 
REF.: Hershkovitz 1966, p. 139. 
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462 1. Balaena Physalus. 2. B. longimana. 


. B. rostrata fem. 4. mas. XV. 
3 4 The common names of these whales are finback, 


Colored engraving. 25.1 x 20.9 cm. humpback, and minke (female and male). 
“Miiller del. 
C. Haas sc.” See cat. 445 for cross references, 455, 458, 459, 488. 
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463 [Zones of the Earth—North Frigid Zone] 
Zonen-Gemalde. Tafel I. Kalte Zone von 80° bis zum 
Polarkreis oder 661/2° nordlicher Breite. (NOrdlich- 
stes Europa, Asien und Amerika.) 

Tableau des Zones. Table I. Zone glaciale depuis 80° 
jusqu’au cercle polaire ou 66% lattitude septen- 
trionale (Partie boréale de l’Europe, de l’Asie de 
Amérique.) 

(Plate of the Zones. Plate I. North Frigid zone from 
80° to the Arctic Circle or 664° north latitude. 
Northern part of Europe, Asia, and America). 


Colored lithograph. 32 x 49 cm. 1842. 
{[publisher: Caspar Studer, Winterthur, Switzerland] 
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[Key to whales: ] 

2. Finnfisch. Gibbar. 

9. See-Einhorn. Narval. 

10. Wallfisch. (Diese Zeichnung sollte die zweifache Grdsse 
haben). Baleine (Ce dessin devroit étre le double plus grand). (The 
drawing should be twice as large.) 


The “Zones of the Earth” were published in a folio of ten 
plates, three of which show whales. The complete folio 
with dated cover is in the Peabody Museum collection. 
Later English versions of the whale plates are also in the 
Lothrop collection (cat. 424-426). 


See cat. 424, 464, 472, 537. 
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[Zones of the Earth—North Frigid Zone] 


[complete title same as above, cat. 463] 


ed lithograph. 31.8 x 48.4 cm. [after 1842] 


“Herausgegeben von C. Studer Lith. in Winterthur.” 


A later edition of the above (cat. 463), this version is of a 
less refined quality overall. Modifications have been made 
to the whales, slightly improving the dominating bowhead 


by re 


moving the clipped teethlike baleen. 
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465 [Zones of the Earth—North Temperate 
Zone| 
Tafel II. Nordliche gemassigte Zone. Erster Abschnitt 
von 66 bis 60° noérdlicher Breite, verbreitet sich 
durch Island, Schweden, Russland, Sibirien und 
Nord-Amerika mit Gronland. 
Table II. Zone tempérée boréale. Premiere partie, de- 
puis 66% jusqu’au 60° lattitude septentrionale, 
s étant par l’Island, la Russie, la Sibérie et Amérique 
septentrionale avec la Groenlande. 
(Plate Il. North temperate Zone. First part, from 
66¥2° to 60° north latitude, including Iceland, Russia, 
Siberia, and North America with Greenland.) 


Colored lithograph. 32 x 50cm. 1842. 
“Herausgegeben von C. Studer Lith. in Winterthur.” 
[Key to whale:} 

1. Wallfischfang. Péche de la baleine. 


See cat. 463, 425. 
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SEE COLOR PLATE XII 


[Zones of the Earth—Southern Temperate 
Zone] Tafel X. Stidliche gemassigte Zone, von 23/2 
bis 664° siidlicher Breite, oder vom Wendekreis des 
Steinboks bis zum siidlichen Polarkreis (Stidspitze Af- 
rika’s und Amerika’s und das siidlichste Australien.) 
Table X. Z6ne tempérée australe, depuis 2342 
jusqu’au 6612° lattitude méridionale, ou depuis le 
Tropique du Capricorne jusqu’au Cercle polaire au- 
strale (Le Sud de I’Afrique, de l’Australie et de 
Amérique méridionale.) 

(Plate X. Southern temperate zone, from 232 to 
662° south latitude, or from the Tropic of Capricorn 
to the South Polar Circle—South Africa, Australia, 
and South America.) 


d lithograph. 31.7 x 49.8 cm. 1842. 
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30. Flussentaneher 


“Herausgegeben von C. Studer Lith. in Winterthur.” 


[Key to whale: ] 


48. Pottwall. Cachalot. 


See cat. 426, 463, 491 for cross references. 
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467 Derindische Dugong. Dugoung des Indes. “12. 
Der Delphin. Le Dauphin. “12. 
Der Gemeine Narvall. Le Narval vulgaire. “0. 468 [The Greenland Whale] 1848. 
Der Pottfisch. Le Cachalot. Y1o7. 


Colored engraving. 21 x 15.5 cm. 1848. 
Der gemeine Wallfisch. La Baleine franche. /1s0. 


This pastiche is composed of Plates I, II, and II of Hamilton 

No 88. 
(Edinburgh, 1837) (cat. 405-407). It shows a Greenland 
Lithograph. 27.7 x 18.5 cm. [19th c.] bowhead whale surrounded by selected skeletal and 
See cat. 420, 489, 445 and 49r for cross references. anatomical parts and examples of the krill and plankton it 


feeds upon. All are keyed 1-28. 


SOURCE: Das Biich der Welt [German geography book]. 
See cat. 406 for cross references. 





469 Der Gronland. Walfisch (Balaena Mysticetus.) 


469 ea 
) latase 


Colored engraving. 9 x 14 cm. (image). [ca. 1840-1850] 
“J. W. Tenhaeff gr.” 


This common scene is a reverse copy of Pl. II, “Greenland 
Whale,” in Hamilton (Edinburgh, 1837) (cat. 406). 


See cat. 406 for cross references. 
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470 xt. Fischzitzthiere. Taf. 42. 
Fig. 1. Entenwall. [Chaenocetus rostratus. | 
Fig. 2. Beluga. [Beluga Catodon. | 
Fig. 3. Susuk. [Platanista gangetica. | 
Fig. 4. Grindewall. [Globiceps deductor. | 
Fig. 5. Langschnabeliger Delphin. [Delphinus lon- 
girostris. | 


Colored lithograph. 27.2 x 18.1 cm. [ca. 1850-1855] 
“C. Roth lith.” ; 


The common names of these cetacea are: 1. bottlenose 
whale; 2. beluga; 3. Ganges susu; 4. pilot whale; 5. long- 
snouted spinner dolphin. The method of killing pilot whales 
by driving them ashore is shown in the background of the 
lower scene (see cat. 129). 
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471 x1. Fischzitzthiere. Taf. 43. 
Fig. 1. Pottwall. [Physeter macrocephalus. | 
Fig. 2. Langhandiger Buckelwall. [Kyphobalaena 
longimana. | 
Fig. 3. Gronlandswall. [Leiobalaena Mysticetus. | 


Colored lithograph. 27 x 17.9 cm. [ca. 1850-1855] 

“C. Roth lith.” 

The common names of these whales are: 1. sperm; 2. hump- 
back; 3. bowhead. The bowhead whaling scene is a copy 
of a French print by Travies, 1849 (cat. 207). 


[241 | 


Paleona Thales 


4 Gre Sean firch. 
d 


Ks 


472 





ial a ea oe, 





Dar Walblfesch Baleona Mijslicdlu 


472. Der Finnfisch. Balaena Physalus. N. 58. 
Das See-Einhorn. Monodon Narhwal. 
Der Wallfisch. Balaena Mysticetus. 

Colored lithograph. 28.5 x 37 cm. (image). [rgth c.] 


This image of the bowhead whale with teethlike baleen 
dates from 1616 when it appeared on the Bertius map of 
Vaigats Strait (cat. 537). 


See cat. 41, 382, 424, 445, 456, 463, 486, 489. 
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473 Der Cylindrische Pottfisch. Physeter Cylin- 
dricus. N. 59. 


Der Caschelot Pottfisch. Physeter Macrocephalus. 
Colored lithograph. 35.5 x 32 cm. (image). [19th c.] 


See cat. 454. 
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474 Der Delphin, Tiimmler. Delphinus Delphis. 
N. 60. 
Der Marsuin. Delphinus Phocaena. 


Colored lithograph. 27 x 31 cm. (image). [19th c.] 
These images are copied from Pl. ro in Bonnaterre (Paris, 
1789). 





475 1 {La Baleine Franche] 
2 [Le Cachalot Macrocephale] 
3 [Le Physale Cylindrique] 
4 [Le Dauphin Vulgaire] 
[ilailiocs= base 


Colored steel engraving. 21 x 26.1 cm. 1856 
“G. Heck, dirt. 
Winkles et Lehmann sculpt.” 


These three scenes are copies of four plates in Lacépede 
(Paris, 1841), vol. 1 (cat. 502-504). The fourth plate, the 
common dolphin (not in catalogue), appears on p. 85 of 
Lacépeéde. 

SOURCE: Bibliographisches Institut, Leipzig, Meyer’s Universum (Hild- 


burghausen: Bibliographischen Institut, 183 5—1860). 
See cat. 446, 486, 491. 
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476 I. Abtheilung. Saugethiere 16. Blatt. 
(Section 1. Mammals, Sheet 16.) 


1. Wallfisch. Balaena mysticetus. Lin. 
2. Delphin. Delphinus delphis. Lin. 
3. Ohrrobbe. Otaria jubata. Lin. 


Colored lithograph. 26.6 x 35.3 cm. [ca. 1860] 
“Kirn [lithographer, signed backwards, l.r.] 
Stuttgart. Verlag v. Krais & Hoffmann.” 


The bowhead whale is a copy of PI. II in Hamilton (Edin- 
burgh, 1837) (cat. 406). The dolphin is after Pl. 23, the 
“Common Dolphin” (cat. 420) 

SOURCE: C. FA. Kolb, Naturgeschichte der Saugethiere: Ein Anschau- 
ungs-Unterricht fiir Schule und Haus (Stuttgart, ca. 1860). 


REF.: BdW 25. 
See cat. 406 and 420 for cross references. 


478 [Walthiere] XXIX. 
a [Der Gronlandswal. Balaena Mysticetus. | 
b [Der Pottfisch. Physeter macrocephalus. ] 


Colored engraving and aquatint. 25.4 x 36.1 cm. [ca. 1876] 


SOURCE: an unidentified edition of Gotthilf Heinrich von Schubert, 
Naturgeschichte der Saugetiere fiir Schule und Haus (1st ed. 1846; later 
editions 1860-1887). 

REF.: BdW 24 (shows titles). 
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477 I. Abtheilung. Saugethiere 18. Blatt. 


1. Meerschwein. Phocana comunis. Cuv. 
2. Pottfisch. Physeter macrocephalus. L. 
3. Seehund. Phoca vitulina. L. 


Colored lithograph. 26 x 35.2 cm. [ca. 1860] 
“Kirn” [signed backwards, I.r.] 
(Stuttgart. Verlag v. Krais & Hoffmann.] 


As above, these cetacea are also derived from Hamilton. 
The sperm whales are copied from Pl. 9, “Spermaceti 
Whale” (cat. 120), and the porpoise from Pl. r9, “Common 
Porpoise” (cat. 418). 

The missing plate, sheet no. 17, shows a narwhal. 


SOURCE: Ibid. 
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Die Welt in Bildern. S31 
EAchtunddreifigiter Bogen. : 


Yord- Amerika. 








Buckel-Wallfifehe auf dev Wanderung nad) Norden. 


Die Welt in Bildern. 

Achtunddreissigster Bogen. 

Nord-Amerika. 831. 

Im Grossen Ozean. Buckel-Wallfische auf der Wan- 
derung nach Norden. 

(The World in Pictures. 83 1st fascicle. 

North America. 

In the great ocean. Humpback whales on their migra- 
tion north.) 


479 


Colored wood engraving. 10.2 x 29.4 cm. [ca. 1880s] 

“H. Leutemann” [Gottlob Heinrich, Grosszschocher 1824- 
1904] 

{[Munich: Braun & Schneider] 


Humpbacks migrate seasonally along both coasts of North 


America. The ones depicted here are presumably in the 
Pacific, en route from California to Alaskan waters. They 
are demonstrating the typical humpback behavior of 
breaching as they travel. Whether humpbacks breach for a 
purpose, or because it feels good or is simply fun is not 
known. Contemporary research suggests it is a form of 
communication, perhaps a signal to other whales or a dem- 
onstration of strength. 

Note the acorn and goose barnacles on the flippers. 
Humpbacks are particularly susceptible to parasites and 
have been known individually to carry as much as half a 
ton of lice and barnacles. 

REF.: J. L. McHugh, “Whales have riders, too,” Sea Frontiers, July-Aug., 


1986, pp. 252-259; Hal Whitehead, “Why Whales Leap,” Scientific 
American, Mar., 1985. 
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480 Des Monstres. 


Figure d’une autre espece de Balaine. 801 
(The monsters. Figure of another kind of whale.) 


Woodcut. 7.5 x 18.5 cm. (image). [after 1577] 


The French text is a translation from a Dutch broadside 
published at the time of the incident described. It begins: 
(A true portrait of one of the three whales which were taken 
the 2d of July, 1577, in the River Escaut [Schelde], the one 
at Flissingen [Vlissingen] the other at Saftingen and this one 
here at Hastingen au Doel, about five leagues from 
Antwerp. . . .) See the Dutch broadside (cat. 355) for the 
complete translation of the first paragraph. Included here 
but not from the Dutch broadside is the second paragraph 
giving Pliny’s description of a whale. 

This is a page from a general natural history book; as 
such, the illustration is not original but copied from an 
earlier print. The illustration on the Dutch broadside, how- 
ever, is drawn from life and, therefore, reasonably realistic. 
Verso: page heading, “Le vingt-cinquiéme Livre” (the 
twenty-fifth book); illustration and description of the os- 
trich. 

SOURCE: an unidentified edition of Ambroise Paré, Les Oeuvres d’Am- 
broise Paré avec les figures & portraicts, tant de l’anatomie que des instru- 
ments de chirurgie, & de plusieurs monstres .. . , 26 books (Paris: G. 
Buon, rst ed., 1575 ; many subsequent editions with revisions and addi- 
tions), book 25, p. 801. 

REF.: Hacquebord 1981, p. 13. 


Other version: Brewington 5 44. 
See cat. 369. 
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A Vraye pourtraicture del'yne des trois Balaines qui furent priles le deuxiefme de Iuillet 1577. 
en la riuiere de l’Efcaut I’vne aFleffingues , ’autve a Saflinghe , & cefte - cy a Haftinghe auDoél, 
enuironcing licués d’Anuers:elle eftoit de couleur de bleu obfcur : elle auoit far la tefte yne nar- 
rine par laquelle elle iettoit ’cau;, elle anoit de longueur en rout cinquante - huidt pieds , & feize 
de haureur. La queué large de quatorze pieds, depuis Veil iufques au deaant du muzeau , ily 
anoit {eize pieds d’e(pace. La mafchoire d'embas eftoit longue de fix pieds, en chafque cofté de la- 
quelle ¢ftoient vingt- cing dests. Mais en haut elle auoit atitant de trous , dans le{quels lefdites 
dents d’embas fe pouuoyent ‘cachet, Chofe monitrucule, voir la mafchoire fapetieure defgarnic 
de dents , qui denoient eftre oppreflees pour la rencontre des viandes aux dents inferieures, & en 
lieu d’icelles dents voir des trous inutiles. La plus grande de fes dents eftoit longue de fix poulces: 
le tour fort merueilleux & e{pouuentable & contempler pour la vaftite , grandeur & grofleur de tel 
animal, La figure eft icy reprefentée. “_ 
B Pline liv.32. chap.1. dit qu'il yaym petit malautru poiffon,grand feulement de demy-pied,némeé pring par- 
daucuns Echenets , d’autces Remora , qui merite bien eftre mis icy entre les chofes merueilleufes & lant du Rew 
© monftrucules,lequel retient & arrefte les vaiffeaux de mer,tant grands foient-ils,lors qu’il s'attache ™r- 
contre,quelque effort que la mer ny les hémesfcachent faire aw contraire, come tes flots & les va= 
gues,& le vent eftant en-golfé des voiles,& fecdd¢ des rames.ou cables,6¢ ances quelques gtofles & 
pefances qu’elles fuflent.Ec de faidtjon dit qu’ala defaicte d’ Actia,ville d’Albanie,ce poiffon arre {ta 
la gallere capitainefle-ou eftoit M.Antonins,qui a force de rames alloitidénane courage a fes gens de 
gallereen gallere:& pendant l'armee d’Auguite voyant ce defordre,inueftit fi brufquement celle de 
M.Antonius,quiilluy pafla fut le ventre.De mefme aduinea la gallere del’Empereun Caligula, Ce 
Prince voyat que fa gallere feule,entre toutes celles de l/armee n‘anangoit point,& nedtmoins eltoit 
a cing par bancs,entendit fubit lacaule de l'arreft qu'elle faifoit,ce fut pourquoy il fit préprement 
sietter force plogeurs en mer,pour chercher 2 ’Etour de cefte galleresce qui la fai (oir arrefter,& woy~ 
C were ce perix poid attaché au timon:lequel eftant apporté a Caligula, fuc fort falché qu’vn.fi ee 
poiflon enr.Je pounoitdels'gppofer a effort de 400, efpalliers. & galliors qui cftoienten fa gallere.) 
Efcoutez ce grand §& fage Poste le Seigneur, du-Bartas , lequel dit de bonne grace au cinquiclhie, 
iour de la fepmaine, ce qui s‘enfuir, 
La Remore fichant fon debile. mufeau 
Contre le moitte hord du tempefte vaiffean, 
Liarrefte tout d'un conp an milien d'une flote, 
Qui fitie le vucil de vent , & le vucil di pilote. 
Les refines de la nef on lafche tant qu'on pent , 
Mars la nef pour cela charmee ne s'efineut 
Won plus que fi la dent de mainte. ancre fichee 
Vinge pieds deffins Thetis la tenoit accrochee , 
“Non plus qu'un chefne encor , qui des’ vents arrite? 
D A mille & mille fois les efforts de(pite? » 
Ferme, wayant pas moins pour fouffrir cefte guerre 
Des racines deffous, que des branches fur terre, 
Dy - nous, arreste- nef 5 dy - novs , comment penx - tit 
Sans fecours toppofer a la ivinte vertu, 
Ex des vents, e& des mers, G des cienx ,& des gafohes 2 
Dy-nows_ en. quel endroit., 6 Remore tu caches " 
Liancreyqui tout d’vn coup bride les mounemens 
D’en vaiffzau combatu de tous les clemens? 
Toit te prrens cet engin doi tH prens ceSte force 
(Lee Frompe tous engin , gui tome force force? < 
Or qui 
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481 Des Poissons 
Etching. 14.3 x 10.3 cm. 1683. 


SOURCE: Alain Manesson Mallet, Déscription de Univers, Contenant 
les Différents Systemes du Monde, Les Cartes générales & particuliéres 
de la Géographie Ancienne & Moderne (Paris: D. Thierry, 1683). 

See cat. 544-547. 

















































































































482 


Magnum Dictionarium Latino Gallicum 
ad Usum Serenissimi Galliae Delphini 

(Great Latin-French Dictionary for the use of his 
Highness the Dauphin of France) 


Engraving. 23.8 x 18.3 [ca. 1700-1710] 
“T, B. Scotin le Jeune sculp. [Jean-Baptiste, 1678—?] 
Lugduni Apud. H. De Ville.” 


[above dolphin:] “Trahitur dulcedine cantus” ([the dolphin] is 
attracted by the sweetness of the song) 


The illustration of the dolphin is a play on Dauphin, the 
son of the French king. The specific Dauphin referred to 
on this title page is presumably the eldest son of Louis XIV, 
who died in 1711, four years before his father. 


SOURCE: Magnum Dictionarium Latino Gallicum (Lyon: Hotel de Ville, 
ca. 1700), title page. 
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483 La Baleine Tom. V. Pl. XII. 


Engraving. 16.2 x 29.4 cm. [18th c.] 


A variant of the stranded whale of 1601 (cat. 363) and the 
subsequent copy in Nieuhof (cat 371, 386), this is from an 
unidentified multivolume work. 


See cat. 363 for cross references. 











































































































































































































484 La Baleine No. 44 


Engraving. 16.1 x 30.5 cm. [18th c.] 
“F. Huot Direxit” [Francois] 


A reverse, simplified copy of the previous item (cat. 483), 
this scene lacks the sky, ruined tower, and fine engraving 
of its antecedent. 


See cat. 363 for cross references. 
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485 Histoire Naturelle, 
Fig. 1. La Baleine 
Fig. 2. Le Cachalot 
Fig. 3. Le Narwal 
TSVi PISXXIV. 248 


Engraving. 35.6 x 22.5 cm. [ca. 1768] 
(artist: Francois Nicolas Martinet, 173 1-after 1787 
engraver: Robert Benard, active in Paris 17 34-2] 


Robert Benard engraved several hundred plates for Di- 
derot’s Encyclopédie, some signed, others not. Revealing 
more technical than artistic skill, his plates are most valued 
as documents of the history of sciences and trades. 

These whales are composites of previous sources and the 

human imagination. They hardly compare with the ceta- 
cean plates Benard engraved ten years later for Bonnaterre 
(cat. 486-492). Bonnaterre was concerned with producing 
a systematic and accurate natural history and therefore 
carefully selected the models for his plates from the best of 
previous sources. 
SOURCE: an unidentified edition of Dénis Diderot and Jean Le Rond 
d’Alembert, Recueil de Planches sur les sciences, les arts libéraux et les 
arts méchaniques, 12 vols. (Paris, 1762-1777), Vol. 6, Pl. 24. The 1768 
edition shows “Martinet Del.” (L.1.) and “Benard Fecit.” (l.r.). 


REF.: BdW 17. 
Secicataig2. 


Whale Plates from. L’Abbé Joseph P. Bonnaterre 


Engravings. Sizes vary. 1789. 

“Benard Direxit.” 

LAbbé Bonnaterre was considered a major authority on the 
natural history of whales in the late eighteenth century. The 
cetacean section of his tome on ichthyology includes twelve 
very fine engravings of whales and dolphins, showing types, 
skeletons, and anatomy. His writing was “essentially a com- 
pilation,” and similarly his plates were modeled on previous 
natural histories. The bowhead and finback depicted here 
are copied from PI. Qin Martens (cat. 445). These particular 


depictions were copied repeatedly throughout the eigh- 
teenth and nineteenth centuries. Other plates are copied 
from Sibbald (Edinburgh, 1684), Anderson (Hamburg, 
1746), and Hunter (London, 1787). Benard, the engraver, 
is the same prolific craftsman who produced literally hun- 
dreds of plates'for Diderot’s Encyclopédie (cat. 172). 

souRCE: l’Abbé Joseph P. Bonnaterre, Tableau Encyclopédique et 
Meéthodique des Trois Regnes de la Nature, . . . Cetologie (Paris: 


Panckoucke, 1789).* 
REF.: Allen 1881, no. 407. 
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486 Histoire Naturfelle,] Cétacés. Pl. 2. 
1. Baleines. Figure rere. La Baleine-franche. 
Figure 2e. Le Gibbar. 


24.4 X 36.1 cm. 


See cat. 137, 223, 372, 445, 447, 451, 462, 467, 472, 475, 493, 4995 
500, 501, 502. 
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487 Histoire Naturelle, Cétacés. Pl. 3. 
rer. Genre, Baleines. Fig. rere. Le Rorqual. 
Fig. 2e. La Jubarte. 


18 x 25 cm. 


These whales are after Robert Sibbald, Phalainologia nova, 
sive Observationes de rarioribus quibusdam Balaenis (Edin- 
burgh, 1692). 


REF.: Allen 1881, no. 325. 
See cat. 455, 456, 467. 


488 Histoire Naturelle, Cétacés. Pl. 4. 

rer. Genre, Baleines. Fig. rere. Baleine a Bec. Fig. 2. 
Les parties extérieures de la génération. Fig. 3. 
Largeur de la nageoire de la Queue. Fig. 4. Vue 
latérale d’un Fanon. Fig. 5. Vue perpendiculaires de 
plusieurs Fanons réunis. Fig. 6. Accroissement des 
Fanons. Fig. 7. sillon de la mamelle gauche. Fig. 8. 
Vue intérieure du sillon proche de la mamelle. Fig. 
9. sillon du cote opposé a ouverture de la Mamelle. 
Fig. ro. sillon de la Mamelle droite. 


3 Se3eXi 245 cl. 


This plate is a copy from John Hunter, “Observations on 
the Structure and Oeconomy of Whales,” in Philosophical 
Transactions of the Royal Society of London, vol. 77, 1787 
(reprinted in Pilleri 1981, vol. 12 supplement). 


See cat. 458, 462. 


489 Histoire Naturelle, Cétacés. Pl. 5. 
2e. Genre. Fig. 1. Le Narhwal [sic]. Fig. 2. Crane du 
Narhwal, pris en 1684, vu par dessus. Fig. 3. Crane 
du méme Narhwal, vu par dessous. 


18 x 25 cm. 


This double-tusk skull of a narwhal taken in 1684 is now 
in the Zoological Museum in Hamburg. The illustration is 
from the pamphlet of 1684 reporting the find. 


See cat. 456, 467, 472. 
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490 Histoire Naturelle, Cétacés. Pl. 6. 
3e. Genre, Cachalots. Fig. rere. Le Grand Cachalot. 
19 X 25 cm. 


See cat. 363. 


491 Histoire Naturelle, Cétacés. Pl. 7. 
3e. Genre, Cachalots. Fig. rere. Le Cachalot Cylin- 
drique. Longueur 48 pieds sur 12 de hauteur. Fig. 
2e. Le Grand Cachalot. C’est la Figure d’un des 31 
Cachalots échoués pres d’Audierne en 1784. . 


19 X 25 cm. 


Figure 1 is after Johann Anderson, Nachrichten von Island, 
Gronland und der Strasse Davis (Hamburg, 1746; Frank- 
furt and Leipzig, 1747) (cat. 446). Figure 2 is the original 
depiction of the oft-repeated “laughing” whale. 


See cat. 446 for cross references for fig. 1; 239, 304, 426, 433, 455, 466, 
467, 475, 4955 503. 


492 Histoire Naturelle, Cétacés. Pl. 8. 
3e. Genre, Cachalots. Fig. rere. Cachalot Trumpo. 


19 x 25 cm. 


See cat. 454, 457. 
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LA BALEINE FRANCHE : 
495 Cétaceés Pl. 4. , 


Le Cachalot Macrocéphale 
493 La Baleine Franche PL. 1. 


Engraving. 9 x 15.2 cm. (borders). [early roth c.] 


Engraving. 9.2 x 15.4 cm (borders). [early roth c.] 


See cat. 491. 
See cat. 486. 
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494 Cétacés Pl. 2. 


rt. La Baleinoptére Jubarte 496 Cetaces. Pl. ro. : 
>. La Baleinoptére Museau Pointu Cachalot bosselé, Physeter polycyphus, Quoy et Gai- 
mard. 


Engraving. 9.2 x 15.4 cm. (borders). [early roth c.] 

Colored engraving. 8.6 x 15 cm. (borders). [ca. 1830] 
“Vauthier del. [Antoine Charles, Paris 1790—after 183 1] 
Couché fils dir. [Louis-Francois, Paris 1782-1849 Paris] 
Adn. Simonet sc.” [Adrien Jacques, Paris 1791—?] 


Quoy and Gaimard in the title are Dr. J. R. C. Quoy and 
J. PB Gaimard, doctor and surgeon respectively, and 
naturalists on various voyages of exploration. Together they 
produced the zoology volumes of Louis de Freycinet’s Voy- 
age autour du Monde... 1817-1820 (Paris, 1824-1844) 
and of J. S. C. Dumont d’Urville’s Voyage de découvertes 
de l’Astrolabe ... 1826-1829 (Paris, 1830-1835). 


See cat. 487. 





REF.: Brosse 1983. 
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497 La Baleine d’Ostende, 
Visitée par l’Eléphant, la Giraffe les Osages et les 
Chinois. 


Colored lithograph. 11 x 26 cm. [ca. 1829] 

“Jacquemain del. 

Lith. de Langlumé. 

Déposé: a la direction. chez Valant, Editeur, rue de Castiglione, 
No. 6.” 


[caption:] 95 pieds sur 20. 


The Ostend whale was a blue whale found Nov. 4, 1827, 
floating in the English Channel off Ostend. It was sold to 
two Belgian entrepreneurs who dissected the body and pre- 
pared the skeleton for exhibition (see cat. 403). On Nov. 
29, 1829, it was sent to Paris. Though it was the skeleton 
that was exhibited, this playful artist chose to show the full 
whale, a more handsome subject for comparison with fel- 
low members of the animal kingdom. 


REF.: Brewington 551. 
See cat. 383, 403, 404, 409, 498. 
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498 La Baleine Royale des Pays-Bas, 


Chansonette. de Mr. Charles Daverne, musique et 
accompagnement de Piano, par Achille Hébert. No. 


249. 


Lithograph. 26 x 21 cm. [ca. 1829] 

“ch: Daverne 

Lemsine [signed on stone] 

A Paris, chez Lemsine ainé, Successeur de Cousineau, Luthier, 
Bréveté de Monsieur, Editeur et Md. de Musique de S. A. R. 
Monsieur le Dauphin. rue Dauphine, No. 32. 

Déposé a la Direction. Propriété de Editeur. L. 664.” 


The Royal Whale of the Netherlands, or the Ostend whale 
(cat. 497), must have caused considerable excitement in 
Paris, for here is the sheet music of a song composed in its 
honor. The illustration shows couples dancing a quadrille 
in its cavernous mouth, a favorite contrivance to dramatize 
the whale’s size. 


See cat. 497 for cross references. 
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$ Les hautes latitudes septentrionales paraissent pro- 
duire les poissons les plus gros et les plus gras. Les ha~ 





_MUSEE DES FAMILLES. _ 


gues; d'autres suivent les ruisseaux jusqn’a une grande 


distance dans a pleine mer. 
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499 Baleine. 


Wood engraving. 13.9 x 21 cm. [19th c.] 
“Dessin et gravure de Suzemilh.” 


Musée des Familles, subtitled “(Evening Readings),” was a 
monthly periodical started in Paris in 1833 in conjunction 
with the profusely illustrated weekly, Magasin Pittoresque. 
This was just one year after the founding of the popular 
The Penny Magazine in London and the beginning of a 
great flourishing of illustrated periodicals featuring news 
events as well as subjects of general interest. 


SOURCE: Musée des Familles. Lectures du Soir (unknown date), p. 197. 
See cat. 486 for cross references. 
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500 La Baleine franche. 


Wood engraving on purple paper. 13.9 x 21 cm. [19th c.] 

“H. Lebrun, éditeur, 43, rue de Rennes.” 

Double-page broadside from the series: “Encyclopédie De LEn- 
fance, Cours Général des Connaissances Utiles” 

“No. 76.—Cours Elémentaire D’Histoire Naturelle / 8e Ordre. — 
Ordre des Cétacés.” 


See cat. 486 for cross references. 
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LES CETACES. 







































501 | | | 503 
la Baletne 
le Marsouin le: Dauphin 
= = — - —! 1. CACHALOT MACROCEPHALE 
501 Les Cétacés. No. 16. ih ale E: 
la Baleine. le Marsouin. le Dauphin. 503 Le Cachalot Macrocephale. 
Engraving. 15.9 x 20.3 cm. (borders). [19th c.] Colored engraving. 9 x 17.7 cm. (image). 1841. 
“Edouard Travies del. 
See cat. 486 for cross references. Beyer & Manceau sc. 
| ; Publié par Furne, a Paris.” 
sOuURCE: lbid., p. 60. 
See cat. 475, 491. 
502 ee 
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504 














4 LA BALRINE FPRANCIIE 


7 LE PHYSALE CYLINDRIOL FE 


502 La Baleine Franche. 


Colored engraving. 10.3 x 17.5 cm. (image). 1841. 


504 Le Physale Cylindrique. 


“Edouard Travies del. [Doullens 1809—after 1866] Colored engraving. 10.7 x 20.3 cm. (image). 1841. 
Beyer & Manceau sc. “Edouard Travies del. 
Publié par Furne, a Paris.” Beyer sc. 


: ; Publié par Furne, Paris.” 
“La baleine franche” is the French common name for the P 


bowhead, Balaena mysticetus. This sperm whale was believed to be a separate species from 
, ~ : the preceding one, “Le Cachalot Macrocephale.” Though 

SOURCE: Bernard G.E. Lacépéde, Histoire Naturelle de Lacépéde com- eae Fall een : f 

prenant les Cétacés .. . (Paris, 1841), vol. 1, p. 11. acepede actually named eight separate species of sperm 


Other version in collection: “La Baleine,” colored engraving, 11.3 x 18.1 whales, these two were the most generally accepted. 


cm. (image), same imprint but without publisher. ' 
SOURCE: lbid., p. 77. 


See cat. 205, 475, 486. See cat. 446 for cross references, 475. 
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505 
A [ALEDNY Ly CACHALOT 
505 La Baleine Le Cachalot 507 Les Trois Regnes de la Nature. 
Raina camea bane Cee [whale caption:] Cétacés ou Baleines / Baleine 
“Henry Gobin del. Colored lithograph. 27.4 x 38.7 cm. [1860s] 
Dujardin sc. “Dessiné & lith. par A. Belin et E. Helle. 
Imp. Sarazin, Paris. Imp. Lemercier, Paris.” 
Garnier fréres Editeurs” Re a : 
In the upper right is a right whale suckling her calf, rarely 
shown in pre-twentieth-century prints. 
souURCE: M. Jules Delbruck, Les Récréations Instructives sur Les 
506 — Soe Eye aes Paes Animaux, Les Art et Métiers et Autres Sujets Variés (Paris: Ract et Falquet, 


186—?). 




















Se — —_— (Péche de la scie.) 
WHALE WALLFISCH BALEINE BALENA BALLENA 


(anglais) (allemand) ordre des cétaces citation) (eapagnol) 
Tacs) 


508 Péche de la scie. 
506 Baleine ordre des cétacés (Cétacés) Wood engiavitga) 8 aca 4a comme tiem 
Whale (anglais) Wallfisch (allemand) Balena (italien) 
Ballena (espagnol) 


Enseignement par les yeux. 


Enmity between swordfish and whale appears in accounts 
of whalemen, observations of scientists, and occasional 
whaling prints. This one from the French popular press is 
interesting for the way it shows the billfish actually stuck 
Colored lithograph. 28.1 x 40.1 cm. [ca. 1850-1860] in the side of the whale. According to the account, when 
Ree NIA the billfish attacked the whale and tried to stab it, the whale 
breached, leaping with its full weight out of the water. The 
With the opening of Japan to the West in 1854,Japanbegan _ fish was not quick enough to get out of the way of the 
importing a profusion of pictures and books among other _ crashing whale, and this was the result. 
Ne ede See ib miultilangddze natural history P late of SOURCE: L’Illustration, Journal Universel (unknown date), p. 409. 


a right whale was presumably included, for a Japanese copy REF.: Major 1981; Perkins and Whitehead 1983; Ruud 1952. 
appeared in 1892 (cat. 347). See cat. 202, 448, 516. 
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(Learning through seeing.) 
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509 Puro, e distinto Ragguaglio del gran Pesce 

chiamato Balenotto Buffalino, detto anco Capo 
d’Olio, preso in vicinanza del Porto di Pesaro il 
Giorno delli 18. Aprile 1715. Da Paron Domenico 
Cavaglieri. 
(Clear and distinct view of the large fish known as 
the Buffalo Whale, which is also referred to as an Oil 
Head, captured near the Port of Pesaro on April 18, 
1715, by Master/Captain Domenico Cavaglieri.) 


Woodcut. 13.3 x 28 cm. (image). 1715 
“In Venezia, Per Domenico Lovisa a Rialto 1715. Con Licenza 


ir) 


de’ Superiori. 


Pesaro, where this sperm whale was captured, is on the 
northeast coast of Italy on the Adriatic Sea directly east of 


Florence. Sperm whales are still occasional migrants in the 
Mediterranean. 


REF.: “Whales in the Mediterranean,” Scientific American Supplement, 
May 23, 1914, p. 333; Antonio Di Natale and Antonio Mangano, “Mat- 
ing and Calving of the Sperm Whale in the Central Mediterranean Sea,” 
Aquatic Mammals, 1985, no. 1, pp. 7-9. 

See cat. 440, 511, 512. 
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Puro, ediftinto Ragguaglio del gran Pefcechiamato Balenotto Buflalino. dettoanco'Capo d'Olio, 


prefo invicinanza del Porto di Pefaro il Giorno dellix8. Aprile 171 5,DaParon 
Domenico Cavaglieri - 


18, Aprile 1715. nell’Adnatico Marevicinoal Portodi Pefaro, oveveduraii da Barca Pefcareccia una gran vatta 

Mole, .checonimpeto-grandel'acquaalzarfaceva rutta {pumante, & i Pefcatori feorgendo effer quella un Petce 

di fmnifarata grandezza, I'andavano da Jungi eguendo per farne Preda, comepoifegui, trovandplicon acqua 
non fufhiciente al diluifeampo, contutto che vene fofle dadieci piedi; E ticonobberocfler queftoun Balenotto . Quin- 
diaccortafiuna Tartana , che firitrovava.in quel Porto dell'ajutoneceflario, cherichiedevano 4Pelcatori, viaccorle , ¢ 
con Mofchetti, ed Armiferironoin pit parti 11 MoftruofoPefce; Sopragiunfe poialtra Barca conmolttHuomini, che 
affieme con la primal pafero in:mezzo dandogli con varie'forti d’Armi molteferite non fenzafpargimento di gran fangue, 
elilegoronocongroflo Cannape Ja Coda. Sparfofi intanto per la Cittdun fi innalpettato avvitos quaft tuttoil Populo 
-con ciriafita portoflial Porto, oye ciafchedunofi affolayamiontarsiileGaete, ¢ Battelli perandared vederlo, non fenza 
pero qualchetimore perlodtrepico.deg!'Urli, peril battimento della Coda, eper ifofh cd quali dallenaricigertava in alto 
quanurd diacqua... Pr.curaronod) urarlo'al Lido-congroflz Gomini, ¢ con Argani, ma il tutto in vanomentre per I 
immenfagran molefpezzateh multedi quelle, non fa pollibile moverlo, convenendolatciarlo cost legato per tutta la not- 
fe, ectantorraloftrepito, & url, che pareva fentir(iil mare aggitato da procellofa boraica; Mori quelti al fine full'albeg- 
giardel giorno del Veperdi, ediviriteraate le due predette Barche conmoltihuomini, & altrralla rtva con'Gannapi, & 
Arganigli ford di tiraslo nel Portos ¢ benche vi folleroferte picdi d’acqua, etoccafle dl fondo, nulladimeno {opravan= 
zayamolto. Pofciamonrandoyifopra li huominicommiaciorono 3 tagliarlo, effzndo maraviglia il vedere si la Kola ga- 
nofla cfleryi diciferte haemini per {polparlo, ¢levarli il graflo, indi per tutcoil Venerdi, ¢Sabbato feguirando dtagliarlo 
elevatoli partede] groflo yentre gli rida piu faciletrafportarlo sii Ja riya del Porto, oye vedevali 1a {muturata grandezza di 
quelJagran Beltia, ¢percheil yentfecominciava 2 dar qualche fettore con folecitudine accrefeendofi alera quantita d'huo- 
titi lbapeonoper evarl via cutti li interior’ ove entrorono dentro dodict huomini per ben pulirlo, ¢ quelli poreati fu 
ronosn pezzi sii) arena per abbrugiarli, ¢ fotterrarli con parteanco della carnerifervandol il {mifurato 4 efchiotpolpatoy 
eGarafladifortoconidenti, quale dallamaggior parte de Forafticri, che paflano vienecon ammirazione veduta. Dalla 
fola Tefta nel tagliarl gli fcarorirono ventidue fomed'Oglio, ¢ dal graflo cayato da tutto il Corpo piu Perfonevenduro, 
ficomputacflernenfeito incucco cento fomein circa, & il pefo di quelto gran Pelce € ftato pra ceato trenttamille libre 
non {enza marayigliofe ftupore di molte partid Iralia « 


NES degl’altrimaravigliofi pottentifeguiti in Italia memorabile ¢ quello, che accadde il Giovedt Santo 


Ragguaglio delle mifure del fopranominato Pefte. 


Di faa Longhezza piedi ne-48 | L'Occhio grande tirca un tondo da Tayola 

Grofl-zza per circonferenza della Tefta picdi 25 Larghezza del penacchio della Coda at 
Gri flezza del Corpo piedi 26 Griflezza, 6 larghezza del fine della Coda 3 
Ganofla di fopra fenza denti piedi 12 Ala vicino alla Ganaffa 4 
Ganafla di fotto dentata picdi 12 Apertura della Bocca per larghezza 4 
La fudetta fin dove’ arrivano tutti i denti piedi 7 Membro efterno, & interno di lunghezza 6 
Denti di detra Ganafla 48 Groffezza del medemo di giro 3 
Li detti denti diftanti uno dall’altro dita 6 

———_——___. - —_ —— ne 

















IN VENEZIA, Per Domenico Lovifa a Rialto 175. Con Licenzade’ Superiori. 
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510 [top:] Imbocco Nel Faro Del Canale Di 


Messina 

[center:] Sbocco Dallo Stesso Faro In Quell’ Opposto 
Cratere 

[bottom:] All’ Amico Delle Cose Patrie II Sig. D. 
Filippo Briganti Sublime Genio Nell’Esame Analitico 
Del Sistema Legale. . . V. 

Il P. Antonio Minasi Domenicano in Memoria 
D’Amicizia Perpetua 

(Entrance to beacon tower in the Straits of Messina 
/ Exit from the aforementioned beacon tower on the 
side facing the crater 

[dedicated] to the patriot, the Honorable Filippo 
Briganti, an eminent scholar in analytical investiga- 
tion pertaining to the legal system. 

Father Antonio Minasi of the Dominican order, in 
acknowledgment of his everlasting friendship . . . ) 





Engraving. 45.8 x 62.2 cm. 1776. 

“Gugl. Fortuyn del 1773. et inc. 1776.” 

This triple print is the first in an extremely rare set of three 
depicting the Straits of Messina. The top scene shows a 
whale caught in a fishing net. The scenes are keyed; the 
legend referring to the whale reads: 


13. (Many years ago, a whale became entangled in a net 
of the type extended above the keel, which was suspended 
upon the surface between two vessels passing through the 
Straits. After the fishermen had cut the cords of the net 
which had weights towards the bottom, they observed on 
the following day all the torn nets around the huge prey 
which had been stranded on the beach near Reggio.) 
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511 [top:] Veduta Della Meta’ Del Canale Di 
Messina 
[bottom:] Al Pio E Beneficio Confratello P. Gregorio 
Rocco Fedelissimo Cittadino Napoletano . 
Il P. Antonio Minasi Domenicano VI. 


(A view of the mid-portion of the Straits of Messina 
/ {dedicated] to the pious, generous, and most faithful 
colleague, Father Gregorio Rocco, a resident of 
Naples... ) 
Engraving. 42.6 x 59.3 cm. 1776. 
[Gugl. Fortuyn] 
Key to whale, top: 20. (The whales come together every 
year in the Mediterranean after the spring equinox. They 
travel until they reach the Sorrean Sea [Sorrento?] where 
they mate.) 
Bottom: 11. (After the summer season, the whales return 
to the high seas with their offspring. They are of the species 
Physter aflando.) 


REF.: see Cat. 509. 
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512 Al Vero Amico Sig D. Saverio Moschini / 
LAspetto Settentrionale Della Citta Di Scilla. 
Il P. Antonio Minasi Domenicano/ Per I Benefizi Avuti 
Di Cuore Offerisce. 


(To a faithful friend, the Honorable Saverio Mos- 
chini: a northerly view of the city of Scilla. 
Given by Father Antonio Minasi of the Dominican 
order, with fullest gratitude for his generosity.) 
Engraving. 42.4 x 59 cm. 1776. 
“Gugl. Fortuyn del 1773 et inc. 1776” 
The third print in the set shows a whale stranded during a 
storm. Key to whale: 12. (One of the six whales which, 
according to our recollection and that of our forefathers, 
were stranded on either side of Scilla as a result of unaccus- 
tomed storms.) 
Also shown here are the harpooning of swordfish and 
shark, still practiced today in the Straits of Messina. 
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TAVOLA XV 
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514 Il cachalot 
Engraving. 9.1 x 14.6 cm. [rg9thc.] 
513 Scheletro della Balenottera longimana [Italian; no imprint] 
Balaenoptera longimana / Narvalo Monodon mono- 
ceras / Delfino Delphinus delphis / Focena Delphinus 
phocaena / Dugongo Halicure cetaceo / Balenottera 
lungimana [sic] Tavola XV 


Colored lithograph. 44.5 x 61 cm. [ca. 1880] 
“Milano Lit. A. Francioli e C.” 
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515 A Fin Whale Taken off Folkestone, England. 


Colored wood engraving. 11.5 x 14.7 cm. [ca. 1848] 
“Bricher” [signed on plank] 





A fifty-foot finback was sighted by fishermen off Folkestone 
in February, 1848. The fishermen fired at it, and a few days 
later the whale died of the wounds. They then towed it to 
shore and sold it to four local entrepreneurs to put on exhi- 
bition. According to the London periodical article at the 
time, “no specimen of the whale had been captured on this 
part of the coast for upwards of forty years, [thus] the 
exhibition proved very attractive and profitable.” 

This item, the earliest American natural history print in 
the collection, is a direct copy of an unsigned English wood 
engraving that appeared in The Illustrated London News, 
February 19, 1848, p. 110. This American version is from 
an unidentified book. 

















A FIN WHALE TAKEN OFF FOLKESTONE, ENGLAND. 


REF.: Brewington 559. 
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GLEASONWS PICTORIAL BRAWING-ROOM COMPAMON. 405 











ATTACK OF A WIMALE DY 4 SwoRD Prem. 


516 Attack of a Whale by a Sword Fish. 


Colored wood engraving. 12.4 x 23.8 cm. 1852. 


“Extraordinary Combat.’ A vessel not long since arrived 
at London from Dublin, and the captain reported having 
on his passage fallen in with a whale of large dimensions. 
... This monster of the deep was suffering severely at the 
time in an encounter with two well known enemies of his 
tribe—a sword-fish and a thrasher [orca]. These formidable 
creatures generally go together through the waters, and are 
reputed to be joined ina league of unrelenting enmity against 
the cetaceous animals. Captain Rochfort and the crew saw 
the combat for about three-quarters of an hour, but being 
obliged to continue their voyage homewards, they had to 
forego the pleasure of witnessing the struggle to its close, 
and of taking in tow to Dublin the body of the vanquished 
whale, for of his being eventually worsted in the affray there 
was no doubt whatever. The sword-fish was seen once driv- 
ing his tremendous weapon into the belly of his victim as 
he turned on his side in agony. The thrasher fastened on his 
back and gave him terrific blows which were heard at a 
distance with great distinctness. The latter not having any 
power to strike in the water, it was the instinctive policy of 
the sword-fish to make the attack from below; this causing 
the whale to rise above the surface, the other assailant, 
which was about twenty feet long, then dealt out his blows 
unsparingly with all the force of his lengthy frame. ... [The 
whale] spouted blood to an immense height, and crimsoned 
the sea all around. . . . Being within 200 yards of the ship, 
the conflict was distinctly visible. Our artist in the engraving 
above, has given us a fine view of this aquatic encounter 
between these monsters.” 

The term thrasher was used for both orcas and thresher 
sharks, with reports of both animals working in partnership 
with swordfish to attack whales. An orca is depicted here 
by Gleason’s staff artist. Showing a sperm whale as the 
object of attack is incorrect according to the traditional 
legend, which involves only baleen whales. Though such 
reports recurred from the early seventeenth century on- 
wards, the reality is questioned by cetologists today. 

A similar, incorrectly double-spouted sperm whale ap- 


pears in a print published the same year by Nathaniel Cur- 
rier (cat. 272). It is not known who copied whom. 


SOURCE: Gleason's Pictorial Drawing-Room Companion, June 26, 1852, 
P. 405. 

REF.: Major 1981; Perkins and Whitehead 1983; Ruud 1952. 

See cat. 202, 448, 508, 530. 





=? Neg 
PHYSETER MACROCKPILALUS. 
Spermaceti Whale or Great hoaded Gachalot. 


517 Physeter Macrocephalus. Spermaceti Whale or 


Great headed Cachalot. No. 8. 


Colored lithograph. 10.2 x 18.2 cm. 1853. 
“Lith. of E. C. Kellogg. Hartford, Conn.” [Elijah Chapman, 
Hartford 1811-1881] 


The relatively late date for these first American natural 
history prints in the collection is a telling statement about 
American printmaking and the attitude towards whales of 
American artists and publishers. By the 1840s, whales had 
been well observed and hunted along the eastern coast for 
over two hundred years. Nevertheless, not until after the 
mid-nineteenth century was there sufficient financial incen- 
tive, intellectual curiosity, or artistic stimulation to create a 
market for indigenous pictures of cetaceans. Certainly prints 
of whales were produced before 1840, but the lack of any 
in such a comprehensive collection bespeaks their compara- 
tive rarity. 

It is noteworthy that one of the first should be by E. C. 
Kellogg, younger brother of Daniel W. Kellogg, the pioneer- 
ing, energetic publisher/lithographer who produced the first 
American lithographs of the whale hunt (cat. 253). 
SOURCE: Peter P. Good, A Materia Medica Animalia . . . (Cambridge, 


Mass.: by the author, 1853), section 8, frontispiece. 
REF.; Peters 1931, p. 244. 
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THE ZAY OF THE CABLE. 
TELLING OF ITS INLAYS AND OUTLAYS, ITS RELAYS AND DELAYS. 
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| This is the cannon thot roared aud blazed, 
At which the dull codfish were greatly amazed, 
| And the hopes of the sharks wore exceedingly raised, 


As it told the succest of the cable. 


Lins is the great electric wire; 

Could the mind of humanity evar aspire 

‘fo any thing lower, or 
‘Than a submarine, telegraph cable? 













any thiog higher, 





VIL 


This is the rocket that soared so high, 


Announcing to neighbors remote in the sky 
That time nnd space were as things gone by, 
Since the great event of the cable 


m1 ‘I x 


| ‘This is the Fell whose brazen tongue, 
| In token of triumph, so madly rung, 
| Proclaiming load, a> it swayed and swung, 
The success of the ocean cable 


This is the steamer, 20 strong and stoul, 
That carried the wonderfal cable out, 
And made such 3 puffing and smoke about 


The famocs Atlantic cable. 





As to threaten the ocean cable, 


518 The Lay of the Cable. Telling of its Inlays and 
Outlays, Its Relays and Delays. 
V. This is the fierce and terrible whale. 
That spouted torrents and thrashed his tail, 
Conspiring with every adverse gale 
To destroy the ocean cable. 


Wood engraving. 33.5 x 24cm. 1858. 


One sheet of a pair; together they show eighteen vignettes 
of incidents incurred during the laying of the Atlantic tele- 
graph cable in 1858. 


SOURCE: Harper's Weekly, Nov. 20, 1858, p. 744. 
sce Caf. 43.1, 432. 





THE WHALE FOUND NEAR FLUSHING, LONG ISLAND, 


519 The Whale Found Near Flushing, Long 
Island. 


Wood engraving. 10 x 23.5 cm. 1859. 


“Early on Wednesday morning, August 10, two fishermen, 
near Willet’s Point, on the north shore of Long Island, wan- 
dering down to the beach, were astonished at seeing a fish 
of extraordinary size fast between two rocks which the 
receding tide had left dry, and faintly floundering with its 
tail and fins. The prize proved to be a whale of the Razor- 
back species, especially interesting to naturalists because its 
kind are never taken by whalemen, and but few oppor- 
tunities occur, therefore, of examining it... . It was a young 
one [25 feet], and probably strayed into Long Island Sound 
in search of food, and getting bewildered among the eddies 
and currents, was carried, unknowingly, to the inlet, where 
the receding tide left it high and dry.” 

A sketch presumably was not made on the spot, because 
the Harper’s artist has copied a British print: Plate 7, “The 
Lesser Rorqual,” from Hamilton (Edinburgh, 1837), astan- 
dard reference of the day (cat. 410). 


SOURCE: Harper’s Weekly, Aug. 27, 1859. 
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520 White Porpoise, Caught in the River 
Saginaw, By Capt. Layfield, of the Patopscot. 


Wood engraving. 17.5 x 23.5 cm. 1860. 


The accompanying article of 1860 describes this whale as 
“one of the largest specimens of the Porpoise that has ever 
been seen, ... 25 feet in length... and two thousand eight 
hundred and sixty pounds. . . . It was caught by Captain 
Layfield . . . and brought on here by him as a curiosity fit 
to astonish even a New Yorker. It is supposed, from its 
immense size, and the decayed condition of its teeth, to be 
nearly two hundred years old, which supposition is borne 
out by the fact that it has become perfectly white.” 

The subject is actually a beluga whale from the Saguenay 
River, which flows into the St. Lawrence. 


SOURCE: Frank Leslie’s Illustrated Newspaper, Feb. 4, 1860, p. I. 
REF.: Randall Reeves and Edward Mitchell, “White Whales,” Naturaliste 
Canada, 1984, vol. 111, pp. 63-121. 





SHIPWRECKED PASSENGERS AND CREW OF THE BRIG “TITANIA.”"—Sucrouxp uy Carraix Frass.—[Skx Pace 699.) 


521 Shipwrecked Passengers and Crew of the 
Brig “Titania.” —Sketched by Captain Frame. 


Colored wood engraving. 12.3 x 23 cm. 1865. 


The Brig Titania was en route from Philadelphia to Mobile 
with a cargo of coal and hay when a severe storm struck. 
She sprang a leak, causing the crew and passengers to aban- 
don ship. While drifting at sea in a “wretched state, without 
food or water, . . . an uncommonly large whale floated 
along side, ‘so near that a lady could have reached him with 
her handkerchief.’ . . . This whale was about 130 feet long, 
and as it lay alongside, towering eight feet above the water, 
it was a source of terrible anxiety and alarm to the unfortu- 
nate occupants of the raft. Strange to tell, the whale, through 
the entire twenty-four hours they were held in suspense, 
[stayed] beside the raft, doing them no harm, and as soon 
as the Florida came in sight, plunged downward into the 
sea.” They were all then safely rescued by the U.S. naval 
vessel. 


SOURCE: Harper's Weekly, Nov. 4, 1855, p. 693. 
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A STRANGE SPECIES OF WIALE, STRANDED ON THE BEACH AT DENNIS, MASSACHUSETTS, —[Skerourp uy J: H. Buaxe.) 


522 A Strange Species of Whale, Stranded on the 
Beach at Dennis, Massachusetts. — [Sketched by J. H. 
Blake. ] 


Colored wood engraving. 7.5 x E745 Ci, (E869; 


This northern bottlenose whale was found stranded on a 
Cape Cod beach, January 29, 1869. It was and still is the 
only recorded occurrence of this species in Massachusetts 
waters, and was thus quite a curiosity at the time and a 
subject of interest to later scientists. The skeleton was ob- 
tained by J. H. Blake and given to the Museum of Compara- 
tive Zoology in Cambridge. 

SOURCE: Harper's Weekly, April 3, 1869, p. 221. 

REF.: Edward Mitchell and V. Michael Kozicki, “Autumn Stranding of a 
Northern Bottlenose Whale (Hyperoodon ampullatus) in the Bay of Fundy, 


Nova Scotia,” in Journal of the Fisheries Research Board of Canada, vol. 
32, 1975, P. 1033. 
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THE AQUARIUM, 


SEE COLOR PLATE X11 


523 The Aquarium 
Chromolithograph. 47.5 x 66 cm. 1873. 
“HW 


Entered according to Act of Congress by Gibson & Co. in the 
year 1873 in the Office of the Librarian of Congress at Wash- 
ington.” 

[trimmed: Featured in Silverberg’s Monster Menagerie! Museum, 
Aviary, Roman Hippodrome, Oriental Caravan and Great Trans- 
Atlantic Circus. ] 


Whales were known to have been exhibited on railway cars 
in the late nineteenth century, but not alive and in such 
company! 


SEE Cat, $35, 
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OM THE RASKS OF AEWVOUMULIZO—A AEHOOL OF WHALIS CEOSING THE WAKE OF 4M ATLASTIC STEAMER DURISG 4 FOG—Paiw « Searox sy Joc Hacees—Sor Pade 39, 


524 On the Banks of Newfoundland.—A School 
of Whales Crossing the Wake of an Atlantic Steamer 
during a Fog. —From a Sketch by Joseph Becker. 


Colored wood engraving. 23.5 x 35.5 cm. 1876. 
“JB [monogram on block] [Joseph Becker] 
H. Baker sc.” [on block] 


“There are times when the grandeur of the sea asserts itself, 
and furnishes pictures of majestic and thrilling beauty that 
will live in the memory of the beholder as long as life shall 
last... . Such a scene, new and novel to all strangers to the 
sea, and, in fact, never witnessed by many who have often 
crossed the ocean, occurred while one of our artists was 
lately returning from Europe, and he has preserved it in the 
sketch from which the picture on another page was en- 
graved. As the good ship State of Pennsylvania, of the State 
line, was nearing the banks of Newfoundland, sailing cauti- 
ously through a heavy fog, she struck a school of whales, 
and for two hours they were in sight. The dark bodies of 
the monsters moving through the waters, and the fountains 
of spray that they spouted up, magnified in the hazy atmo- 
sphere, made a strangely beautiful picture.” 

It is difficult to tell from the artist’s drawing exactly what 
species of cetacea the steamer encountered. Seemingly influ- 
enced by his own preconceptions and the thick fog, he has 
depicted sperm whales with an incorrect double spout. For 
this location and time of year, the cetacea were most likely 
pilot whales. 


SOURCE: Frank Leslie’s Illustrated Newspaper, Jan. 29, 1876, p. 336. 


Supermient, November 25, 1876.) HARPER'S WEEKLY. 
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525 Marine Acrobats. 


Colored wood engraving. 14.3 x 23.2. cm. 1876. 
“J.V.V./I. P. Pranishnikoff.” [on block] 


Here is “a scene frequently witnessed on the Western coast 
of this continent—a school of seals playing about a whale. 
The agile marine acrobats, as our artist calls them, appear 
to be very much at home with their huge companion, swim- 
ming about him, and turning complete somersaults in the 
air over him, and apparently enjoying the sport with as 
much zest as if they were school-boys out for a lark.” 


SOURCE: Harper’s Weekly, Supplement, Nov. 25, 1876, p. 961. 





526 Whale Captured in the Harbor of Charles- 


ton, South Carolina.— From a Photograph. 


Wood engraving. 16.9 x 23.3 cm. 188o. 
“C, Graham” [on block] 


“A rare day’s sport was had in Charleston Harbor, South 
Carolina, on the 7th of January, in the capture of a huge 
‘right’ whale, which had probably been driven in from his 
usual haunts in the sea by the stress of weather. 

“Several attempts were made in a small way to effect his 
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capture or destruction, but without success, and finally a 
regular hunt was organized on a large scale, under the lead 
of the tug-boat Royal Arch. Three other tugs, fifty or sixty 
row-boats, and a number of small sailing vessels also joined 
in the chase. At eight o’clock in the morning the monster 
was overtaken on the bar by two of the row-boats, each 
manned by three oarsmen, an experienced and trustworthy 
coxswain, and a man in the bow armed with a harpoon 
and a coil of rope attached. As soon as he was struck, the 
whale made off in the liveliest manner imaginable, dragging 
and jerking the boat after him by the line... .” A major 
assault with harpoons and lances continued throughout the 
morning and afternoon, during which the whale “indulged 
in a series of the most extraordinary gymnastic perfor- 
mances, turning complete somersaults, and occasionally 
standing on his head apparently for several moments, with 
from two to six feet of his tail projecting above the water. 
. . . Time and again barbed harpoons and the long keen 
blades of lances were plunged into his sides and back, and 
time and again did they fail to hold, being drawn back by 
the lines by their owners. . . . 

“The chase lasted until sunset, and was full of hair- 
breadth escapes of men and boats. At last a barefooted 
sailor . . . who had struck the first blow in the morning, 
drove his lance home to a vital spot, and the whale was dead. 

“The next day the carcass was towed to Pregnall’s Marine 
Railway. . . . The body was found to be thickly seamed and 
scarred in every direction with the marks of lances, har- 
poons, and hooks, showing that the hunters had aimed 
well. Quite a number of barnacles or sea-shells were found 
attached to the head. The entire length of the fish is about 
fifty feet, and it is estimated that the yield of oil will be 
worth $600 or $800. The news of the capture soon spread 
everywhere, and thousands of persons came to see the mon- 
ster.” 

SOURCE: Harper's Weekly, Jan. 31, 1880, p. 77. 


REF.: Dr. G. E. Manigault, “The Charleston Whale,” in Bulletin of the 
American Museum of Natural History, no. 4, May 1, 1883, pp. 102-105. 




















CAPTURE OF A LARGE FINBACK WHALE, 


527 Capture of a Large Finback Whale. 


Colored wood engraving. 19.7 x 15. 5.cm. 1880. 


“We publish herewith a picture of the large whale now on 
exhibition in this city. It was captured on March 18, two 
miles off Provincetown Harbor, Cape Cod, by awhaleboat’s 
crew of five fishermen, armed with a bomb-lance and gun. 
He was purchased from his captors by Swift & Conor 
Provincetown, for $600, and towed to this place by the tug 
Charles Lawrence, requiring four days and nights for the 
passage. Arrived, the monster was floated on a drydock, 
and has since been viewed by thousands of peoplevna. 

“This species of whale is the most dangerous to attack 
and the least profitable. It destroys vast numbers of small 
fish, and is worth only $500 for oil and bone. It fights 
desperately, and if badly wounded, describes a circle having 
a ‘swath,’ inside of which he makes his last stand, and woe 
to anything that ventures in. If left alone there he will die 
quietly, announcing his death by elevating his fins and turn- 
ing his head toward the setting sun.” 


SOURCE: Scientific American, April 17, 1880, p. 247. 
See Cat. 528, 


O27, 


Still on Exhibition ~. 


—A T— 


FULTON SLIP 


BAST RIVER. 


























CAPTURED AT 
rrevincetown, Mass. 


65 feet Long, 15 feet High 


P T. BARNUM says this is the Largest 
Whale ever exhibited 


ADMISSION,.....................*.25 Cents 





Torrey & Clark, Steam Printers, 2 and 4 Spruce St., New York. 


528 Still on Exhibition at Fulton Slip East River. 


A Monster Whale! Captured at Provincetown, Mass. 


Broadside. 20 x 12 cm. [ca. 1880] 
“Torrey & Clark, Steam Printers, 2 and 4 Spruce St., New York.” 


This is most likely the same whale as cat. 527, on tour from 
Provincetown. Like cat. 527, it is described as sixty-five feet 
long and fifteen feet high and captured at Provincetown. 
The illustration of a sperm whale rather than a finback is 
incidental, since the designer of the broadside would have 
copied whatever was available. 


529 Polar Bears Feasting on a Stranded Whale. 


Wood engraving. 15.9 x 23.5 cm. 188r. 


“When a whale, struck by a harpoon, escapes to die and 
float near shore, amid ice-floes, the scent lures the bears 
from far and near, and a scene ensues such as our artist 
depicts in the land of desolation. The green sea seen in spots; 








the ice in all its fantastic forms; the dark skin of the luckless 
giant of mammals; the greed of the voracious, shaggy crea- 
tures who, looking on the providential provender only in 
the light of supplies, make merry over it, form a picture well 
worthy of the pencil.” 


SOURCE: Sunday Magazine, November, 1881, p. 560. 





COMBAT BETWEEN THE GREENLAND WHALE AND GRAMPUSES. r 


530 Combat between the Greenland Whale and 


Grampuses. 


Colored wood engraving. 13 x 19 cm. [after ca. 1880] 

“G. Mutzel gez 

Rhiner” 

Here orcas are attacking a bowhead whale, a phenomenon 
recorded as early as 15 55 by Olaus Magnus in his Historia 
de Gentibus septentrionalibus (1562 ed., p. 178) and by 
whalemen since the seventeenth century. This view is a copy 
of a German chromolithograph of about 1880. 

SOURCE: Scientific American, unknown date. 


REF.: Frank 1986, nos. 41 and 42; Perkins and Whitehead 1983. 
See cat. 202, 516. 
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COLLISION BETWEEN 1 THE NETHERLAND STEAMER WAESLAND AND A LARGE WHALE. 


531 Collision between the Netherland Steamer 
Waesland and a Large Whale. 


Wood engraving. 18.2 x 22.6 cm. 1886. 


“The Netherland steamer Waesland, 3,500 tons, left 
Antwerp on the rith of July last... . On the second day a 
whale was seen floating on the water ndieeie: in the vessel’s 
course. No attempt was made to avoid the animal, as the 
natural impression was that it would get out of the way of 
its own accord. It declined to move, however, being fast 
asleep most likely, and the steamer’s sharp iron bow struck 
full and fair about midway of its length. . .. The whale was 
fully 80 feet long, had been cut half way in two, and lay 
dead and fast caught on the bow.” 


SOURCE: Scientific American, Dec. 11, 1886. 


532 Europe. Caaing Whale. XII. 
Colored lithograph. 17.3 x 25.5 cm. [roth c.] 


Caaing (or ca’ing) whale is the Faroe Island term for pilot 
whale or black fish, so named from the Scottish word refer- 
ring to the method of killing the whales by driving them 
ashore. A small scene in the background illustrates this 
method. Up until this century, the Faroe Islanders depended 
on whaling for food. 


See cat. 129 for cross references. 


533 Arctic Regions. Musk Ox. LVIIL 
Colored lithograph. 17.5 x 26.3 cm. [roth c.] 


The whale swimming in the background is probably in- 
tended to be a bowhead. 


534 Antarctic Regions. Sperm Whale. LX. 
Colored lithograph. 17.1 x 25.3 cm. [roth c.] 
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535 Pacific Whaling Co. presents Captive Whale 
showing on a specially constructed 72 foot steel rail- 
road car—glass enclosed / 68 ton whale / Norwich 
/ New Haven Tracks Ferry Street / 2 Days October 
28-29 


Color poster. 99 x 64.3 cm. [ca. 1930] 
“Made in U.S.A. / Hegeman Print N.Y.” 


According to an accompanying pamphlet, “The Pacific 
Whaling Company, of Long Beach, California, realized the 
need of facts pertaining to the life of whales and resolved 
itself as whalers to capture a perfect specimen, embalm, 
chemically treat and preserve one in the FLESH—Present 
it to the public along with real whalers to tell of its capture, 
and the true facts about whales—result—‘ERIC’ THE 
WHALE” (p. 1). The company exhibited at least two 
whales in the 1920s and 1930s, “Eric,” presumably the 
first, and one named “Colossus,” the second. This poster 
is most likely advertising “Colossus,” a “Blue Fin-Back,” 
weighing sixty-eight tons, captured off the coast of Southern 
California, Jan. 2, 1930. The pamphlet published to accom- 
pany these exhibitions includes a general description of 
whales and whaling, and was reissued with slight variations 
for the different whales and different cities in which they 
were exhibited. 

The pamphlet for “Eric” has a section on the preparation 
of the whale for exhibition, deleted in later editions. Though 
scant, the section is of interest because such descriptions 
are rare. It states that a railroad boxcar was custom built 
and brought to the whaling station, where it was submerged 
under “Eric” by huge derricks. “Eric” was placed inside, 
and then whale and car were hoisted onto the railroad 
tracks. “Eric” was injected with 3,500 gallons of embalm- 
ing fluid and was finally ready for his exhibition tour across 
the continent. When they reached Boston, the whale and 
his boxcar were loaded onto a steamer and shipped to Eng- 
land for exhibition there. 

Later editions of the pamphlet state that “the Pacific 
Whaling Company is one of the larger organizations de- 
voted to the whaling industry. The largest specimens are 
used for exhibition purposes.” The pamphlets are not dated, 
so it is not known exactly when and how many whales they 
actually did embalm and exhibit. 

REF.: Pacific Whaling Company, The Story of the Whale: ‘Eric’ the Whale 


[n.d.]; “Thar She Blows,” The Story of the Whale: ‘Colossus’ the Captive 
Whale, {n.d.]. Other editions do not refer to specific whales. 
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536 Regiones Hyperboreae. 
(Regions of the very far north) 


Engraving. 9.5 x 12.2 cm. 1616. 


SOURCE: Petrus Bertius, Tabularum Geographicarum Contractarum 
Libri septem . . . ad Christianissimum Galliae & Navarrae Regem 
Ludovicum XIII (Amsterdam: Iudoci Hondius, 1616), p. §2. 





537 Delineatio Freti Vaigats. 
(Vaigats Strait) 


Engraving. 9.5 x 13.5 cm. 1616. 


Vaigats, present-day Ostrov Vaygach, is an island in the 
Russian arctic between Amderma (northern Russia) and 
the southern tip of Novaya Zemlya. 

The image of the bowhead whale shown here with teeth- 
like baleen and a sunken head appears in natural history 
plates for the next 250 years (cat. 424, 463, 472). 


SOURCE: Ibid., p. 78. 
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538 Poli Arctici, et Circumiacentium Terrarum 
Descriptio Novissima. 


(Newest description of the Arctic Pole and surround- 
ing lands.) 


Colored engraving. 44 x 50.1 cm. [1638] 

“Sumptibus Henrici Hondij.” [Henricus Hondius or de Hondt, 
1587-1638] 

From about 1570 to 1715, the Dutch were considered the 
finest mapmakers of Europe, surpassing all others in accu- 
racy and artistry. Hondius is one of the most prominent 
names of that period; others include Blaeu, Plancius, and 
Jansson, all of whom continued in the tradition of Mercator 
and Ortelius of the mid-sixteenth century. Henricus (Hen- 
drik or Henry) Hondius’s father, Jodocus, took control of 
the Mercator publishing firm about 1600. He continued to 
issue Mercator’s atlas from 1606 until his death in 1611, 
at which point his son Henry took over. Though many of 
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Henry’s plates were inherited or purchased from other pub- 
lishers, he continually improved upon them, adding the 
latest information with every reissue. 

This plate appears with a variety of imprints, implying a 
long history and many owners. It was originally printed in 
the Mercator-Hondius atlas (Amsterdam 1606-1641). Jan 
Jansson took over the Hondius business on the death of 
Henry, and with it, this plate. Jansson later sold many of 
the plates to another publisher, Frederick de Wit (1610— 
1698), who included it in his marine atlas, Orbis maritimus 
(Amsterdam, 1675). 

The whaling scenes surrounding the map are quite re- 
markable for their detail, sophistication, and comprehen- 
siveness. Together they present an informative picture of 
arctic whaling: the various components of the hunt from 
killing to scraping the baleen and barreling the oil, types of 
ships used, and natural environment. They are even more 
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impressive when compared with the naive vignettes of 
Thomas Edge’s, or the Muscovy Company’s, map of 
Spitsbergen (cat. 44) of just ten years previous. It was charac- 
teristic of Hondius to incorporate the latest information 
from many sources. Here he has borrowed elements from 
the Edge map but embellished them to a point where they 
are hardly recognizable. 


SOURCE: Henricum Hondium and Joannem Janssonium, Atlas Novus, 
Sive Descriptio Geographica Totius Orbis Terrarum, Tabulis aeneis 
luculentissimis ¢& accuratissimis exornata, Tribus Tomis Distinctus 
(Amsterdam, 1638). 

REF.: BdW 37; Lister 1965; Tooley 1970. 






























































539 Insulae Iohannis Mayen 
Cum universo situ Sinuum et Promontoriorum. 
Nova descriptio. 
(New description of the island of Jan Mayen with 
the entire plan of bays and promontories.) 


Colored engraving. 41.1 x 52cm. 1650. 
[publisher: Jan Jansson, Arnheim 1596-1664 Amsterdam]. 


Lying east of Greenland, between Spitsbergen and Iceland, 
barren Jan Mayen island was important for whale, seal, 
and walrus hunting in the early 1600s. Though the initially 
abundant whale stocks were depleted by the 1640s, the 
Dutch continued to visit the island to hunt seals and walrus. 
The name of the still active volcano, Beerenberg, means 
“Bear Mountain.” It last erupted in 1979. 


SOURCE: loannem Ianssonium, Atlantis Majoris Quinta Pars, Orbem 
Maritimum Seu Omnium Marium totius Orbis Terrarum Navigationibus 


hodierno tempore .. . (Amsterdam, 1650). 
REF.: Koeman 1969, vol. 2, p. 493, no. 660. 
Gee cat. 51. 










































































540 Typus Maritimus Groenlandiae, 
Islandiae, Freti Davidis, Insulae Iohannis 
Mayen, et Hitlandiae, Scotiae, et Hiberniae litora 
maritima septentrionalia. 4. 


(Maritime figure of Greenland, Iceland, Davis Strait, 
Jan Mayen island, Shetland, Scotland, and Ireland 
the northern maritime coast.) 


Colored engraving. 43.1 x 53.2.cm. 1663. 
(publisher: Jan Jansson] 


[inscribed on America:] Hier is varsche visch, doode Walfisch 
...” (Here is fresh fish, dead whales, white foxes, and fresh salmon.) 


Jan Jansson was a prominent printer and publisher of maps 
and globes in the golden age of Dutch cartography. After 
his death in 1664, his two sons-in-law continued the busi- 
ness under the name of Janssonius Waesbergh until 1694, 
when it was sold to Petrus Schenk. 


SOURCE: Jan Jansson, Atlas of the World (Amsterdam, 1663), no. 4 (of 


5). 
REF.: Legear 1958, vol. 5, no. 5946. 
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541 Spitzberga 


Colored engraving. 41.2 x 50.7 cm. 1666. 

[publisher: Jan Jansson’s heirs] 

Jansson’s rival, Johann Blaeu, published a map entitled 
“Spitzberga” about 1662. It was essentially a copy of the 
Muscovy Company’s map of Spitsbergen of 1625 (cat. 44) 
but with the addition of the north coast. This version has 
the further addition of “Neu Fries Land” and “Whales 
Wiches Landt.” Published in 1666, the year after Jan 
Jansson’s death, this same plate was later reissued about 
1695 by Petrus Schenk (1645-ca. 1718) and Gerard Valk 
(ca. 1650-1720), partners who had taken over the Jansson 
firm. 

SOURCE: Joannis Janssonij Haeredes, Atlantis Majoris, Sive Cosmog- 
raphiae Universalis. Tomus Nonus. Quo continentur Orbis maritimus 


(Amsterdam, 1666). 
REF.: Conway 1906, p. 337. 
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542 A Map of the North-Pole and Parts 
Adioining. 
To the Right Honble: Charles Fitz Charles Earle of 
Plymouth, Viscount Totnes, and Baron Dartmouth. 
This Map is Humbly Dedicated by M: Pitt. 


Colored engraving. 46.5 x 59 cm. 1680. 
“M. Pitt [Moses, 1641-1697] 
Oxon at the Theatre MDCLXXX” 


Moses Pitt was an English publisher of maps. As a whaling 
print, this map is notable for the two scenes in the upper 
left. The vignette on the right in particular, showing whaling 
and animals, was copied in innumerable eighteenth-century 
books and prints. The credit for this scene is usually given 
to the editors of the English translation of Friderich Mar- 
tens’s voyage (Narborough 1694), believed to be the first 
to publish it. Pitt’s map, however, predates that publication 
by fourteen years. The various components of the scene are 
derived from at least three earlier authors (cat. 49), but 
whether this particular composition originated with Pitt or 
an earlier source is not known. The Greenland Eskimo scene 
on the left is a derivative of Pl. 6 in Jens Munk (John Monck) 
(Frankfurt, 1650). 

The chart itself is a copy of the polar map in Mercator’s 
atlas, Hexham edition of 1636. 

Dedications such as the one shown here in the lower left 
were common on English maps to give special recognition 
to subscribers or patrons. The inclusion of the elaborate 
arms of the Right Honorable Charles Fitz Charles further 
acknowledges his patronage while enhancing the map’s aes- 
thetic appeal. 
sOURCE: Moses Pitt, English Atlas (Oxford, 1680), vol. 1. 


REF.: Conway 1906, pp. 338, 340, and 345. 
Sectcatyn2: 
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543 A Map of ye English Empire in ye Continent 
of America 
Viz Virginia Maryland Carolina / New York New 
Iarsey New England / Pennsilvania. 


Colored engraving. 50.6 x 59.6 cm. 1679. 

“W: Binneman Sculpsit [Wouter/Walter/Willems Janz., in London 
1660-1680] 

Sold by R. Morden at ye Atlas in Cornhill neer ye Royal Exchange 
London.” [Robert, ?—1703 London; at this address 1671-1702] 


The cartographer has included a delightful and informative 
variety of animals purported to be native to this area of 
North America. Both whales and sea monsters appear off 
the coast. 


The whaling vignette off the south coast of Long Island 
correctly depicts the right whale shore fishery, established 
about 1640. 

Robert Morden was a publisher, instrument maker, and 
purveyor of maps, globes, and books in partnership with 
Thomas Cockerill. He first started making maps and globes 
around 1668. Though his maps were attractive, their geo- 
graphical information was generally copied from other 
sources. 


REF.: Tooley 1979 for date of map. 
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544 Dt. de Magellan 


Des Terres Australes. 
Figure CXIV. 259 


Colored etching. 15.3 x 10.8 cm. 1683. 
[cartographer: Alain Manesson Mallet, 1630—1706?| 


SOURCE: Alain Manesson Mallet, Déscription de Il’Univers, Contenant 
les Différents Systemes du Monde, Les Cartes générales & particuliéres 
de la Geographie Ancienne & Moderne (Paris: D. Thierry, 1683), Pt. 1. 





FIGURE CVIIL 





545 Isle d’Islande 


Terres Arctiques. 
Figure CVIII. 293 


(Iceland) 


Colored etching. 15 x 10.1 cm. 1683. 
[cartographer: Alain Manesson Mallet] 


SOURCE: Ibid. 
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Pia khe Ol xX. ‘ 















































































































































































































































































































































546 Hecla en Islande. 


Terres Arctiques. 
Figure CIX. 295. 


Colored etching. 14.6 x 10.1 cm. 1683. 
[cartographer: Alain Manesson Mallet] 


A. M. Mallet, the famous French cartographer, here depicts 
a shore whaling station on the coast of Iceland beneath Mt. 
Hecla. Many questions still remain regarding Iceland whal- 
ing, as it was a minor fishery and not well documented. 
Basques are known to have whaled in those waters in the 
early 1600s. A map drawn in 1413, the “Carta Catalan de 
Mecia de Veladestes” (Spence 1980, pp. 18-19), depicts a 
whale and a caravel, presumably Basque, near Iceland, 
suggesting an early fifteenth-century whaling industry. A 
minor bay fishery was conducted from the early 1600s to 
about 1670 by the Dutch, Danes, and other Europeans. As 
with Spitsbergen and Jan Mayen bay whaling, the oil was 
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processed on shore, then transported to the home port. 
Depletion of whales by climatic changes and hunting caused 
the decline of this method by the time of Mallet’s map. 


SOURCE: Ibid. 
REF.: Brewington 473; de Jong 1972. 


547 Hecla en Islande 
Der Berg Hecla in Island. Fig rog9. 


Colored etching. 18 x 13 cm. 1719. 
“Vogel fec.” 


SOURCE: A, M. Mallet, Beschreibung Des gantzen Welt-Kreisses 
(Frankfurt: Johann Adam Jung, 1719). German edition of cat. 5 44. 
REF.: BdW 40, different plate from German edition. 
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548 Nieuwe Paskaart, vande Geheele, 
Oosterzé, en Noortzé Schip-vaart, 
Op Nieuws uyt onderyindingh van Schrandre Stier- 
lieden, Naaukeurig: Getekent, en’t Saamen Ge- 
braght: Met Privilegie voor 15 Iaaren. 


(New chart of the whole East Sea and North Sea 
shipping, from information from the experiences of 
intelligent navigators; precise, drawn and brought 
together; with privilege for 15 years.) 


Colored engraving. 51.3 x 58.5 cm. 1682. 

[artist and engraver: Jan Luyken] 

“°T Amsterdam, By Iohannis van Keulen, Boekverkoper, en Graad- 
boog: maker, aande Oost-zyde, vande: Nieuwenbrug, Inde Gek- 
roonde: Loots-man.” [Joannes van Keulen, I, Deventer ca. 165 4— 
1715 Amsterdam] 


Johannes van Keulen was a prominent Dutch cartographer, 
noted for his elaborate, ornate cartouches, usually contain- 
ing handsomely decorative figures. He is best known for 
Zee-Atlas (Amsterdam, 1681) and for the English edition, 
The great and newly enlarged sea atlas or water-world 

., 3 vols. (Amsterdam, 1682-1686). 

Van Keulen and his son Gerhard were considered the best 
authorities on charts of Spitsbergen in the late seventeenth 
century, and enjoyed a reputation for adding the latest infor- 
mation from the most recent expeditions. After his father’s 
death, Gerhard continued to publish Spitsbergen charts 
until his own untimely death in 1728. 

SOURCE: Johannes van Keulen, Jan Van Loon, and Claes Jansz. Vooght, 


De Nieuwe Groot Lichtende Zee-Fakkel (Amsterdam, 1682) 
REF.: Conway 1906; Koeman 1970, vol. 4, p. 315, no. 31. 
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549 Paskaart Vande Noord Kust van Moscovien. 
tussen C. Candenoes ent I. Mauritius. door Teunis 
Ys opgegeven. en int net gestelt door Vdr. Vooght 
Geometra. 36. 


(Chart of the north coast of Russia between Kanin 
Nos and Vaygach, given by Teunis Ys and corrected 
by Vdr. Vooght, land surveyor.) 


Colored engraving. 51.4 x 61 cm. 1709. 

“t’Amsterdam by Iohannes van Keulen, Boekverkooper aande 
Niewenbrug inde Gekroonde Lootsman.” 

[whaling vignette:] Witsens Eyland ondekt door Vlaming 28 Iuly 
Ao. 1688. 

(Witsens Island discovered by Vlaming [Willem de Vlamingh?] on 
July 28, 1688.) 


This chart delineates the section of the north coast of Russia 
just south of Novaya Zemlya. Note the directions are re- 
versed on this chart with south at the top. 

SOURCE: Gerhard and Ioannes van Keulen, De Groote Nieuwe Ver- 


meerde Zee-Atlas, ofte Water-Waerld (Amsterdam, 1709), pt. 1. 
REF.: Conway 1906; Koeman 1970, vol. 4, p. 298, no. 165. 
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Meuwe Pajfcaart Inhoudende 
‘+ Noorder deel van EUROPA 
Syade fer Dtenfirgh oorde 


Groenlandfe en Mofkovife Scheepvaart 











550 Nieuwe Pascaart Inhoudende 
*t Noorder deel van Europa Sijnde seer Dienstigh 
Voorde Groenlandse en Moskovise Scheepvaart. 


(New chart containing the north part of Europe, 
being very useful to the Greenland and Russian 
trades.) 


Colored engraving. 60.3 x 101.1 cm. 1705. 

“*t Amsterdam by Ioannes van Keulen Boek Zeekaard Verkooper 
en Graad: boog maker Aande Ooft Zijde van de Nieuwen Brugh 
Inde Gekroonde Loots: man Met Privilegie voor 15 Jaaren 
Nieuwelijkx Opgestelt door G. v. Keulen 1705” [Gerhard, 1678— 
1728]. (... by Johannes van Keulen . . . Recent revision by 
G{erhard] van Keulen) 


The three insets are detailed charts of the Dwina (Dvina) 
River of Archangel, Jan Mayen island, and Magdelene and 
Mauritius Bays off the northwest coast of Spitsbergen. 
Gerhard started printing these large size charts, 60 x 100 
cm., in 1705, re-engraving the finest of his father’s plates. 
Gerhard later incorporated many of these in various edi- 
tions of his De Nieuwe Groot Ligtende Zee-Fakkel. This 
chart appeared in the 1734 edition, published by his son, 
Johannes van Keulen, II. 


REF.: Conway 1906; Koeman 1970, vol. 4, p. 319, no. 216. 
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551 [South Atlantic Ocean, including Tristan da 
Cunha and St. Helena] 


Colored engraving. 48 x 29 cm. (top), x 19 cm. (bottom). 
[1696-1699] 

[cartographer: Vincenzo Maria Coronelli, 1650-1718] 

This engraving is a globe gore by the celebrated Italian 
cartographer Coronelli. It shows whaling by natives in the 
South Atlantic with at least six different types of whales 
and sea monsters being hunted. 

Coronelli’s globes and maps were of particular interest 
to geographers and explorers, as they incorporated statisti- 
cal details from the latest voyages, such as daily distances 
covered, astronomical observations, and bird and marine 
life. The globe of which this is a section charted the voyage 
of S. Chaumont from Brest to Siam and back in 1685 and 
1686, a segment of which is shown here. 

This globe was first issued in 1688 by LAccademia Cos- 
mografica degli Argonauti, a Venetian geographical society 
founded by Coronelli. Half-gores of the 1688 plates, of 
which this is an example, were then reissued in Coronelli’s 
Isolario (1696-1697) and Libro dei Globi (1699). The 
whaling vignettes shown here were later published as a 
separate decorative print (cat. 248). 

SOURCE: Vincenzo Coronelli, [solario (Venice, 1696-1697); or Libro 


dei Globi (Venice, 1699). 
REF.: Shirley 1984, Pl. 376(A). 


552 Russiae et Novae Zemlae Maritimae Fol. 4 


Colored engraving with etching. 49.2 x 56.4 cm. [ca. 1715] 
“Apud L. Renard.” [Louis] 


Louis Renard purchased this plate among others from 
Dutch cartographer Frederick de Wit to include in his atlas 
of 1715. Frederick de Wit had previously published this 
plate in his Sea Atlas, 1675, where the cartouche imprint 
reads “Apud FE. de Wit” (Frere-Cook 1956, p. 157). The 
Renard impression shows traces of rubbing out and re-en- 
graving. Renard also reworked the meridian lines. The ori- 
gin of this plate very likely predated de Wit, as de Wit 
himself had purchased the plates of others, including Blaeu 
plates (procured after their fire of 1672) and Mercator- 
Hondius plates. 

Noteworthy here is the setting of the cartouch inscription 
in tryworks, with blubber boiling above and a whalers’ 
arctic dwelling (see cat. 2) to the left. 
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553 Pacific Ocean 
[vignette:] Whale Fishery in the Pacific 


Colored engraving. 20 x 25.5 cm. (image). [late roth c.] 


The whaling scene vignette is a variant of cat. 251. 


554 Map Illustrative of the Currents and 
Whaling Grounds by the U.S. Ex[ploring]. Ex[pedi- 
tion]. 

Explanation. The shaded spots denote the Whaling 
Ground, the curved lines the Currents, the arrows 
show their direction. 


Engraving. 20.8 x 28.6 cm. (image). 1845. 


This map highlighting the whaling grounds of the world 
was produced by the U.S. Exploring Expedition of 1838— 
1842 to serve the American whaling industry. It is just one 
of about 421 maps and charts generated by this extraordi- 
nary four-year, worldwide information-gathering expedi- 
tion, the results of which are contained in five volumes by 
its commander, Charles Wilkes. 

SOURCE: Charles Wilkes, U.S.N., Narrative of the United States Exploring 
Expedition during the Years 1838, 1839, 1840, 1841, 1842 (Philadelphia, 
1845), vol. 5, p. 457. 

REF.: Herman J. Viola and Carolyn Margolis, eds., Magnificent Voyagers: 
The U.S. Exploring Expedition, 1 83 8—1842 (Washington, D.C.: Smithso- 
nian Institution Press, 1985), pp. 164-187. 


555 British West Indian Possessions, Northern. 
Bermuda or Somers’ Islands 


Colored engraving/lithograph. 24.2 x 31.8 cm. (image). [ca. 
1860-1870] 
“A. Fullarton & Co.” [Archibald] 


The whaling vignette is entitled “Sperm Whale Fishing,” 
yet depicts a right whale. Either a sperm or a right whale 
would be correct, as both were hunted off Bermuda in the 
nineteenth century along with a third species, the hump- 
back. 

Archibald Fullarton was a nineteenth-century British 
publisher and printer of maps, atlases, and charts. 
REF.: Margaret Palmer, Printed Maps of Bermuda (London, n.d.), Pl. X; 


Reeves, Mitchell 1983; True 1904, pp. 27-30. 
See cat. 240, 241. 
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556 La Baleine 23 


Colored engraving. 20 x 25.3 cm. [19th c.] 


The constellation Cetus (whale or sea monster) is in the 
equatorial region of the Southern Hemisphere between 
Pisces and Eridanus. 
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557 [Neptune riding a dolphin] 


Chiaroscuro woodcut with two tone blocks. 34.8 x 26.2 cm. 
[1588-1589] 

fartist: Hendrik Goltzius, Muhlbracht 1558-1617 Haarlem] 
Goltzius produced a series of six oval-shaped chiaroscuro 
woodcuts of pairs of male and female deities, one such pair 
being Neptune and his consort. They are not dated, but 
comparison with other dated prints indicates the series was 
designed about 1588-1589. It is not known whether or 
not Goltzius cut the blocks himself. 


REF.: Ackley 1981, pp. 6—8; Strauss 1977, vol. 2, no. 421. 





VOLR AU VERSO. 


558 Le dauphin d’Arion 
Veritable Extrait de Viande Liebig. 


Chromolithograph. 6.3 x 9.8 cm. [ca. 1890] 
Story on verso: “Arion Sauvé par un Dauphin.” 


Arion, the famous poet and musician of the seventh century 
B.C., was sailing from Italy to Corinth with a great deal of 
wealth. When well out to sea, the sailors wanted to murder 
him to steal his treasure. Arion asked to play one more song 
before plunging to his death. The request was granted, and 
a group of dolphins were attracted to the music, one of 
whom rescued him from drowning and carried him to shore. 


Sccicatadee 
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559 Camera-Obscura. 


Minor fuit informia Vero — 
(the smaller was indeed malformed) 


Aquatint. 16 x 14.8 cm. 1788. 
aii ae 


Pubd. May oth. 1788. by S. W. Ebres, N.3 Piccadilly” 


In the camera obscura, images of the real objects are received 
through a pinhole lens in the top of the chamber and focused 
below ina “charmingly diminished” form. Thus an elephant 
is viewed as a flea, a mountain as a wart, and a whale, “very 
like an ouscle.” A water ouzel is a type of bird with the 
unusual habit of diving into mountain streams and walking 
along the bottom in search of food. 
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560 The New South Sea Fishery or A Cheap Way Spain in 1790. In 1789, Spain ordered England to withdraw 
to Catch Whales. from Spanish-claimed territory at Friendly Cove, Nootka 


Sound. Two British vessels were seized and a British-pur- 
chased parcel of land was confiscated before the conflict 
was finally settled diplomatically by the Nootka Convention 
of 1790. During negotiations, Spain apologized, but Pitt 
was not to be satisfied until specific fisheries prerogatives 


The Hostile nations view with glad Surprise 
The frugal Plans of Ministers so Wise 

But they the Censure of the World despise 

Sure from their faithfull Commons of supplies 
Convinced that Man, must fame immortal gain 


Who first dare fish with Millions in the Spanish Main. were included in the settlement. Pitt’s enlargement of the 
crisis on behalf of the South Sea whale fishery caused a 
ee 008 52-5 (image). 1797. needless expenditure of funds to prepare for a war against 


“J. Cruikshank fect. [Isaac, Edinburgh 1764-1811 London] 


London, Pub. Jan 4, 1791 by H. Humphreis N. r8 old Bond St.” Spain. Despite Pitt’s enthusiasm for whaling and a final 


: ‘ a4 negotiated peace, British whaling merchants were still deter- 
pune ae alte ks the Younger and Henry Dun- ted from sending ships into the North Pacific by Britain’s 
das, chairman of the India Board, are shown here fishing own commercial restraints in the form of the crown-grant 
for whales with bags of money off Nootka Sound. The trade monopolies, particularly the East India Company. 

caricature is satirizing the wasteful expense of several mil- 


lions of dollars by Pitt and Dundas in settling a dispute with = BFF“ Jackson 1978, pp. 104-105; Robert Webb, pers. comm. 
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Geography Bewitched ! 
or, @ droll Caricature MAP of ENGLAND and WALES. 
London :Printed tor Bowles 8: Carver, No.69 St Pauli: Guard Tard, 


561 Geography Bewitched! 
or, a droll Caricature Map of England and Wales. 


Colored engraving. 21.1 x 17.5 cm. 1794. 

“Dighton del. [Robert, London 1752-1814 Spring Gardens] 
London: Printed for Bowles & Carver, No. 69 St. Paul’s Church 
Yard.” 


[Printed June 4, 1794] 


This was the first in a set of three such “maps;” the other 
two show Scotland and Ireland respectively. 
REF.: Dennis Rose, Life, Times and Recorded Works of Robert Dighton 


(1752-1814) Actor, Artist, Printseller, and Three of his Artist Sons (Lewes, 
Sussex: by the author, 1981), pp. 62-63. 


562 British Tars towing the Danish Fleet into 
Harbour;—the Broad-bottom Leviathan trying to 
swamp Billy’s old Boat, & the little Corsican tottering 
on the Clouds of Ambition — 


Colored etching. 24.7 x 34.7 cm. 1807. 
“Js. Gillray inv. & fec. [James, Chelsea 1756-1815 London] 
Publish’d Octr. 1st. 1807, by H. Humphrey, 27 St. James’s Street.” 


In 1807, British foreign secretary Canning, fearing a Danish 
alliance with France, sent a mission to Denmark demanding 
the surrender of her fleet, in return for which Britain would 
pay an escrow fee. Denmark declined, whereupon the 
British gratuitously bombarded Copenhagen, sending the 
Danes into the arms of Napoleon for the duration of the 
conflict. 

In this complex scene, Canning, Hawkesbury, and 
Castlereagh are in the dinghy, “the Billy Pitt,” towing the 
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Danish fleet to England after forcing its capitulation. The 
Opposition appears in the form of a three-headed whale 
spouting at Canning. The heads are Grenville, Howick, and 
St. Vincent. Europe is seen burning in the background, with 
Napoleon enraged in the smoke above and his “Projet pour 
subjuger la Mer” engulfed in the flames. 

James Gillray was one of the most renowned and prolific 
caricaturists in London in his time. He rented a room from 
and worked for Hannah Humphrey, publisher, print seller, 
and proprietor of the leading caricature shop in London. 
Political and social satire were the rage in eighteenth- and 
nineteenth-century London. Sold as single sheets, the etch- 
ings lined windows and walls of innumerable “caricature 
warehouses.” Not until the mid-nineteenth century were 
they included regularly in the popular press. 


REF.: George 1947, vol. 8, no. 10762. 
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563 a Tub for the Whale! representing an Empty- 
Barrel tossed out to amuse the great Leviathan-John- 
Bull, in order to divert him from instantly laying vio- 


lent hands upon ye new Coalition Packet— Vide. 
Swifts Preface to the Tale of a Tub. 


Colored etching. 25.2 x 35.3 cm. 1806. 
“Js. Gillray inv. & fec. 
Pub. March 4th 1806 by H. Humphrey, 27, St. James’s Street.” 


This is an allusion to the folklore tradition of tossing barrels 
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at whales. From medieval times it was believed that a tub 
or barrel would divert an angry whale’s attention, thereby 
allowing the ship to escape (cat. 439, 443). In eighteenth- 
and nineteenth-century literature, the expression “tossing 
a barrel” took on a more general meaning of creating a 
diversion to prevent an impending danger or disaster. 

In the “Packet” is the new ministry, Erskine, Sheridan, 
Petty, Grenville, Windham, Spencer, Fox, Grey, and Ellen- 
borough. They are tossing the barrel in an attempt to escape 
the “Leviathan John Bull” and his spouts of “Ridicule” and 
“Contempt.” 


REF.: George 1947, vol. 8, no. 10543. 


564 A York Address To The Whale. Caught 
lately off Gravesend. 
O Mighty Monster of the Deep, continue to attract 
the attention of John Bull, bend his mind solely to- 
wards thee, for in that is my only hope—fascinated 
by thy powerful attractions he may perhaps forget 
the honour of a P__e. [Prince] 


Colored etching. 24.3 x 34.3 cm. 1809. 
“Pubd April 5th 1809 by Thos. Tegg No. 111 Cheapside.” 


The Duke of York is entreating a whale to divert the atten- 
tion of the populace and the government from a scandal in 
which the duke was embroiled. As commander-in-chief, the 
Duke of York had been accused of corruption and profiteer- 
ing in the promotion of military officers. Though acquitted 
by Parliament, he was still believed guilty by many who 
were demanding his resignation. In the midst of all the 
publicity, a whale was stranded off Gravesend. The Lord 
Mayor ordered it to be sent to London to be put on exhibi- 
tion. The last line of York’s plea to the whale refers to a 
letter he had sent to parliament reaffirming his innocence 
“upon my honour, as a Prince.” 


REF.: George 1947, vol. 8, no. 11301. 
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A YORK ADDRESS TO THE WHALE. Cavcur tateiy orr GRAVESEND. 


565 The Prince of Whales or the Fisherman at 
Anchor. 


Colored etching. 21.5 x 51.4 cm. 1812, 
“G. Cruikshank Sculp. [George, London 1792-1878 London] 
Pubd. May rst. 1812 by M. Jones, No. 5 Newgate Street.” 


This busy scene is a satire on the political influence of Lady 
Hertford, who appears here as the lyre-playing mermaid 
in the center of “The Sea of Politics.” While attracted by 
Lady Hertford, the Prince Regent-headed whale is spouting 
“The Liquor of Oblivion” onto the turtle, Grenville, and 
the dog, Grey. “The Dew of Favor” spout falls on Perceval, 
chancellor of the exchequer, who is unaware of the rats, 
Wellesley and Canning, gnawing a hole in his boat. Mrs. 
Fitzherbert stands unnoticed in front of the prince holding 
a mirror. 


REF.: George 1949, vol. 9, no. 11877. 
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566 Very like a Whale. 


Colored etching. 31 x 22.5 cm. 1818. 
“Drawn Etchd. & Pubd. by Richd. Dighton. 1818 Feby.” [Lon- 
don 1795-1880 London] 


Richard Dighton, the third son of Robert (see cat. 561) 
followed his father’s career as a London caricaturist. He 
became known particularly for his full-length side view 
portraits of various West End characters and other London 
personalities. This is possibly Mr. Hilbers (Rose 1981 and 
George 1949), Mr. Stilbers (pencil notation on print), or 
Mr. Vale (pencil notation on British Museum impression). 

The title is from Hamlet, Act II, Scene 2, a line spoken 
by Polonius in reference to the shape of a cloud. 


REF.: George 1949, vol. 9, no. 13016; Rose 198 r (see cat. 561), pp. 28 
and 42. 
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567 Tempting Offer—An Eskemaux tickling his 
lady’s fancy with a Whale’s Tail, Best proof of Love. 
“Sketches by Travellers Plate 6th” 

Colored etching. 22.2 x 32.2 cm. (image). 1829. 


“Pub by T McLean 26 Haymarket— March 20 1829” 
“Political & other Caricatures daily Pub.” 


Whale flukes are considered a great delicacy by the Eskimos. 
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568 “A'Tale ofa Tub” and the Moral of the Tail! 
IB Sketches No. 134. 


Colored lithograph. 23.6 x 33.8 cm. 1831. 

“A & HB [initialed on plate] [James Doyle, 1797-1868] 
Printed by C. Motte, 70, St. Martins Lane. 

Published by Thos. McLean, 26, Haymarket, June 13th. 1831” 


Here the whale represents the British public whom Parlia- 
ment Is trying to appease by tossing a barrel, labeled “Vested 
Interests and Chartered Rights.” Althorp has tossed the 
barrel, Grey holds the tiller, and between them King William 
IV is trying to steady his shaky crown while questioning 
why they are approaching so close to the tail when they 
might be harmed. Wellington and Peel are watching in the 
background from the bow of a ship at anchor. 


REF.: George 1954, vol. 11, no. 16711, and pp. 45-48. 
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569 The Omnibus by William Heath 
[vignette:] A Novice taking the Whale — 


Colored etching. 21.5 x 33 cm. (image). [ca. 1825] 
[artist: William Heath, 1795-1840 Hampstead] 
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570 North Polar Expedition. 
Jack Frost, and the Fury. 


Colored engraving. 11.5 x 22.5 cm. [1825] 
“W.H.” [William Heath] 


The ships Hecla and Fury embarked in search of the north- 
west passage in May, 1821, under the command of William 
Edward Parry. While failing to find a passage, the expedition 
succeeded in surveying the east coast of Melville Peninsula 
and discovered Fury and Hecla Strait. The British admiralty 
then sent them on a second exploratory expedition in May, 
1825. By July they encountered arctic ice, and by August 
the Fury was so severely damaged that they were forced to 
return to London. This caricature depicts that fiasco. An 
earlier search for the northeast passage had led to the discov- 
ery of Spitsbergen in 1596 and subsequently opened the 
arctic to whaling. (A whale appears in the water.) 


SOURCE: [English popular press, verso cites article of Oct. 13, 1825.] 
REF.: Dodge 1961; George 1952, vol. 10, no. 15087. 











571 [Celebration of Mass on the Back of a Whale 
or Discovery of the Fortunate Islands / A Whale Gives 
Effectual Support to the Voyagers] 


Reproduction. 16.9 x 27.6 cm. [19th c.] 


This often-copied scene originally appeared in a seven- 
teenth- century book and illustrated the following Christian 
legend: In the sixth century, St. Brendan with three Spanish 
ships was crossing the Atlantic in search of the Fortunate 
Islands when a special holy day arrived. According to their 
religious tradition, it was obligatory to celebrate mass on 
shore on that day, an impossibility inasmuch as the ships 
were still at sea. But by a miracle, “... suddenly a very large 
whale came up, and the pilots landed the galley upon his 
immense back, which he kept perfectly still and immovable 
as a rock; and there those most holy men celebrated the 
sacred ceremony of mass... .” (translation of Plautius 
T6200» 

Source of original: Caspar Plautius, Nova Typis Transacta Navigato. Novi 
Orbis India Occidentalis ... Nunc Primum e Variis Scriptoribus in unum 


collecta, et Figuris Ornata (Venice, 1621). 
REF.: Dow 21. 
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572 Entree Des Sieurs de Vroncour, de Tyllon et 
de Marimont 


Etching. 14.7 x 21.5 cm. 1627. 
“Inventé Par Callot [Jacques, Nancy 1592-1635 Nancy] 
Gravé Par Jean Auguste Le Cointe” 


Callot was one of the first great European caricaturists to 
reach widespread popularity. A preeminent artist of the late 
mannerist style, Callot is best known for his Italian and 
French festival and processional scenes, topographical 
works, and humorous caricatures of beggars, gypsies, and 
courtiers. 

The occasion for this etching was a grand festival held 
by Duke Charles IV of Lorraine in honor of the Duchess 
of Chevreuse and her return from exile. The duke commis- 
sioned Callot to produce ten etchings for the commemora- 
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tive festival book. Earlier in his career Callot had produced 
many such festival prints while serving as court artist and 
printmaker to Cosimo II de’ Medici in Florence. This com- 
mission was to be his last festival series, however; he left 
the ducal court in Lorraine this same year for Brussels to 
become printmaker to Regent Isabella of the Spanish 
Netherlands. 

Callot is famous for his witty interpretations of reality 
combined with his unique and fertile imagination. Here in 
a seemingly fanciful scene he is depicting the extravagant 
pageant preceding one of the festival events, the “combat 
at the barrier,” a form of tournament in which two oppo- 
nents confront each other across a low fence. The event 
took place in the great hall of the ducal palace with the 
participants arriving on elaborate allegorical floats. Mag- 
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nificent to begin with, the floats became wondrous fantasies 
under Callot’s touch. 

This impression is a variant of the one that appears in 
Humbert’s festival book. The book plate does not include 
the water nymph musicians and shows a different title place- 
ment and imprint. Different versions of the etchings were 
known to have existed, however, for use as placards and 
playbills. This is perhaps one such example. 


SOURCE: Variant of a plate in Henry Humbert, Combat a la Barriére, 
faict en cour de Lorraine le 14 feburier, en l'année présente 1627 (Nancy, 
1627). 

REF.: Esther Averill, Eyes on the World: The Story & Work of Jacques 
Callot (New York: Funk & Wagnalls, 1969), pp. 99-104, Pl. 49; H. 
Diane Russell, Jacques Callot, Prints @ Related Drawings (Washington, 
Dice: National Gallery of Art, 1975), pp. 78-79, no. 118; Lieure 578. 
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573 Plus Fort Que Lindbergh! New-York —Paris 


En Baleine.. . 


Colored lithograph. 28.5 x 46.3 cm. [ca. 1927] 
“SEM” [George Goursat, Perigueux 1863-1934] 


This is believed to depict the French ambassador, who re- 
turned to Paris from New York just after Lindbergh’s fa- 
mous flight. 





GERMANIC 








574 








Minals +t TE heuer te J!) Apr wu “u Bagh 
Laubempiol wn Lenbare, me 
Dt Wits wchiktuns derunuer ner: Hausher?s reese Prubulik » Toler Gamers schher Mute tg teh Bice 97 Mangere sp cfs 
wies ummen Haunhorr persed lanyen tat 
iene Bittle tralliive At Ikra ans VP 


574 Fortunat’s Abentheuer zu Wasser und zu 
Lande / Zauberspiel von Lembert. 


(Fortunat’s adventures on water and on land/ A fairy 
play by Lembert.) 


Colored engraving. 21.5 x 27.3 cm. [19th c.] 
“Schectter del. 

Zinke sc. 

Theatralische Bilder Gallerie 2t. Jahrgang No. 3.” 
(Theatre Picture Gallery, 2nd Year, No. 3.) 


Fortunat: Was schickt uns denn unser neuer Hausherr heut’zum 
Fruhstuk? Peter: Ganz frische Haring, ich bin g’rad im Magen 
g’sessen wie’s unser Hausherr verschlungen hat. 

(Fortunat: What does our new landlord let us have for breakfast? 
Peter: Herrings, fresh and alive. I was sitting in the stomach when 
our landlord swallowed them.) 

PMS version: later state, imprint reads: “Gallerie interessanter 
und drolliger Scenen, 3t. Jahrgang. No. 22.” 
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575 {Jonah and the whale} 


Immanis Ionam Triduanum Hic Evomit Alui E late- 
bris pistrix, postquam mandata recoxit. 


(When God had commanded this one [the whale], 
Jonah was vomited out of the fish’s depths, after he 
[the whale] had recognized the command.) 


Engraving. 20.8 x 24.9 cm. [ca. 1566] 

“M Heems inue.” [Marten-Jacobsz van Veen, called Heemskerk, 
Heemskerk (near Haarlem) 1494-1574 Haarlem] 

[publisher: Philip Galle, 1537-1612] 


This is Pl. 2 of a set of four drawings made by M. van 
Heemskerk to illustrate the story of Jonah. Some examples 
of this print have the top section removed, cropping the 
image of God. In the religious turbulence of the sixteenth 
and seventeenth centuries, images of God were periodically 
censored and destroyed. This print must have been 


sufficiently hidden during such iconoclastic outbreaks to 
survive intact. 





576 [Jonah and the whale] 
A Capital Picture in the Gallery of the Marquis Pal- 
lavicini at Rome, brought from thence by the late 
Humphrey Edwin Esqr., now In the Collection of his 
Royal Highness the Prince of Wales. 


Etching. 48.7 x 62.2 cm. 1748. 
“Nich, & Gaspar Poussin pinxerunt. [Nicholas, Villers 1594— 
1665 Rome] [Gaspar Dughet, alias Gaspar Poussin, Rome 161 5— 


1675] 
Vivares Sculpt. [Francois] 


Publish’d July 1748” 
First state. Title changes in later states to “Jonah Chap. rst.” 
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577 {Loss of the “M’Lellan” American Whaler. 
July 8th, 1852] 


Watercolor. 43 x 68 cm. [ca. 1857] 
[George F. McDougall, Master of H.M.S. Resolute] 


The British discovery ship Resolute was making her way 
northward through the perilous ice floes of Davis Strait in 
the first year of her expedition in search of Sir John Franklin 
when she encountered a fleet of American and Scottish 
whaleships also proceeding northward, following the leads 
in search of open water and bowheads. The American 
whaler M’Lellan had sailed to the far extreme of a lead and 
had been nipped by a moving ice floe. With her hull irrepar- 
ably crushed, her whalemen were forced to abandon ship, 
leaving her in the charge of the English expedition. 


The M’Lellan was not the only ship to be damaged by 
the ice, and McDougall comments in his journal: “It was 
novel, but interesting, to gaze on so many vessels in a state 
of utter helplessness, careening and fouling each other in 
every possible direction, whilst their crews, standing beside 
their boats and clothes on the ice, smoked their pipes like 
perfect philosophers, as all men who frequent Baffin’s Bay 
should be” (pp. 64-65). 

This is presumed to be McDougall’s watercolor study for 
the lithograph of this scene in his published account of the 
expedition, The Eventful Voyage of H.M. Discovery Ship 
“Resolute” to the Arctic Regions in Search of Sir John 
Franklin and the Missing Crews... 1852, 1853, 1854. By 
George F. M’Dougall, Master (London, 1857), p. 65. 
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578 {Whaling in the southern polar seas] 


Pastel. 48.6 x 96.5 cm. [ca. 1850] 
“O. W. Brierly” [signed 1.1.] [Oswald Walters, Chester 1817-1894 


London] 

See Gaemee This vessel was identified as the “Colonial Whaler ‘Fame’ ” 
on the back of its previous frame, believed to be the original. 
Brierly painted many whaling scenes off the south coast of 

579 [Colonial Whaler “Fame”] Australia where the Australian whalers were described as 

Watercolor. 33.5 x 55 cm. 1884. “colonial.” 


“Oswald W. Brierly R.W.S. 1884” [signed 1.1.] 


See cat, 132) 


is) 


SEE COLOR PLATE I 











580 [The Chase] 


Watercolor. 29.9 x 49.5 cm. [ca. 1880] 
[attributed to Radford, Edward? b. 1841] 


Set of four with cat. 581-583. 581 [The Conflict] 


581 








582 [The Flurry] 


583 [The Victory] 


583 





584 


584 [The sealer Isbjornen off the coast of 
Greenland] 


Watercolor. 17 x 24.8 cm. 1889. 
“W. F. Mitchell, 1889 / 1560A” [signed 1.1.] [William Frederick, 
Calshot Castle 1845-1914 Ryde, Isle of Wight] 


The “Isbjornen,” meaning “The Ice Bear,” is a typical 
Norwegian sealing vessel of the late nineteenth century. The 
artist, W. F. Mitchell was a self-taught ship portraitist work- 
ing in Portsmouth, England. 
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585 Symptoms of shooting a Whale! 
Let sportsmen who love it, forever take aim 
At pheasant or partridge at woodcock or quail, 
I envy them not, such sport is but tame, 
Give me what I love - It’s a shot at a whale. 


Watercolor. 8 x 12.5 cm. [late roth c.?] 
[anonymous] 
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586 [Fin Whale] 


Partially colored pencil drawing. 10.2 x 19.5 cm. 1843. 
“Edouard Travies pxit 1843” [Doullens 1809-after 1866] 


See cat. 206. 
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$87 Nantucket Ship’s Signals 


Watercolor. 34 x 42.9 cm. [ca. 1841] 
[anonymous] 


In the center is the whaleship Edward Carey of Nantucket, 
built in Rochester, Mass., in 1841. That same year, the 
Carey undertook her first voyage, presumably the occasion 
on which an unknown artist honored her with this portrait. 
Perhaps an enterprising Nantucketer produced these for 
ship owners, featuring the appropriate vessel in the center. 
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588 [Whaleship Sharon of Fairhaven] 


Watercolor. 40.5 x 53 cm. [ca. 1850?] 
[Benjamin Russell, New Bedford 1804-1885 New Bedford] 


After Benjamin Russell returned from his whaling voyage 
on the Kutusoff (1841-1845) (see cat. 269), he began paint- 
ing ship portraits and whaling scenes. These are particularly 
significant for their accuracy and reliability as pictorial 
documents. 

The Sharon of Fairhaven was a ship of 354 tons, built 
in Rochester, Mass. in 1837. A similar portrait of the Sharon 
appears on the Russell and Purrington panorama, A Whal- 
ing Voyage Round the World (1847-1848). In both, she is 
outward bound with Clark’s Point Lighthouse off her stern. 
Her whaling career lasted from 1837 to 1861, during which 
time she made six voyages to the South Pacific and other 
whaling grounds. 


REF.: Old Dartmouth Historical Society 1975, no. 71. 
See cat. 269. 
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589 [Taking up the boats] 


Watercolor. 28 x 46.1 cm. [ca. 1860s] 
[Benjamin Russell] 


A slightly different version of this scene, also unsigned and 
undated, is in the Allan Forbes collection at MIT (Forbes 
1955, Pp. 76). 


See cat. 588. 





592 


590 [Whaling Bark Bramin of New Bedford] 


Pencil drawing. 11 x 12.5 cm. [ca. 1845—1850?] 
[John William Hill, London 1812-1879 West Nyack, N.Y.] 


John W. Hill was a watercolor artist and engraver who 
followed in the footsteps of his father, also named John Hill 
(see cat. 25 1, 252). He worked with his father in New York 
until his father’s death in 1836. From then until his own 
death, he worked for himself or for publishing firms. Smith 
Brothers & Co. employed him in the 1850s to produce city 
views for engravings (see cat. 279). 

The Bramin made eight voyages to the Pacific and Indian 
Oceans from 1831 to 1852. On Sept. 25, 1852, she was 
lost in the arctic. 





592 [Whaleships abandoned in the ice] 


Pencil and wash. 14.5 x 23 cm. [1870s] 
“WB” “Wm BRADFORD” [signed lL.r.] [William, New Bedford 
1823-1892 New York] 


See cat. 324. 





591 [Whaleship Olympia of New Bedford] 


Pencil and crayon drawing. 12.5 x 19 cm. [ca. 1845-18502] 


[John W. Hill] 


The Olympia was purchased from Boston in 1844 and 
commenced her career as a whaler. She made four successful 
voyages to the Pacific and Northwest Coast before being 
sold and withdrawn in 1859. 


See cat. 590. 





593 [Aurora borealis] 


Watercolor. 10.2 x 16 cm. [late roth c.] 
[anonymous, possibly British] 


Little is known about this charming little watercolor. The 
Victorian decorative border roughly dates it to the late 
nineteenth century, when American arctic whaling was con- 
centrated in the Bering Strait and Alaskan arctic region. 
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594 [Whaleship at New Bedford Wharf] 


Watercolor. 21.7 x 34cm. 1887. | 
“H. Kimball 87” [signed L.r.] 


This unnamed whaleship tied to a New Bedford wharf has 
presumably been retired from her whaling career. Her mast 
and rigging have been removed, and the two men on the 
deck are stripping her of her whaling gear, perhaps to refit 
her for the coastal lumber trade. In the background is Fort 
Phoenix and the Palmer’s Island lighthouse., Nothing is 
known of H. Kimball, the artist. 


REF.: Richard C. Kugler, pers. comm. 


595 [Iwo Whaleships coming to port off 
Dumpling Rock Light, Buzzards Bay] 
Watercolor. 16.8 x 32. cm. 1898. 


“Charles H. Gifford 98 [signed I.1.] [1839—1904, active in Mas- 
sachusetts 1866-1900] 





596 [Whaleships at wharf] 


Pencil drawing. 29 x 45 cm. [early 2oth c.] 
“L, D. Eldred” [signed I.r.] [Lemuel D., Fairhaven 1848-1921] 


L. D. Eldred spent most of his life in Fairhaven as a painter 
and etcher of local scenes. He was friendly with William 
Bradford and worked with him in Fairhaven as well as in 
New York City. 





597 [Whaleships fitting out at New Bedford] 


Watercolor and wash. 43 x 32.5 cm. [early 2oth c.] 
“A.C. Church [signed I.r.] [Albert Cook, New Bedford 1880— 


1965] 

Albert Cook Church was a writer, photographer, and artist 
of New Bedford. He is best known as author of Whale Ships 
and Whaling (New York: W. W. Norton & Co., 1938), a 
valuable pictorial record of the whaling industry including 
over two hundred of his own photographs. 

The bark Bertha, depicted here, began her whaling career 
in 1878. During the next thirty-eight years, she made twelve 
voyages in both the Atlantic and Pacific. She was converted 
to a packet in 1916 and lost two years later. 

Pencil notation on verso reads, “N. E. Mag. full page.” 
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598 [Charles W. Morgan] 


Watercolor. 37 x 54.5 cm. 1964. 
“John F. Leavitt” [signed I.r.] [John Faunce, Lynn, Mass. r905— 
1974 North Stonington, Conn. | 


John Leavitt became shipkeeper of the Charles W. Morgan 
at Mystic Seaport Museum in 1960. In 1966 he was made 
assistant curator, a position he retained until his death. 
Francis Lothrop was a friend of the artist and commissioned 
this portrait of the Charles W. Morgan, leaving the specifi- 
cations to Leavitt. “Pick what you want for size - something 
smaller than your ‘Constitution’. Something similar to that 
nice one you did for Mystic would be most acceptable.” 
(FBL to JFL, Nov. 15, 1963.) Lothrop was so pleased with 
the picture that he sent Leavitt a generous check, more than 
Leavitt’s normal charge. Leavitt then offered the choice of 
a refund or a second picture. Lothrop chose the latter (cat. 


599). 


REF.: John EF. Leavitt, Charles W. Morgan (Mystic, Conn.: Mystic Seaport 
Museum, 1973). 


599 [Charles W. Morgan] 


Watercolor. 37 x 54.5 cm. 1964. 
“John F. Leavitt” [signed I.r.] 


In lieu of a refund for overpayment of the previous picture 
(cat. 598), Lothrop requested a second watercolor of the 
Morgan. “For this one, how about putting her on the port 
tack which will balance the first one and let me hang them 
together as a pair? If you felt inclined to put in a ‘blow’ —and 
sparm at that—it would be dandy, but, of course, you are 
the doctor and! am the grateful patient!” (March 9, 1964). 

Two and a half months later the picture arrived, whales 
included to the great delight of the new owner. 





. shoot him before he becomes extinct!” 


. shoot him before he becomes 


600 “Quick .. 


extinct!” 


Penand ink; wash. 19.5 x 30.5 ci. 1971: 
“Curtis” [Thomas P., New York City 1938—_ ] 


This is the original drawing for a cartoon in the Milwaukee 
Sentinel, 1971, of The Register and Tribune Syndicate. 





601 [President Nixon as Ahab] 


Pen and ink. 24 x 34 cm. 1973. 

“MacNelly” [Jeffrey Kenneth, New York 1947—- ] 
[inscription:] “to F. B. Lothrop with best regards, J. K. MacNelly 
6/73.” 


This is the original art work for a cartoon in The Richmond 
News Leader. 
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602 [Whaling on the coast of Wakayama] 


Watercolor. 51.5 x 114 cm. [mid-roth c.] 
[anonymous] 
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Monticello, American whaler, 308, 311 

Moore, John Hamilton, 74 

Morden, Robert, 5 43 

Motrel-Fatio, Antoine Leon, 192, 195, 196 

Moschini, Saverio, 512 

Mosley, C., 384 

Motte, C., 347 

Mozin, Charles Louis, 221 

Miller, 459, 462 

Muller, C. FE, 165 

Miller, Leop., 163 

Munk, Jens. See Monck 

Munster, H. van, 382 

Miinster, Sebastian, 437 

Murray, W. B., 317 

Muscovy Company, 44, 45 

Musée des Familles, 499 

Museum and Panorama of Instruction ..., 304, 305 

Museum of Natural History, 433 

mutiny on a whaleship, 259 

Mutzel, G., 530 


N 


Nachrichten von Island..., 446 

Nagasaki, Japan, 38 

Nantucket, 320 

Nantucket, whaleship of Nantucket, 271 

Napoleon, 562 

Narborough, John, 45-49, 372 

Narrative of a Whaling Voyage... , 117 

Narrative of the Cruise of the Yacht Maria..., 129 

Narrative of the United States Exploring Expedition 
reay554 

Natur- und Kunstatlas, 447, 448 

Natural History of Quadrupeds ... , 397, 398 

Natural History of the Ordinary Cetacea..., 
I18—121, 405-420 

Naturalist’s Library. See Hamilton 

Naturgeschichte der Sdugethiere .. . (Kolb), 476, 477 
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Palmer’s Island, 594 
Paludanus, 355 
Panorama, whaling, 293 
Paré, Ambroise, 480 
Parker, Henry, 73b 
Parramatta whaling station, 125 
Parry, William Edward, 570 
Pate, W., 279 
Pauquet, Hyppolyte Louis Emile, 204 
“Pécheurs Egorgés par un Ours Blanc,” 35 
Peel, Robert, 568 
Pellerin, 237 
Pellham, Edward, 44 
Penny Magazine, 112, 113 
Perceval, Spencer, 565 
Perkins, Granville, 289-292 
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Prang, L. & Co., 296 
Prang & Mayer, 280, 285, 286 
Pranishnikoff, I. P., 525 
Pregnall’s Marine Railway, 526 
Prenten-Magazijn Voor de Jeugd, 41 
Prince Regent (later George IV), 565 
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